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A Secrest Artists Series Event 
7:30pm, Sept~mber 6, 2007 

Brend e Recital Hall, 
Wake Forest University 

Winston-Salem, North Carolina 



Jason Vieaux • Guitar 
Brendle Recital Hall, Wake Forest Uni versity • Wmston-Salem, North Carolina • September 6, 2007 

Sonatina Meridional 
Campo 
Copla 
Fiesta 

Manuel Ponce (1882-1948) 

El Decameron Negro Leo Brouwer (b. 1939) 
El Arpa del Guerrero (The Warrior's Harp) 
La Huida de los Amantes por el Valle de los Ecos (The Flight of the Lovers) 
Balada de! Doncella Enamorada (Ballad of the loving maiden) 

Prelude, Fugue, and Allegro, BWV 998 J ohann Sebastian Bach (1685-1750) 
arr. Vteau~'\': 

Five Songs in Baroque Style 
Last Tra in Home (Prelude) 
Antonia (Allemande) 

Intermission 

Tell Her You Saw Me (Chaconne) 
· Question and Answer (Gavotte and Doubl e) 

James (Gigue) 

"The Bat" 

''Cuba" 
Torre Bermeja 

Pat Metheny (b. 1954) 
art: Vieaux 

Pat Metheny (b. 1.954) 
arr. Vieaux 

Isaac Albeniz (1860-1909) 
ar,: Vieaux 

Jason Vieaux uses Galli Genius strings and plays a guitar mode by Gernot Wagner, Frankfurt 
He Is represented by Jonathan Wentworth Associates. Ltd .. Mt. Vernon. NY 

www.jwentworth .com 



Sonatina Mer idional 
Campo 
Copla 
Fiesta 

Program N otes 

Manuel Ponce (J 882-1948) 

Manuel Maria Ponce (1882-1948) was born in the provincial Mexican town of Fresni!Jo . Begin-
ning at the age of six, he received piano lessons from his sister; his musical studies progressed 
from rural maestros to the Conservatory in Mexico City. In 1912 he wrote the beloved EstrelJita; 
its lilting melody made him famous, but his failure to secure the copyright cost him the 6nancial 
security such an international "hit" might have brought. He continued his studies in Havana, 
Bologna, Berlin, and (with Paul Dukas) in Paris from 1925-33. When the celebrated guitarist 
Andres Segovia gave his first recital in Mexico City in 1923, Ponce wrote a glowing a review 
of the concert for a music journal. The two met, and a lasting friendship was forged. Although 
dozens of composers answered Segovia's call for new repertoire, Ponce remained his favor ite. 
The Sonatina Meridional was written in 1930 in response to Segovia's request for a sonatina "of 
a purely Spanish character". -- Richard Long 

E l Decameron Negro Leo Brouwer (6. 1939) 
El Arpa del Guerrero (The Warrior's Harp) 
La Huida de los Amantes por el Valle de los Ecos (The Flight of the Lovers) 
Balada deJ DoncelJa Enamorada (Ballad of the loving maiden) 

The Afro-Cuban composer, classical guitarist and conductor we now know as Leo Brouwer 
was named Juan Leovigildo Brouwer when he was born in Havana, Cuba. Leo began playing 
the guitar at age 13 and made his professional debut at 17. His academic training took place in 
the U.S ., at J ulliard and at the Hartt College of Music. Brouwer gained an international repu-
tation in the 1960's and 70's as a leading guitar virtuoso, but h is playing career ended prema-
turely in the early 80's due to an injury to a tendon in his right hand. He redirected bis focus to 
composition and conducting to even greater success. Today, Leo Brouwer's music is performed 
by more guitarists than any other living composer. His music appears on hundreds of record-
ings, and he has scored over 60 films, including the highly-accla imed award-winning 1993 film, 
Like Wtiterfor Chocolate. 

