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Twenty-four Preludes, Op. 28 
Prelude No. 1 in C Major: Agitato 
Prelude No. 2 in A Minor: Lento 
Prelude No. 3 in G Major: Vivace 
Prelude No. 4 in E Minor: Largo 
Prelude No. 5 in D Major: Allegro molto 
Prelude No. 6 in B Minor: Lento assai 
Prelude No. 7 in A Major: Andantino 
Prelude No. 8 in F-Sharp Minor: Motto agitato 
Prelude No. 9 in E Major: Largo 
Prelude No. 10 in C-Sharp Minor: Allegro molto 
Prelude No. l J in B Major: Vivace 
Prelude No. 12 in G-Sharp Minor: Presto 
Prelude No. 13 in F-Sharp Major: Lenlo 
Prelude No. 14 in E-Flat Minor: Allegro 
Prelude No. 15 in D-Flat Major: Sostenuto 
Prelude No. 16 in B-Flat Minor: Presto con fuoco 
Prelude No. 17 in A-Flat Major: Allegretto 
Prelude No. 18 in F Minor: Allegro motto 
Prelude No. 19 in E-Flat Major: Vivace 
Prelude No. 20 in C Minor: Largo 
Prelude No. 21 in 8-Flat Major: Cantabile 
Prelude No. 22 in G Minor: Molto agitato 
Prelude No. 23 in F Major: Moderato 
Prelude No. 24 in D Minor: Allegretto appassionato 

Partita No. 4 in D Major, BWV 828 
Ouverture 
Allemande 
Courante 
Aria 
Sara ban de 
Minuet 
Cigue 

,......_, Intermission ,......_, 

Out of Doors Suite 
With Pipes and Drums 
Barcarolla 
Musettes 
The Night's Music 
The Chase 

Mr. Weiss appears b)' arrangement witli IMG Artists, 825 Seventh Avenue, NY, NY 10019 



PROGRAM NOTES 

Frederic Fran~ois Chopin 
Twenty-Four Preludes, Op. 28 
In the winter of 1838-39, Chopin and George Sand (the pen name of Aurore, Baronness Dudevant, a well-known 
novelist and Chopin's friend, compan ion, and lover) planned an extended visit to the resort island of Majorca to 
improve Chopin's failing health. Although the climate and rustic atmosphere were reputed to be helpful for 
convalescence, in fact the primitive conditions and cold worsened Chopin's already precarious position . 
George Sand wrote: 

Although it was not really that cold, never have I suffered more from cold: for us who are used to heat in the 
winter, this house without a fireplace was like a mantle of ice,on our shoulders ... [O Jur invalid began to suffer 
and to cough. 

The party was forced to leave its first accommodations and spend the remaining months of the stay in an abandoned 
monastery high in the hills. The conditions were difficult all around-the arrival of Chopin's Pleyel piano was 
delayed interminably by inept transportation and customs officials, so for months he made do with a small, local 
piano, barely in playable condition. But in January, 1839, Chopin sent the finished manuscript of the Preludes to 
his friend Julian Fontana in Paris. 

George Sand, in her books A Winter in Majorca ( 1841) and Story of My Life ( 1853), gave many imaginative details 
about the stay in Majorca and the conditions and states of mind of Chopin and his group as he composed the 
Preludes. Historians have tended to discount the literal details of Sand's accounts; there is little doubt that Sand 
was more interested in portraying the psychological and artistic heart of the situation than its literal truth. Her 
stories tell us perhaps more about George Sand and her creative viewpoint than about Chopin and his. 

