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"BLACKS, BLUES, BLACK!" --NEW SERIES TO DEBUT ON CHANNEL 9, JULY 8th 

TEN-WEEK SERIES (IN COLOR) FEATURES MAYA ANGELOU OF GHANA 

A ten-week series entitled "Blacks, Blues, Black!" will make its 

debut on KQED-Channel 9, Monday, July Sth at 8:00 p.m. Writer-producer- 

hostess for the series is Maya Angelou, a resident of Ghana and a citizen 

of the United States. Miss Angelou, a singer, dancer, actress, reporter 

and playwright, develops and demonstrates the history, heritage and habits 

of blacks and how their mores and values have been preserved and assimi- · 

--more-- 

lated into the society, The programs will be one hour long and will be 

produced in color. The first show in the series is about African cultural 

heritage in current Black American life and is called "African Cultural 

Ca,rryover--Positive.11 The second show in the series will deal with nega- 

tive Africanism in Blacl1: American life and will be entitled "Negative Cul- 

tural Carryover." 

Through songs, dances, games, lectures and dramas, Miss Angelou 

will deal with the survival as well as revival of African culture in 

America. For instance, in the first program the survival of such African 

games and manners as pat t f-cake , .tag , j acks , finger painting, vocal sounds 

and intonation changes, good luck symbols, "southern hospitality," religious 

and rhythmic expressi.ons and white female affectation come in for compnrflHve 

analysis and exhibition. Miss Angelou and the KQED film c s.ew vl sit areas 

of San Francisco and Oakland where l'\ Rnptist minister is preaching to a 

religious revival meeting, where children on the street are playing games 

similar to those played by their African ancestors, and a night club where 

blues singer B. B. King is performing. The children's gemes come in for 
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scrutiny and explanation by Miss Angelou; the preacher's sermon (and the 

congregation's response) comes in for a discussion on tonal projection; and 

the blues session with B. B. King will be looked at in relation to African 

music and the pentatonic scale. 

These programs will provide the community with its first compre 

hensive television exposure of black culture void of white interpretation, 

condescension or white interposition. They will exhibit the viable, on 

going culture of generations of Black people in their individual and dis 

tinctive facets of language, dress, cooking, family relationships, recrea 

tion--in fact, in the total order of human existence. Even though the 

series is addressed to the Negro community with particular emphasis upon 

the younger members of that community, it will offer white audiences "a 

unique opportunity to penetrate and observe a mystique which they know 

exists but which they have never experienced," says Jon Rice, program 

director at KQED. 

Miss Angelou, who has spent the major part of her 39 years in the 

theatre arts and literature, developed her career in journalism and crea 

tive writing beginning in 1960. Since then she has been published in 

the African Review, Ghanaian Times and Arab Observer. Her most recent 

play, "In the Presence of Mine Enemies," opens in New York City off 

Braodway in September. She has been assistant administrator for the 

Institute of African Studies in the School of Music and Drama at the 

University of Ghana. She has appeared on the European stage in "Porgy 

and Bess," at the Rome Opera House, the Habima Theatre in Tel Aviv, in 

Genet's 11The Blacks" both at the Berlin Volkopera and the Venice Biennale; 

she has played the female lead in the original New York City Company that 

stayed four years at the St. Mark's Theatre off Broadway. Among the many 

languages Miss Angelou speaks fluently are French, Spanish, Arabic, Fanti, 

Italian and Xhosa. A few years b ne k , M:i ~s Angelou app(>111:"'rl in San Fran 

cisco at the Purple Onion. 

--more-- 
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Director for the series is Tony Batten (one of the few Negro producer 

directors on the West Coast). Associate director is Bruce Franchini. 

The series has been offered for national distribution. 

Remaining program topics in the weekly series include: 

"The Positive Aspects in Teaching African History;" "Negative Aspects 

in Teaching African History;0 "Researchers in African and Afro-American 

History--Their Motives; Their Results;" "Aspirations of Black American 

Youth in Education;" "Avoiding Useless or Non-Applicable Education;" 

"Violence in Black American Life;" "Containment, Sublimation, and 

Release·of Violence;" and "Summary." 