As a composer, Brouwer is primarily self-taught. His compositions reAect. classical, Afro-Cu-
ban, jazz and avant-ga rde influences . The composer has referred to his current compositional 
style as "national Hyper-Romanticism:" a return to Afro-Cuban roots mixed with elements 
of tonality, tradit ional form, programmatic gestures, and minimalism. El Decameron Negro 
(1981) was the first solo guitar piece of the ''national Hyper-Romantic" style. The work con-
sists of three ballads based upon the set of short stories collected by the ethnologist Frobenius 
during his fundamental research on African culture. The work is based on African legends 
which were arranged into a narrative about a warrio r-hero who wished to be a musician. His 



devotion to music dashes with the rigid tribal laws of his people. Exiled and forced to abandon 
his beloved, he is finally recalled by the tribe, then in peril, and agrees to fight and win the last 
battle in exchange for the freedom to become a musician and live with bis woman. -- edited 
by Kathryn Cardy 

Prelude, Fugue, and Allegro, BWV 998 Johann Sebastian Bach (1685-1750) 
art: Vieau.,; 

Johann Sebastian Bach was not only one of the greatest keyboard players of his day, but he was I 
also a skilled performer on other instruments, not least the lute, for which composed four suites, 
a Prelude in C Minor, and the Prelude, Fugue and Allegro. Bach's interest in the lute was nur-
tured by his friend Sylvius Leopold Weiss, the most renowned German lutenist of his day, who 
from 1717 until his death in 1750 (less than three months after Bach's passing) was the resident 
virtuoso with the court orchestra at Dresden. It was probably under the inspiration of Weiss' 
six suites and many independent pieces for lute that Bach composed his Prelude, Fugus and Al-
legro (BWV 998) during the 174O's. -- Richard E. Rodda 

Five Songs in Baroque Style 
Last Train Home (Pre lude) 
Antonia (Allemande) 
Tell Her You Saw Me (Chaconne) 
Question and Answer (Gavotte and Double) 
James (Gigue) 

Pat Metheny (h. 1954) 
arr. Vieau.:t 

American jazz guitarist and composer Pat Metheny (1954-) inhabits a rare confluence in the 
music world: He has had an enormous influence over subsequent generations of musicians 
while enjoying the respect and admiration of his musical colleagues, all the while experiencing 
one of the most popular and successful careers in American jazz music. I have taken five of his 
compositions and recast them as a Baroque dance suite. Rather than use standard 18th- cen tury 
chord progressions undernea th the melodies, this idea of a multi-movement piece seemed to 
work better by arranging each song with Metheny's original contemporary harmony, and 
instead let the traditional rhythms of an Allemande, Gavotte, Gigue, etc., create the feel of 
Baroque-era dances. -- Jason Vieau:x 

"The Bat" Pat Metheny (h. 1954) 
arr. Vte.,u 1.1: 

"The Bat" is from an album Metheny recorded in 1981 with drummer Ja ck DeJohnett e, bass-
ist Cha rlie Haden and tenor sax players Michael Br ecker and Dewey Redman. The famous 
Pat Metheny Group recorded the composition a year later on the "Offramp" album, with a 

J 
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completely different instrumental and sonic arrangement. Given the metric freedom of both 
versions, the former in a more traditional jazz group context and the latter in a more contem-
porary atmospheric mode, my arrangement is a combination of the two sounds and textures. 
The guitaristic effect of the tremolo (e.g ., Tarrega's Recuerdos de la Alhambra), best recreated 
the sonic effect of the latter version, while the "solo" I wrote over the chord changes hearkens 
back to the original version. -- Jason Vieaux 

"Cuba" (from Suite Espafiola, Op. 47) Isaac Albeniz (1860-1909) 
Torre Bermeja (Serenata from Douze Pieces Characteristiques, Op. 92, No. 12) ar,: Vieaa.-c 

Isaac Albeniz (1860-1909) was a child prodigy on the piano, giving public performances at the 
age of four and enter ing the Madrid Conservatory at the age of nine. "Cuba" is from his Suite 
Espanola, Op. 47 (1886) . Cuba was still an important part of the Spanish empire, although an 
increasingly restless colony. Albeniz' father worked for a whiJe as a customs officer in Havana, 
and probably arranged for his son's visit and brief concert tour there in 1887. 

The Torre Bermeja ("Vermil ion Towers") at the foot of 
the Alhambra are the remains of the outer fort i£cations 
of the medieval fortress: as early as the ninth century, 
a Moorish poet referred to the Kal'at al-Hamra, or 
"red castle," a reference to the iron-infused clay from 
which local bricks and concrete were formed. A turn-
of-the-century Baedeker guidebook describes 
the towers as Albeniz would have seen 
them -- as a military priso n that admit-
ted tour ists! --advising that they should 
be visited after t he Alhambra and 
Generalife "for the picturesque view 
they command ... The extensive build-
ings, including large cisterns, und er-
ground stab les, and casements for 200 
men, g ive an excellent insight into the 
Moorish art of fortification. A steep 
staircase ascends to the platform 
(azotea) of the chief tower, whence 
the best view is enjoyed. 
-- Richard Long 



