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Program 

Serenade in D Major for Two Small Orchestras , K. 239 
("Serenata notturna") 

Wolfgang Amadeus Mozart 
(I 756-1791) 

Marcia: Maestoso 
Menuetto; Trio; Menuetto 
Rondeau: Allegro 

Piano Concerto No. 14 in E-flat Major , K. 449 
Allegro vivace 
Andant ino 
Allegro ma non troppo 

Stephen Hough, pianist 

Diverti mento in D Major, K. 136 (125a) 
AJlegro 
Andante 
Presto 

Ein kleine Nacht musik, K. 525 
Allegro 
Romanze: Andante 

Intermission 

Menuett: Allegretto; Trio; Menuett 
Rondo: Allegro 

Mozart 

Mozart 

Mozart 

Stephen Hough will be signing programs and recordings in the narth ex during intermission. 
I Musici reserves the right to change th e program . 
I Musici records for Philips Classics, exclusive ly. 

I Musici appears by arrangement with New World Classics, Kerby Lovallo, Director; 
e-mail kl@newworldclassics.com 

Learn more about I Musici at http://www.imusici.info/homeng.html 
and at http://www.newworldclassics.com/musici.htm. 

Stephen Hough is managed by Linda Marter at CM Artists New York, e-mail: lymarder@aol.com. 
Stephen Hough records for Hyperion, Chandos, RCA Red Seal, EMI, and Virgin Classics. 

Learn more about Stephen Hough at www.stephenhough.com/ 



Program Notes 

Mozart, Serenade in D Major for Two Small Orchestras, K. 239 ("Serenata Notturna") 
The serenading tradition was a very old one in the time of Wolfgang Amadeus Mozart 
(1756-1791). Originally a vocal custom invoJving portable accompanying instruments 
(e.g., lute, guitar, and mandolin), serenading had also established itself in the realm of the 
instrumental divertimento by the mid-18th century. The idea was that musicians would gather 
under the window of a beloved or a person of rank about 9:00 P.M. and perform a musical treat 
often composed for the occasion. The notturno form was a closely related form but was usually 
presented later , about 11 :00 P.M. Thus, Mozart's Serenata notturna, composed in 1776, is a 
blend of two time-honored traditions of celebratory evening music. 

Instrumentation in the Serenata notturna aJso stems from an older tradition: the Baroque 
concerto grosso. One of Mozart's "small orchestras" is a concertino consisting of two violin 
soloists, a viola and a contrabass. The other is the larger ripieni group, made up of the 
remaining string section and timpani. 

The serenade's first movement is in the character of a march, a tradition that harks back to 
early serenading, when musicians would play while marching into position for the rest of the 
serenade. Mozart's references to an earlier practice do not end there, however. 
The many multiple stops (chords) for violins and violas as well as the development section's 
pizzicato passages are reminders of the days when lutes, guitars, and mandolins were the chief 
serenading instruments. 

The galant Menuetto provides an aristocratic touch Its Trio section features the concertino 
group alone. Alfred Einstein identifies the Rondo finale's graceful main theme as "Gallic " 
(French style). Most digression sections feature the soloists. As a centerpiece to the 
movement, Mozart interpolates a sharply contrasting section in two parts. The first is an 
adagio in the stiff rhythms of a sarabande or chaconne; the second is a bumptious country 
dance marked allegro. These undoubtedly were private jokes between Mozart and his Salzburg 
listeners. As Einstein points out, "He condescends for a moment to the level of the 'people ' 
and makes somewhat of a display of his own aristocratic nature when he returns to his wonted 
style; he points to bucolic beauties and then shows off his own splendid raiment." 

Mozart, Piano Concerto No. 14 in E-flat Major, K. 449 
On February 9, 1784, Mozart began to keep a personal catalog of all his music, a habit he 
maintained until a few weeks before his death in 1791. The first work entered was the E-flat 
Concerto for piano and strings with ad libitum parts for oboes and horns. The reason for the 
optional wind parts is simple. Mozart wrote the concerto (or a student, Barbara (Babette) 
Player, who no doubt wished to play it in a drawing room with a string quartet. However , 
Mozart himself gave the concerto its premiere on a March 17 "academy" (concert), employing 
a normal orchestra: 