Nevertheless, the stories are fascinating. Undoubtedly the most famous example of this writing is traditionally 
linked with the Prelude in Db major. Sand wrote: 

There is one that came to /rim through an evening of dismal rain--it casts the soul into a terrible dejection. 
Maurice and I had left him in good health one morning to go shopping in Palma for things we needed at our 
"encampment." The rain came i11 overflowing torrents. We made three leagues in six hours, only to return in 
the middle of a flood. We got ba,k in absolute dark, shoeless, having been abandoned by our driver to cross 
unheard of perils. We hurried, knowing how or~r sick one would worry. Indeed he had, but now was as tlro11g/r 
congealed in a kind of quiet desperation, and, weeping, he was playing his wonder/ ul Prelude. Seeing us come 
in, he got up with a cry, then said with a bewildered air and a strange tone, "Ah, I was sure that you were dead.'' 

When he recovered his spirits and saw the state we were in, he was ill, picturing the dangers we had bee11 
throug/r, but Ire confessed to me that while waiting for us he had seen it al/ in a dream, and no longer 
distinguishing the dream from reality, he became calm and drowsy. While playing tire piano, persuaded that 
he was dead lrimse/f He saw himself drowned in a lake. Heavy drops of icy water fell in a regular rhythm on 
his breast, and wlren I made him listen to the soimd of the drops of water indeed falling in rh)'thm on the 
roof, he denied having heard it. He was even angry that 1 should interpret this in terms of imitative sounds. 
He protested with all his might-and he was right to-against the childishness of such aural imitations. His 
genius was filled with the mysterious sounds of nature, but transformed into sublime equivalents in musical 
thought, and not through slavish imitation of the nct11al external sounds. His composition of that night was 
surely filled with raindrops, resounding clearly on the tiles of the Charterhouse, but it had been transformed 
in his imagination and in his song into tears falling upon his heart from the sky. 

Sand does not specify the key or number of the prelude written on this occasion, and, although the Db major 
Prelude is usuaUy given the informal title "Raindrop", in fact the story could app ly to any of the melancholy preludes 
with a repetitive figure (A minor, E mi.nor, and B minor come to mind, as well as Db major). 

J. S. Bach's Well Tempered Clavier (WTC) was Chopin's primary model for the Preludes-Chopin kept a copy of the 
Well Tempered Clavier on his music stand as he worked on the Preludes. Bach had composed a prelude and fugue in 



each major and minor key (WTC Book I) and then done it again (WTC Book II). Like Bach, Chopin composed a 
set 24 preludes, one in each major and minor key. Unlike Bach, Chopin's Preludes follow the orde r of the circle of 
fifths: first the two keys with no sharps or flats, then the keys with one sharp, two sharps, three sharps, and so on. 

Chopin's Preludes, like J. S. Bach's, are short, improvisatory works that explore textures and capabilit ies unique 
to the medium of the keyboard. Each prelude typically explores a single mood, texture, and musical idea. Since 
there is little variety of mood within a single prelude (there is little need, since most preludes are between 30 and 
60 seconds in length) the set of preludes is arranged to give maximum contrast and variety when going from one 
prelude to the next. 

Chopin was a composer who operated on inspiration, improvisa tion, and subtle musical shades and colors. These 
qualities are seen at their best in his short works, and of the short works, the preludes are the best of the best-a 
collectio11 of 24 sparkling miniature gems. 

-B rent Hugh, 2003 

The two pas~nges by George Sand nrefr11111 Un Hiver a Majorque (A Winter in Majorca, pages 59-60) 1111d Histoire de Ma Vie (History or 
My Life, vol 4, pages 349-440), respectively. Both arefoimd i11 Thonws Higgi11s, ed., Frederic Chopin: Preludes, Opus 28: an authoritative 
score, historical background, analysis, views and comments (New York: W. W. Nono11 & Co., 1973). 

Johann Sebastian Bach 
Partita No. 4 in D Major 
With a background which boasted approximately 200 musi.cal ancestors, it is not surprising that Johann Sebastian 
Bach (1685 - 1750) developed a keen interest in music at an early age. He mastered the violin and clavier and 
devoted himself to the study and mastery of the organ. As court organist in the town of Arnstadt at the age of 
eighteen, Bach became interested in composition, devoting every leisure moment to improving his skills. A devout 
Lutheran, Bach, like his fellow baroque composers, felt that everything a man does and believes is religious. They 
believed that their music and art helped protect people against the advance of doubt bred by Renaissance ideas 
of scientific, rational inquiry. During his lifetime, Bach was more famous as an organist and court musician than 
as a composer . The people of his time wnsidered his Baroque compositions too elaborate. His works were largely 
unknown until rediscovered some eighty years after his death. We arc fortunate to enjoy them now as his legacy. 