Jason Vieaux is expanding the definition of "Classical Guitarist" and changing the face 
of guitar programming, building a solid audience and fan base along the way. As a result of his 
growing reputation for making "the single guitar seem like a body of instruments at work ... an 
orchestra of sound ... " (The Philadelphia Inquirer), Mr. Vieaux's 2007 - 2008 season conta ins 
over 50 dates internationally. Highlights include the world premiere of a guitar concerto by 
renowned composer Jerod Tate with the Civic Orchestra of Minneapolis, a Florida Orchestra 
debut, a "Carte Blanche" Series spot for the Music@Menlo Festival, and solo recitals in Los 
Angeles, Seattle, Denver, St. Louis, Dallas, Houston, Las Vegas, Philadelphia, Cincinnati and 
Cleveland. 

Jason Vieaux has eight recordings to his credit and many more to come with his 
multi-record deal with Azica Records. His latest release, lmage.1 of Metheny, is a disc of music 
by American jazz guitarist/composer Pat Metheny. Metheny, after listening to this landmark 
recording, declared: "I am flattered to be included in J ason's musical world. And I am 
honored that a musician of his stature has directed his considerable talents to manifest such 
beautiful and true renditions of these pieces in such a personal way." Sei,i/.la: The Mwic of/Jaac 
A16eniz, was rated one of the Top Ten Classical CDs of 2003 by The Philadelphia Inquirer and 
Cleveland's Plain Dealer. Mr. Vieaux recorded his first CD when he was just 19; two years 
later this was followed by Laureate Serie.1 Guitar Recital on Naxos, which went on to sell over 
40,000 copies internationally. Vieaux also has two duo CDs with flutist Gary Schocker, Dream 
Trave/J andArw.10. Mr. Vieaux's recordings and live performances are heard nationally on the 
radio and worldwide via the Internet, and he is regularly broadcast via NPR, on such top-
rated programs as "Performance Today", "All Thing s Considered" and "Morning Edition". A 
solo CD of Bach lute works is scheduled for a December 2007 release. 

Jason Vieaux began guitar studies at age eight with Jerem y Sparks in Buffalo, New 
York, and continued study at The Cleveland Ins titu te of Music with John Holmquist. He is 
the youngest First Prize winner in the history of the prest igious Guitar Foundation of America . 
In ternationa l Competition, a Naumburg International Guitar Competition prizewinner, 
and a recipient of The Cleveland Institute of Music's Alumni Achievement Awa rd. In 1995, 
Mr. Vieaux was honored as an Artistic Ambassador of the United States to Southeast Asia, 
concertizing in Cambodia, Thailand, Laos, India, Nepal, Bangladesh, and Myanmar (Burma). 
He has also toured Europe, Mexico, Canada, the Far East, Australia and New Zealand. 

Mr. Vieaux is a regular ly featured guest with orchestras across the United States. He 
has performed as concerto soloist with the Cleveland Orchestra, Cleveland Pops, the Chamber 
Orchestra of Philadelphia , the Auckland Phjlharmonia, Santa Fe Symphony and San Diego 
Symphony, working with such conductors as Miguel Harth-Bedoya, Luis Biava, Jahja Ling, 
Rossen Milanov, Stefan Sanderling, Alasdair Neale, Steven Smith and Car l Topilow. As a 
passionate advocate of new music, Vieaux has premiered new pieces by Jose Luis Merl in, Eric 
Sessler, Arthur Hernandez, Gary Schocker and Fazil Say, and plays works by Allen Krantz, 
Mario Davidovsky, Augusta Read-Thomas, Roberto Sierra and John Corigliano. 

Aside from his duties as a performer, Mr. Vieaux is highly dedi cated to the art 
of teachjng . He cur rently resides in Cleveland, Ohio, where he is Head of the Guitar 
Department at the Cleve land Institute of Music, making him the youngest department head 
to serve at the prestigious conservatory. He is also af6Jiated with Philadelphia-based Astral 
Artistic Services. 