lmmediately following the E-flat Concerto, Mozart compose d three more concertos: in 8- flat 
(K. 550), D (K. 551), and G (K. 553). The four would seem to form a cohesive group. However, 
the following May Mozart wrot e to his father comparing them and saying, "The one in E-flat 
does not belong at all to the same category. It is one of a quite peculiar kind." The smaller 
accompanying forces and intimate nature of this concerto are Mozart's points here. Yet there 
are other features that also set the work apart. One is the extreme variety of ideas in the first 
movement. Alfred Einstein writes , "It voices an unrest that never tires of inventing contrasting 
themes." Its 3/4 time is also unusual. The piano part is effective without being vlrtuosjc or 
difficult, and Mozart himself supplied a cadenza. 

The slow movement is marked Andantino (slower than Andante in Mozart's day), but it has the 
more profound character of an Adagio. The yearning quality of its main theme stands in relief 
against the more decorative second theme. The two ideas alternate three times altogether. 

The finale is like a game. Mozart's prancing main theme (borrowed from his First Piano 
Concerto, K. 175), jumps from orchestra to piano, which jumps into running figures and 
cascading scales. The refrain of the main theme keeps returning until a pause for a short 
cadenza. Then Mozart sudden ly ups the ante by breaking the theme into galloping triplet 
rhythms. This turns out to be the final statement and the movement's playfully light coda. 

Mozart, Divertimento in D Major, K. 136 (125a) 
We know that Mozart composed the D major Divertimento in 1772 as the first of three similar 
works, but other details are intriguing mysteries. Why did he title the work "Divertimento 
I" in his own hand and yet omit the two minuets so customary in a divertimento? Did he 
intend the music to be played by a string quartet or by a small string orchestra? Were these 
divertimentos actually small symphonies (Alfred Einstein's theory), and if so, why did he not 
include oboes and horns as he did in every other symphony? We may never have solutions to 
these mysteries, but perhaps that is not necessary to our understanding and enjoyment of this 
delightful music. 

The opening Allegro is one of the most ingratiating that Mozart ever wrot e. The two violin 
parts are treated like concertante soloists supported by the lower strings. Their parts 
intertwine in harmony much of the time, and the virtuosity required of the players is often 
exciting. Everything moves briskly except a melancholy moment toward the end of the 
development , but this only points up the burst of energy that is the recapitulation. 

The simple, classic beauty of the Andante represents Mozart at his Italianate best. Here is 
a two-part aria-like movement that is "tenderness, " musically personified. Mozart holds his 
listener suspended in time as one exquisite melody after another floats by. 

After the soft introductory chords or the Presto comes a main theme resembling that of 
the first movement. Then follows a charming mosaic of new themes. The development is 
a small fugato that dissolves beautifully into the recapitulation and the bright finish of the 
divertimento. 



Mozart, Eine kleine Nachbnusik, K. 525 
In Mozart's day, background music services like Muzak© did not exist. Instead, the upper 
<;:lasses and well-to-do private citizens of Europe commissioned their own background music. 
The thirty-odd divertimentos, serenades, and cassations by Mozart helped to fulfill this 
function. These multi-movement works were usually written for some specific social occasion 
such as a garden party , wedding celebration, reception, or banquet. The music was played 
while people moved about, talked, ate, and drank. It was thought of as "wallpaper music" and 
usually earned litt le notice. 

Some of Mozart 's composit ions for social functions are truly bland, though they always show 
impeccable technique. Others, howev er, could easily have drawn the attention of their first 
hearers, for they are distinctive and artistically attractive. Eine kleine Nachtmusik (A Little 
Night Music) for strings alone , written in August 1787, is just such a work. 

Right from its famous opening notes , the first movement is arresting. All its themes are 
full of charm, even enchantment. Cast in sonata form, the movement proceeds to a short 
development section that begins like the opening but then focuses on the concluding theme. 
The recapitulation is a lit eral review of all the themes. 

The Romance continues the enchantment with a first theme that could have come out of one 
of Mozart's comic operas. The more active, dance-like second theme stands in contrast to the 
returning first theme. A restless minor-key section temporarily breaks the placid mood, but 
the final return of th e first theme restores tranquility . 

Ga/ant nobility characterizes the strutting first Minuet. Rhythmic shifts toward the end of each 
strain should be noted. By contrast , the second Minuet (or Trio) is more tunefu l and intimate. 