In 1723, Bach arrived in Leipzig to take up the position of Cantor ar the Thomas-Schute, which carried with it the 
responsibility for the city's music. It was during his earliest and busiest years there that he embarked on the four 
volumes of harpsichord and organ music known as the Clavier-Obung (Keyboard Pmctice), an ambitious undertaking 
intended to show, once and for all, his mastery of several important genres . The keyboard dance sujte based on 
allemande, courante, sarabande and gigue (the equivalent to a baroque composer of the three-movement piano 
sonata to a classical one) seemed a logical beginning. To this end, 13ach published-at his own expense-six partitas 
or suites, first singly from J 726 onwards, and then all together in l 73 I as: "Keyboard Practice/ consisting of I 
Preludes, AJlemandes, Courantes, Sarabandes, Gigues, I Minuets and other Galanteries I Composed for Music-
Lovers for the refreshment of their Spirits ... Opus l ." Six: is Bach's preferred number for sets of instrumental music, 
but it seems that be first intended to publish seven as late as June 1730. An advertisement for the newly published 
fifth partita mentions ''two last suites still remaining." A group of seven pi.eces had an obvious precedent here: the 
previous Thomascantor, Johann Kuhnau, had also published volumes entitled Ch1vier-Obung (1689 and 1692), 
which each contain seven su ites; perhaps Bach in tended his Opus I partly as a tribute to his predecessor. Also 
obvious is the key of the hypothetical seventh part ita. Bach's overall key-scheme for the set radiates outwards in a 
widening zigzag, 13 flat, c, a, D, G, e, requiring F to complete it (completion is du ly achieved with the P major Italian 
Concerto, which opens Klnvier-Ob,mg 11). Why Bach eventually decided on his usual grouping of six is not known; 
publishing costs may have played a part. 

It is difficult to think of a more unlikely 'Opus I' than i-he six partitas: not only are they Bach's last word on the 
keyboard suite, surpassing his own 'English' and 'French' sets in variety, intellectual depth and technica l difficulty. 
They also signal the end of a long and distinguished tradition of elevating a sequence of dances to. high art. The 
suite continued to exist, but in name only. 



(PROGRAM NOTES continued) 

By 'Ouverture' an eighteenth-century musician wouJd have understood the French overture made famous by Lully's 
operas: a slow introduction in dotted rhythm followed by a triple-time fugue. As the first movement of Partita no. 
4 shows, harpsichord overtures need not lack the grandeur and excitement of their orchestral counterparts. The 
Allemande and Sarabande, by contrast, show Bach at his most intimate: the simplest of accompaniments supports 
a melody fashioned from hundreds of tiny ornamental figures. Writers have called this idiom "violinistic"; certainly 
that instrument's tradition of improvising embellishments must have contributed to it. A French Courante also 
features a more than usually decorated right-hand part. The jovial Aria's syncopated melody may well represent a 
parody of the latest fashions in Italian vocal music, while the triplets of the Menuet show Bach bowing to the 
recently modish galant style. The rollicking Gigue presents two themes in succession, the second of which sounds 
deliciously silly until it is combined with the first. 