-ooo- 
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"BLACKS, BLUES, BLACK!"--NEW SERIES ON CHANNEL 9 
TEN-WEEK SERIES (IN COLOR) FEATURES MAYA ANGELOU OF GHANA 

A ten-week series entitled "Blacks, Blues, Black!" made 
its debut on KQED-Channel 9, Monday, July gth at 8 p.m. Hostess 
Writer for the series, Maya Angelou, is a resident of Ghana and 
a citizen of the United States. Miss Angelou, a singer, dancer, 
actress, reporter and playwright, develops and demonstrates the 
history, heritage and habits of Blacks and how their mores and 
values have been preserved and assimilated into the society. The 
programs, made possible by a public service grant from the 
Olympia Brewing Company of Tumwater, Washington, are one hour 
Jong and produced in color. The first show in the series is about 
African cultural heritage in current Black American life and is 
called "African Cultural Carryover--Positive." Because of its 
importance as a basic introduction to the series, it will be 
reshown on Saturday, July 13th at 11 p.m.; on July 15th at 8 p.m.; 
and on July 20th at 11 p.m. The second show in the series will 
be shown on July 22nd and will deal with negative Africanism in 
Black American life and will be entitled "Negative Cultural 
Carryover." As all other programs in the series, it too will be 
repeated the following Saturday night. 

Through songs, dances, games, lectures and drama, Miss 
Angelou will deal with the survival as well as revival of African 
culture in America. For instance, in the first program the 
survival of such African games and manners as patti-cake, tag, 
jacks, finger painting, vocal sounds and intonation changes, 
good luck symbols, "southern hospitality", religious and 
rhythmic expressions and white female affectation come in for 
comparative analysis and exhibition. Miss Angelou and the KQED 
film crew visit areas of San Fran~jsn0 and Oakland where a 

-more- 
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Baptist minister is preaching to a religious revival meeting, 
where children on the street aTe playing games similar to those 
played by their African ancestprs, and a night club where blues 
singer B. B. King is performing. The children's games come in 
for scrutiny and explanation bJ Miss Angelou; the preacher's 
sermon (and the congregation's response) comes in for a discussion 
on tonal projection; and the blues session with B. B. King will be 
looked at in relation to African music and the pentatonic scale. 

These programs will provide the community with its first 
comprehensive television exposure of black culture void of white 
interpretation, condescension or white interposition. They will 
exhibit the viable, on-going culture of generations of Black 
people in their individual and distinctive facets of language, 
dress, cooking, family relationships, recreation--in fact, in the 
total order of human existence. Even though the series is ad 
dressed to the Negro community with particular emphasis upon the 
younger members of that community, it will offer white audiences 
"a unique opportunity to penetrate and observe a mystique which 
they know exists but which they have never experienced," says 
Jon Rice, program director at KQED. 

Miss Angelou, who has spent the major part of her 39 years 
in the theatre arts and literature, developed her career in 
journalism and creative writing beginning in 1960. Since then, 
she has been published in the African Review, Ghanaian Tim~ and 
Arab Observer. Her most recent play, "In the Presence of Mine 
Enemies," opens in New York City off Broadway in September. 
She has appeared on the European stage in "Porgy and Bess," at 
the Rome Opera House, the Habima Theatre in Tel Aviv, in Genet's 
"The Blacks" both at the Berlin Volkopera and the Venice Biennale; 
she has played the female lead in the original New York City 
Company that stayed four years at the St. Mark's Theatre off 
Broadway. Among the many languages Miss Angelou speaks fluently 
are French, Spanish, Arabic, Fanti, Italian and Xhosa. A few 
years back, Miss Angelou appeared in San Francisco at the Purple 
Onion. 

Tony Batten, producer of the series, Darryl Clegg, set 
designer and Allen Willis, cinematographer are three of the few 
Negroes employed in these capacities on the West Coast. 

-more- 



The series will have wide national distribution. 
Remaining program topics in the weekly series include: 

"The Positive Aspects in Teaching African History;" "Negative 
Aspects in Teaching African Hibtory;" ''Researchers in African 
and Afro-American History--Their Motives; Their Results;" 
"Aspirations of Black American Youth in Education;" "Avoiding 
Useless or Non-Applicable Education;" "Violence in Black 
American Life;" "Containment, Sublimation, and Release of 

Violence;" and "Summary." 
Assisting Miss Angelou are Blondell Breed and Danny 

Duncan, interpretative dancers from the Zack Thompson Dance 
Studio of San Francisco. The musicians are Kenyu Randu on 

drums and Alphonso Mitchell at the piano. 
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