Beginning with its skyrocketing first theme, the mercurial finale is full of fun. A playful second 
theme leads naturally back to the first. The brief , rumb ling middle section temporarily 
interrupts the movement's joviality, but with the reprise of the second and first themes, the 
fun begins again. A coda built on first-theme motives adds a final touch of brilliance to this 
famous serenade. 

Program Notes by Dr. Michael fink 
Copyright 2006 by Notes, Inc. l 

All rights reserved 



I MUSIC( 

In 1952 twelve you ng and promising Italian music ians, mainly Roman, and mostly graduates 
of the master-classes at the Accademia di Santa Cecilia, got together "inter pares" to create a 
unique chamber orchestra compr ised of six violins, two violas, two celli, one double bass and 
one harpsichord, with the intent of revitalizing the string repertory, particular ly that of the 
Italian composers of the "settecento". 

They called themselves simp ly "I MUSICI" ("The Musicians" in the Italian of the 18th century) 
and they decided very deliberately to shape an ensemble without conductor. They did so in 
order to create an egalitar ian relationship among the twelve colleagues and friends, which 
wou ld bring to their music-making a unanimity on technical and interpretative questions. It 
was a very unconventional but unexpectedly suitable procedure. Notably, maestro Arturo 
Toscanini, on hearing them rehearsing in Apr il 1952 at the Italian Radio studios, enthused 
over the young orchestra in front of journalists and musical personalities, and dedicated his 
photograph to the group with the words "bravi, bravissimi ... no! la musica non muore". (bravo, 
the music will not die) 

A few weeks earlie r, on the 30th of March 1952, th eir public debut was an enormous success at 
the Accademia di Santa Cecilia; it was the starti ng point of an astonishing career, which in a 
short time catapulted them to th e ranks of the great interna ti onal performers. 

I MUSI Cr's remarkable quality has always been, since its beginning, to extract from its 
ensemble all the required soloists - individually and in diverse instrumental combinations, so 
its programs offer a rich balance in styles and tonal colors. 

I MUSIC! has an astonishing list of recordings - from the first 33 rpm LP's to modern CD's 
- enriched on several occasions by the collaboration of renowned wind virtuosi (Severin o 
Gazzelloni , Frans Bruggen, Aurele Nicolet, Maxence Larrieux, Heinz Holliger, Mauri ce Bourgue, 
Klaus Thunemann, Marco Constantini, Maurice Andre, Hakan Hardenberger, Guy Touvro n, 
Bernard Soustrot) and awarded many times with prizes: 

Grand Prix de l'Academie Charles Cros 

Grand Prix International du Disque 

Edison Award 

Deut sche Schallplatte npre is 

Grand Prix des Discophiles 



Their masterful interpretation of Vivaldi's Four Seasons is a perennial best-seller and was 
an important part of the Baroque revival. It has been recorded in six successive versions 
(PHILIPS): 

1955 soloist: Felix Ayo LP33 Mono 

1959 soloist: Felix Ayo LP33 Stereo 
1969 soloist: Roberto Michelucci LP33 Stereo 

1982 soloist: Pina Carmirelli CD 
1990 soloist: Federico Agostini CD, VHS & Laser Oise Video 
1995 soloist: Mariana Sirbu CD bitstream 

"There are cigars and there are Cuban Cohibas, there are red wines and there are Choteau laffite 
Rotschilds, there are performances of The Four Seasons and there is I MUS/Cl's Four Seasons". 
The Palm Beach Post 

Today I MUSICl's recording production is a huge collection of compos it ions from authors of 
the 18th, 19th and 20th Centuries. 

I MUSIC! remembers with gratitude all their colleagues, who in all those years have most 
assiduously participated in their concert life; all of them high level musicians, who in many 
cases continued to glow with their own light. Alphabet ically they are: 

Salvatore Accardo 
Federico Agostini 
Felix Ayo 
Pina Carmirelli 
Roberto Miche lucci 
Mariana Sirbu 
Franco Tamponj ("violini di spalla"-"concertmaster") 
Arnaldo Apostoli 
ltalo Colandrea 
Anna Maria Cotogni 
Walter Gallozzi 
Luciano Vicari (violins) 
Dino Asciolla 
Aldo Bennici 
Paolo Centurioni 
Carmen Franco 
Alfonso Ghedin, 
Bruno Giurana (violas) 
Enzo Altobelli 
Mario Centurione (cellos) 