- Roy Stehle, 1998 and Lucy Carolan, 1999 

Bela Bart6k 
Out of Doors Suite 
Bela Bart6k was born on March 25, 1881, in Nagyszentmiklos (Great St. Nicholas) in the Hungarian district of 
Torontal. His mother provided him with his early piano instruction. His precocious musical ability was fostered 
through more forma l instruction. At the age of JO, he made his first public appearance as a composer-pianist. In 
1899, he was admitted to the Academy of Music in Budapest. While there, he was greatly influenc;ed by the music 
of Richard Strauss. After graduating from the Academy, he began a career as a concert pianist. While on a retreat 
in the Slovakian countryside in 1904, he heard a woman singing Piros alesa (Red Apple) of which he wrote a 
transcription; this started a lifelong fascination with folk music. Two years later, he was introduced to Zoltan Kodaly, 
who had been collecting folk music on Edison cylinders. The two became close friends and collaborators. Bart6k's 
stoic and pessimistic nature were evident in his early works and this mood slowed the acceptance of his compositions. 
His fairy-tale ballets The Wooden Prince ( 1917) and The Miraculous Mandarin ( l 926) were well received. A political 
dissident of the fascist regime in Hungary, Bart6k reluctantly moved his family to New York in 1940. Although 
naturalized in 1945, Bart6k thought his move more of an exile than an emigration. To ease financial burdens, some 
of which were brought on by a bout with leukemia, Bart6k wrote his popular Concerto for Orchestm in 1943 under 
commission to conductor Serge Koussovitzky. Bart6k died in a New York hospital in September 1945. 

Bela Bart6k's Out of Doors is a product of the forty-five-year-old composer's so-called "Piano Year," 1926, during 
which he forged elements of a new style. The composition of this set of five pieces is interwoven with the Piano 
Sonata of the same year. Both were premiered by the composer on Hungarian Radio in December. The tona l plan 
of the five pieces of Out of Doors anticipates the arch form that was to become fundamental to later works. New 
sonorities emerge at extreme edges of the dynamic range. The music rises directly out of Bart6k's experience of 
folk music which he collected, transcribed, and analyzed meticulously. 

The first piece impresses with the percussive power of drum-strokes; the second lulls with the gentler motion of a 
boat-song. The third mimics the sound of the bagpipe as it prepares to play, then presents three differen1 characteristic 
dance themes. The fourth piece (dedicated to the composer's second wife, Ditta Pasztory) evokes the mysterious 
nocturnal soundscape of the natural world (including crickets and frogs), superimposing on it a distant peasant 
flute. In abrupt contrast, the final piece builds its relentless ostinato rhythms with frightening force. 

- Roy Stehle, 1998 and John Glofcheskie, 200 I 



BIOGRAPHY 

Twenty-one year old American pianist Orion Weiss has already established himself as an extraordinary young 
talent who exhibits great maturity and depth bolstered by remarkable technical skills. He is a recipient of the 2002 
Avery Fisher Career Grant, and is a winner of both the Gina Bachauer Scholarship (2002, 2003) and the Mieczyslaw 
Munz Scholarship competitions at The Juilliard School. In 1999) he received the prestigious Gilmore Young Artist 
Award, an honor granted by the Irving S. Gilmore International Keyboard Festival to promising young American 
pianists. Mr. Weiss is also a member of the Chamber Music Society Two program of the Chamber Music Society 
of Lincoln Center. 

Recitals in the 2003/04 season take Mr. Weiss to Winston-Salem and Davidson, NC; Daytona Beach, FL; Atlanta, 
GA; Tucson, AZ; and the Irving Gilmore International Keyboard Festival in Kalamazoo, Ml. He also performs the 
Ravel Piano Concerto in G Major with the Warren Philharmonic, the Beethoven Piano Concerto No. 4 with the 
Baton (louge Symphony, the Brahms Piano Concerto No. I with the Fargo-Moorhead Symphony Orchestra, the 
Schumann Piano Concerto in A minor both with the Knoxville Symphony and the Santa Fe Pro Musica, and the 
Shostakovich Piano Concerto No. 2 with the Battle Creek Symphony. 