Remaining Events of the 2007 /2008 Secrest Series 

Time for Three, string trio 
Thursday, October 4 at 7:30pm in Brendle Recital Hall 

A young. dynamic trio of classically trained string musicians. Time for Three tran scends traditional performance 
genres. In concert. a blue-gross standard like Orange Blossom Specia l may be followed by a gypsy-tinged Csar-
dos. Tf3 is equally comfortable offering their own arrangements of shorter classical works and popular hits. wheth-
er Brahms or the Beatles. They continue to write and arrange all manner of music. and have begun a major 
commissioning program to expand their unique repertoire for both symphony orchestras and concert series. 

http: //tf3.com 

Top Secret : The Battle for the Pentagon Papers, a radio drama of LA.Theatre Works 
Thursday and Friday, January 17 and 18, Wait Chapel at 7:30pm. 

This theatrical event. starring Stacey Keach, uses original source material and the old-fashioned format of the 
live radio drama to tell the story of the epic legal bott le between the government and the press in 1971, dur-
ing the Nixon administration. The ploy. based on interviews and documents obtained through the Freedom of 
Information Act, follows the debate ployed out at Ben Bradlee·s home as his staff sorts through the documents 
and tries to decide if publishing The Papers violates national security. In a political year. this will be a particularly 
time ly experience. Watch for details about other related activities on campus that will enhance and enrich this 
performance. www.latw.org 

Dame Evelyn Glennie, percussionist, and the Winston-Salem Symphony 
Saturday, February 9 at 7:30pm in Wait Chapel. 

Not only is Dame Evelyn on accomplished. virtuoslc music ian. she is the first person in musical history to suc-
cessfully create and sustain a full-time career as a solo percussionist. She is also a composer. teacher, author. 
political activist. creative collaborator. and jewelry designer. The program will feature the Percussion Concerto of 
Joseph Schwantner. 

A limited number of tickets for the public will be available. but the partnership with the Winston-Salem Sym-
phony (Robert Moody, Music Director) continues with two additional performances at the Stevens Center on 
Saturday evening. Feb 9 and Sunday afternoon. Feb 10. www.evelyn.co.uk 

"Apollo's FireN, The C leveland Baroque O rchestra, with Jennifer Larmore, mezzo soprano. 
Thursday, March 6 at 7:30pm in Wait Chapel. 

In 1992.Jeonnette Sorrell founded this ensemb le of ear ly music specialists from North America and Europe. It 
has since received international critical acclaim for its rebordings and stunningly eloquent performances. Apol-
lo's Fire is frequently broadcast on NPR and can also be heard on Britain's BBC. Canada's CBC. and European 
Community Radio. Ms. Sorrell is a WFU graduate. class of 1986. and was a Reynolds Scholar. She furthered her 
music studies at the Tanglewood Music Festival under Roger Norrington and Leonard Bernstein. the Aspen Music 
Festival and Ober lin College. 

Jennifer Larmore's 1986 French debut as ·sesto· in Mozart's La Clemenza di Tito heralded a career that has 
grown to include Hondel. Mozart. Rossini. Bellini. Donizetti. and she is still adding to the list. She has appeared in 
every major opera city in the world . Her discography of more than three dozen recordings includes opera. con-
cert, and recita l repertoi re; and her appearance at the closing ceremony of the 1996 Olympic Gomes in Atlanta. 
singing the Olympic Hymn, was viewed by millions around the world. 

www.a pollos"re.org, www.imgartlsts.com 



Wake Forest University exp resses its deep appreciation 
to Mrs. Mario n Secrest and her husband, the late Dr. Willis Sec rest 

for ge nerously endowing the Secrest Arti st Series. 

Ushers for ton igh t's perfo rmance are members of Alpha Ph i Omega Service Fraternity. 

The Secrest Series exte nds a special thank you to Patricia Dixon 
of the Department of Music for her Secrest Signature pre- performa nce talk. 

At th e co nclu si on of th e performan ce , 
Mr. Vi eaux will be in th e lobby to sign pro gram s and reco rding s . 

Tickets for all Secrest events are availab le without charge to all Wake Forest students, fac ulty, 
and staff. They are sold, individually and by season subscr iption to t he genera l public. 

To purchase tickets, cal l the Thea ter Box O ffice at 336.758 .5295 
or the Secrest Artist Ser ies at 758.5757 . Master Card and Visa accepted. 

Visit the Secrest web site at www.wfu.edu/secrest 

WAKEFOREST 
secrest artists ser ies UNIVLRSITY 

You r cour tesy in turni ng off a ll elec tronic devices is appreciated. 
The use of tape recorders and video equi pme nt is not perm itted. 