The present formation (with their instruments) is: 

Violins: 

Violas: 

Celli: 

Bass: 

Antonio Salvatore 

Antonio Perez 
Antonio Anselmi 
Claudio Buccarella 

Pasquale Pellegrino 
Gian Luca Apostoli 

Massimo Paris 
Silvio Di Rocco 

Francesco Strano 
Vito Patern6ster 

Lucio Buccarella 

Harpsichord: 
Francesco Buccarella Garatti 

Giov. Batt. Guadagnini - 1751 Milan 

Floreno Guidantus - 1736 Bologna 
Nicola Amati - 1676 Cremona 
Giov. Batt. Ceruti - 1796 Cremona 
Paolo Antonio Testore - 1720 Milan 

G.F. Pressenda- 1827 Torino 

Pietro Guarnieri -1697 Montua 

Lorenw e Tomaso Carcassi -1748 Aorence 

Carlo Tononi - 1730 Venice 
Lorenzo Carcassi - 1780 Florence 

Antonio Mariani - 1678 Pesaro 

Fred Bettenhausen -1993 Haarlem 
(copy: Ruckers; on tour, as provided by concert hall) 

The chamber playing art and the unchanging approach of I MUSIC! has been patent for half a 
century: total dedication, respect for the style and taste of each composer and, at the same 
time, a free interpretative liberty alien to any academic dogmatism. With these qualities I 
MUSIC! develops and narrates the aspira ti ons, sentiments and emotions of those composers 
who lived in an epoch full of conventions and bonds, but who nevertheless transmit through 
their sublime art a universal and eternal message. 

I Musici is pronounced "ee MOOZ-ee-chee" 



STEPHEN HOUGH 

Stephen Hough has emerged as a unique presence on the international concert scene. From highly 
acclaimed performances of standard repertoire in recital and with the world's finest orchestras to a 
particular interest in unusual and neglected works of the late nineteenth century , he combines the 
imagination and pianistic color of the past with the scholarship of the present, illuminating the very 
essence of the music he plays. In recognition of his achievements and contributions to music, Mr. Hough 
was the first classical musician to be awarded a prestigious MacArthur Foundation Fellowship in 2001. 

Since winning first prize in the Naumburg International Piano Competition in 1983, Stephen Hough 
has performed with most of the major American and European orchestras with conductors including 
Abbado, Dohnanyt, Dutoit , Gergiev, Levine, Rattle, Salonen, Tilson Thomas and Vanska. He regularly 
plays recitals in the major halls all over the world and has been a frequent guest at many international 
festivals including Aspen, Ravinia, Tanglewood , Blossom, Saratoga, Mostly Mozart, Edinburgh, Salzburg 
and the Proms, where he has appeared over a dozen times. 

Recent performance highlights include engagements with the New York Philharmonic, the Cleveland, 
Philadelphia and Minnesota Orchestras and the Boston, Detroit, National, Atlanta , St. Louis and 
Montreal symphonies; appearances at Lincoln Center and the Kennedy Center with the Philharmonia 
Orchestra led by Vladimir Ashkenazy; and recitals in Pittsburgh , Cleveland, Toronto, Lincoln Center 
and Carnegie Hall. European appearances include performances with the London Symphony Orchestra , 
Israel Philharmonic, City of Birmingham Symphony Orchestra and the Royal Philharmonic Orchestra; 
recitals at the Concertgebouw In Amsterdam, Royal Festival Hall in London and the Louvre in Paris; and 
chamber music projects at the Salzburg Festival, Konzerthaus in Vienna and Wigmore Hall. Mr. Hough 
also frequently tours in Japan, Australia and New Zealand. 

During the 2005/06 season, Stephen Hough returns to the Phlladelphia Orchestra and the Toronto and 
Detroit symphonies and the National Arts Centre Orchestra; tours throughout the US with the Salzburg 
Mozarteum Orchestra; and performs the world premiere of a concerto by George Tsontakis with the 
Dallas Symphony. 