Highlights of Mr. Weiss' 2002/03 season included performances of Beethoven Piano Concerti with the Phoenix 
Symphony under Hermann Michael, the Canton Symphony with Gerhardt Zimmermann, and the Baltimore 
Symphony Orchestra conducled by Laura Hunt Webber; as well as a performance of Schumann's Piano Concerto 
in A minor with Lawrence Leighton Smith leading the Colorado Springs Orchestra. In the spring of 2003, Mr. 
Weiss appeared in recital in El Paso, TX; Torrance, CA; Athens, GA and Malibu, CA. Past season highli~hts include 
recital appearances on the Ravinia Rising Stars Series and in St. Louis' Sheldon Concert Hall; and perl'ormances 
of Schumann's Piano Concerto in A minor with the Oregon Symphony led by Norman Leyden; Beethoven's Piano 
Concerto No. I with Mischa Santora and the Cincinnati Chamber Orchestra; and Rachmaninoff's Piano Concerto 
No. 2 at the inaugural concert of Festival on the Green with Jeffrey Kahane leading the Santa Rosa Symphony. In 
February of 1999 Mr. Weiss made his Cleveland Orchestra debut performing Liszt's Piano Concerto No. I led by 
Steven Smith. In March I 999, with less than 24 hour$ notice, Mr. Weiss stepped in to replace Andre Watts for a 
performance of Shostakovich's Piano Concerto No. 2 with the Baltimore Symphony conducted by Jeffrey Tate. He 
was immediately re-invited to perform the Tchaikovsky Concerto with the Baltimore Symphony in October 1999. 

In addition to his solo work, Mr. Weiss bas developed a keen interest in chamber music repertoire. In June he 
attended the Amelia Island Chamber Music Festival on a fellowship and performed with cellists Lynn Harrell, Alisa 
Weilerstein, and Chr istopher Rex, and clarinetist David Shifrin, among others. In the upcoming ~eason, Mr. Weiss 
will perform with the Georgian Chamber Players alongside members of the Atlanta Symphony. The 2002/03 season 
included his performance on the opening concerts of the Chamber Music Society of Lincoln Center performing 
Ravel's La Valse with Shai Wosner, and several Chamber Music Society Two performances. In March 2001, he 
performed the last two movements of Brahms' F minor Quintet with ltzhak Perlman at Carnegie Hall's Weill Recital 
I !all in a benefit for the Perlman Music Camp. 

Mr. Weiss has received first prize honors at the Akron Youth Symphony, Cleveland Philharmonic, Music Academy 
of the West, Venitia Hall, and the Cleveland Institute of Music Concerto competitions. He was also awarded a 
scholarship at the lnterlochen Arts Camp for four consecutive years and has participated in the Sergei Babayan 
International Piano Academy and the Perlman Music Program (founded and run by Itzhak and Toby Perlman). 
He is also a regular attendee to Paul Schenly's summer festival, Pianofest in the Hamprons. 

A native of Lyndhurst, Ohio, Mr. Weiss attended the Cleveland Institute of Music where he studied with Paul 
Schenly. Other teachers include Daniel Shapiro, Sergei Babayan, Kathryn Brown, and Edith Reed. Mr. Weiss currently 
studies with Emanuel Ax at The Juilliard School in New York. 



Remaining Events in the 2003-2004 Secrest Artists Season 

Wake Forest U11i11ersity 
expresses its deep '1/>predntion 
to Mrs. Morion Secrest aud her 

husband, the /are Dr. Willis Secrest, 
for generously endowing the 

Secrest Artists Series. 

Ushers for tonight's performance 
are members of Alpha Phi Omega 

Service Fraternity. 

Tickets for all Secrest Artists Series 
events are available without charge 
to all Wake Forest students, faculty 

and staff. They are sold 
individually and by 

subscription to the general public. 
To purchase tickets, call the 

Theatre Box Office 
at 336.758.5Z95 or the Secrest 

Series at 758-5757. Master Card 
and Visa accepted. 

Visit the Secrest web site at 
http://www.wfu.edu/secrestartists 

Your courtesy is turning off all 
electronic de¥ices is appreciated. 

The use of tape recorders and 
video equipment is not allowed. 
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American Brass Quintet- Friday I 0/10 
The ABQ is the longest continuously performing brass quintet in North America, 
celebrating its 40th Anniversaq1 i.n the 200 I /2002 season. They are Ensemble-in• 
Residence at the Juilliard School and the Aspen Music Festival. Their program will 
include selections from their latest recording, "A Storm in the Land: Music of the 
26th Regimental Band.'' Dr. Nola Knouse, Director of the Moravian Music Foundation, 
will be giving a pre-concert lecture entitled "Music of the Civil War- Can We 1alk?" 
which is also an event of the WFU theme year "Fostering Dialogue: Civil Disco1trse 
in an Academic Community."Visil www.americanbrass.org for more information. 

St . Lawrence String Quartet w/ Todd Palmer, clarinetist - Thursday 11 /6 
Continuing in the tradition of presenting only the finest of string quartets, the 
Secrest Series is excited to bring the St. Lawrence to Wake Forest. Recipient of two 
Grammy nominations in 2002, this string quartet continues to establish itself an1ong 
the world-class chamber ensembles of its generation. Their program will include 
the highly acclaimed Drertms and Pmyers of Jsaac the Blind by Osvaldo Golijov, a 
celebrated Argentinean-American composer, and features Todd Palmer, clarii1etist. 
The St. Lawrence Quartet resides in California where they are Ensemble-in-Residence 
at Stanford University. Visit http://slsq.com and http://www.andoverchambermusic. 
org/biotoddpalmer for more information on the SLSQ and Mr. Palmer. 

Brad Mehldau Jazz Trio - Thursday 1 /23 
A jazz review in the Los Angeles Times in 1999 reported that !~rad Mehldau is 
"universally admired as one of the most adventurous pian ists to arrive on the Jazz 
scene in years." Since then his once blossoming career has come to fruition. His trio 
builds on its classical training in its extraordinary improvisational intuition. They 
have toured ex'tensively throughout the U.S. and Europe. "While his work tends to 
be courage()usly complex ... he never gets lost in the labyrinth of his intellect" (Time 
Magazine). Visit http://www.imnworld.com/mehldau for more information. 

National Symphony Orchestra w/ Leonard Slatkin, Condu ctor - Thursday 2/ I 9 
As the orchestra of the U.S. capital, the National Symphony Orchestra regularly 
participates in events of national and international importance, including 
performances for state occasions, presidential inaugurations, and official holiday 
celebrations. The National Symphony also fills an important international role with 
its tours spann ing four cont inents. Now in its 72nd season, the NSO is generally 
recognized as one of today's finest orchestras. In his seventh season as Music Director 
of the NSO, Leonard Slatkin is internationally acclaimed as one of today's leading 
co11ductors. Mr. Slatkin's insightful comments about Mahler's re-touchings of the 
Beethoven Eroica will be an unusual and tasty musical treat. Also included in the 
program will be the Carnival Overture of Dvorak and Three Place In New England 
ofClwr les Ives. Dr. David Levy, Chairman of the Department of Music and noted 
Beethoven scholar, will give the pre-concert talk. Visit http: //www.kennedy-
center.org/nso for more information. 

Masters of Mexican Music - Friday 3/26 
These master musicians from four distinct regional traditions explore the musical 
histories of Mexico: the mariachi of Jalisco, the Veracmz harp ensemble, the accordion• 
based conjunto teja110 of the Texas-Mexican border area, and the marimba of 
southern Mexio. The featured player in the tejano tradition is two-time Grammy 
nominee, Domingo Saldivar, "The Dancing Cowboy," recently awarded a National 
Heritage Fellow$hip by the National Endowment for the Arls. This event is presented 
in partnership with Artslgnite and the Arts Council of Winston-Salem and Forsyth 
County. Major support for this nationa.1 tour is provided by the National Endowment 
for the Arts, the MidAtlantic Arts Foundation and 1he NEA Regional Touring 
Program. Visit http://www.ncta.net for more information . 