An exclusive Hyperion recording artist , Stephen Hough has made over thirty recordings, many of which 
have won international prizes such as the Diapason d'Or, the Deutscher Schallplattenpreis, and Classic 
CD and Gramophone Awards. In October 2002, Gramophone gave Mr. Hough his second Record of the 
Year award for the Complete Works for Piano and Orchestra of Saint.Saens with the City of Birmingham 
Symphony Orchestra conducted by Sakari Oramo. His first Record of the Year award was for his 1996 
recording of concertos by Scharwenka and Sauer which also won Concerto Recording of the Year. 
Additional recordings, including Lowell Liebermann's two piano concertos , Mompou's solo piano music 
(a Diapason d'Or and Gramophone Award winner), New York Variations (chosen as Best Classical CD 
of the Year by Time magazine) and solo recital discs of works by Schubert, Brahms, Hummel, Liszt and 
Chopin, have further reinforced his status as an artist of the utmost distinction and individuality. ln 
April 2004, Mr. Hough made a live recording of the complete Rachmaninoff concertos with the Dallas 
Symphony and Andrew Litton, which received the 2005 Gramophone Editors' Choice Award. Future 
recording projects include a Spanish Plano Album and cello sonatas by Brahms, Suk and Dvorak with 
Steven lsserlis. 

A number of selections of Mr. Hough's own transcriptions for piano, as well as some original compositions , 
are published by Josef Weinberger Ltd. Visit www.stephenhough.com for further information. 



FINAL EVENT OF THE 2005-2006 SECREST SEASON 

Isabel Bayrakdarian, soprano - Thursday, March 30, Brendle Hall 
One of the foremost rising opera stars of today, Armenian-Canadian soprano "Isabel Bayrakdarian 
captures the hearts of audiences everywhere with her "bell-like~ coloratura technique and sparkling 
on-stage presence. She gained critical acclaim during the 2003/2004 season for her roles as 
Susanna in Le Nozze di Figaro (Chicago Lyric and Los Angeles Operas), Teresa in Benvenuto Cellini 
(Metropolitan Opera), and Leila In Les Pecheurs de Per/es (San Diego Opera). Her voice Is also 
featured on the Grammy Award-winning soundtrack of the Blockbuster movie Lord of the Rings: The 
Two Towers. Bayrakdarlan was one of the featured performers, along with Bryn Terfel , Susan Graham 
and Denyce Graves, among others, at the Opening Night Gala at the Metropolitan Opera in New York 
in September. Robert Crew, of The Toronto Star wrote: "Armenian-Canadian Isabel Bayrakdar1an 
Is hot on the trail of International stardom. This exquisite soprano has already charmed Canadian 
Opera Company audiences ... The voice Is glorious, fine-spun silver in the louder passages, burnished 
and caressing in quieter moments. Jt Is young and fresh, yet musically sophisticated" 
(The Toronto Star, 5/5/02). http://www.bayrakdarian.com 

Wake Forest University expresses its deep appreciation to Mrs. Marion Secrest and her 
husband, the late Dr. Willis Secrest for generously endowing the Secrest Artists Series. 

Mrs. Secrest celebrated her 100th birthday on February 16th. 
She enjoys attending Secrest events; on this significant occasion we wish her a very happy birthday! 

This concert is dedicated to Dr. Charles Allen , Professor of Biology and Director of the Artists Series 
from 1958-1977. As a passionate Mozart lover, he was fond of saying: "Everything that's ever been 
recorded of Mozart is In my collection." Dr. Allen 's knowledge of classical music was encyclopedic, 

his taste was Impeccable, and his standards were of the highest. We continue to appreciate the 
standards of excellence that he establish ed for this seri es and we treasure his memory. 

The Secrest Artists Series extends its gratitude to Dr. Stewart Carter, Professor of Music, for sharing 
his knowledge of Mozart in the pre-performance talk. 

Tickets for all Secrest events are available without charge to all Wake Forest students, faculty, and 
staff. They are sold, individually and by season subscription to the general public. 

To purchase tickets, call the Theater Box Office at 336.758.5295 or the Secrest Artist Series at 758.5757. 
Master Card and Visa accepted. 

Visit the Secrest web site at 
http://www. wf u.ed u/secresta.r:tists 

Your courtesy in turnfog off all electronic devices is appreciated. 
'rhe use of tape recorders and video eq uipment is not allowed. 



WAKE FOREST 
UNIVERSITY 




