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COMING EVENTS AT WAKE FOREST UNIVERSITY 

Artists Series 

March 26 

Art 

Feb. 27-Mar. 28 
University Gallery 

Music 

February 15 

March 2 

March 22 

Theatre 

ELMAR OLIVIERA, violin 
Brendle Recital Hall (Please note change 
of venue) 

Adornments (by 81 contemporary 
artists), organized by Bernice Steinbaum 
Gallery, NYC. 

Arthur Okazaki (tinted, paired-image 
photographs). 

Faculty Recital 
Dan Locklair, composer, organ ist and 

Melanie DeMent, soprano 
Wait Chapel 

Alexander String Quartet 
Reynolda House Chamber Music Society 
Reynolda House 

Delores Hodgens & Samuel Howard, 
duo -pianists 

Brendle Recital Hall 
Sponsored by Arts At Wake Forest 

Feb. 13, 14, 18-21 The Queen and the Rebels, by Ugo Betti 
Main Stage 

Feb. 23 and 24 Juvie, a studio production 
Ring Theatre 

March 20, 21, 24-28 The Rainmaker, a Dinner Theatre 
Production 

Sponsored by the Student Union 
Magnolia Room, Reynolda Hall 

All events begin at 8 PM. 
For detailed information about these events, call the sponsoring department 

or organization 
or the Wake Forest Information Desk at 761-5255. 



Bedrich Smetana (Born 1824 In Litomysl, Bohemia and died in Prague in 
1884). 

The Czech national school of music was founded by Smetana. As in the 
case of several nationalist composers, his career unfolded against a 
background of political agitation. Since he greatly admired Liszt for the pas• 
slon and story content of his music, Smetana espoused the cause of program 
music-music based on poems, legends, myths, etc. He wrote eight operas 
with patriotic themes, several symphonic poems and much chamber and 
piano music. Smetana's music ls generally lilting and spirited and, as such, 
contrasts sharply with his own personal life. He lost his wife and daughter, 
and his hearing and sanity were hopelessly impaired during his later years. 
Too distracted to attend the concert In honor of his sixtieth birthday, he 
withdrew to an asylum where, in that same year, he died. 

Overture to the opera, Libuse 
Libuse, the fourth of Smetana's eight operas, was conceived as a festival 

piece and Intended as a tribute to the Czech nation. The opera re<..eived its 
premiere performance on June 11, 1881 at the National Theatre in Prague. 
During the time that Smetana was writing it, he visited Munich where he saw 
a performance of Das Rheingold and three performances of Die Walkure. 
Wagner's influence on Smetana can be heard in this piece: for example, in 
the rousing fanfare of brasses. The forceful nationalistic tone and story line 
were strong enough to have Libuse banned by the Nazis during the occupa• 
tlon of Czechoslovakia in World War II. While Smetana was composing 
L/buse,he started his sketches for the cycle of symphonic poems, Ma Vlast 
(My Fatherland), which has become a cornerstone of the Czech musical 
heritage. 

v, 
Vltava ("The Moldau'1, and Sarka, from Ma V/asf (My Country) 

The cycle of six symphonic poem called "My Country" is one of the 
monumental works of Czech music of the 19th century and a representative 
example of European nationalism. "My Country" is performed on the most 
important and solemn occasions and manifestations of the Czech nation. It 
addresses the Czech people In the closest and most intimate language and 
the foreign listener thereby becomes closer to understanding the feelings of 
the Czech people and their love for their beautiful country, its traditions, 
legends and history. 

Within a natural framework formed by the Czech countryside, (the Moldau 
River flowing from 11s source in the Bohemian forest to the great city of Prague 
or, as in Sarka, illustrating the story of the Czech Amazon in a drama of love 
and revenge), this cycle of six tone poems comprises samples of the Czech 
myth, old legends and tales, folk songs and a prophesy of the Czech future: 
once again a time of glory, freedom and independence. 

Since "My Country" was written after Smetana became deaf, he was not 
only unable to conduct it, but also hear it. It took him five years to compose, 
during which he was fighting his fatal disease. Smetana worked as an inspired 
optimist, believing that his beloved country would have a joyful future. The 
Czechs regard "The Moldau" as the national tone poem that mirrors the very 
soul of their land. 



Antonin Dvorak (Born 1841 in Nelahozeves and died in 1904 in Prague) 
Dvorak and Smetana stand together in musical history as the leaders of 

the Czech national school. Like Smetana, he was rooted in the countryside, 
and in the small villages and folk songs that represented his homeland. His 
poverty as a child kept him from an early musical career, but In his late teens 
Dvorak managed to enter a music school in Prague earning his way by play-
ing in cafes or in an occasional opera engagement under Smetana. Success 
came slowly, but by the age of 40 Dvorak was established as a successful 
composer with a solid reputation throughout Europe. His work covered all 
branches of music: opera, choral works, symphonies, concertos, chamber 
music, rhapsodies, symphonic poems, songs and piano pieces. 

One of his most-loved works is the Symphony in E Minor, No. 9, popularly 
known as the "New World" Symphony. It was written In 1892 while Dvo~ak 
was in the "new world" of America, directing the National Conservatory of 
Music in New York City. He was paid fifteen thousand dollars a year, a fabulous 
sum at that time. He was fascinated with native American music and con-
vinced that this country would not have a true musical heritage unless it 
discarded the European traditions and looked to its own Indian, black, and 
cowboy songs for Inspiration. In the "New World Symphony", he is said to 
have used parts of Longfellow's "Hiawatha" and the spiritual "Swing Low, Sweet 
Chariot" for theme and mood. After three years of teaching in New York, suf-
fering from homesickness, Dvorak returned to his beloved Bohemia and 
became Director of the Conservatory in Prague. 

Symphony No. 7 in D minor, Op. 70. 
Written just over one hundred years ago, between December 1884 and 

March 1885, this symphony was accepted immediately by conservatives and 
progressives alike. Dvor'ak had achieved success at home and abroad, but 
had not yet gone to the United States. He had recently finished his Stabat 
Mater and was celebrating the triumph of those performances in London. 

The first movement, Allegro maestoso, is in the key of D minor and in 6/8 
time. The opening theme, given to the violas and cellos, is then taken and 
varied slightly by the clarinets. The second theme, of an energetic character, 
follows and is derived from the Allegro of Dvorak's Hussite Overture. It is 
presented by the strings and reaches a climax as the first theme's restatement 
begins. 

The second movement, Poco adagio, in the relative major key of F and in 
4/ 4 time, introduces one of Dvorak's most inspired melodies. This is followed 
by a theme presented by the horns and clarinet which is reminiscent of Tristan 
und Isolde. 

The third movement, a Scherzo In Vivace tempo in the key of the sym-
phony's minor tonality, achieves some piquant rhythmic effect through the 
use of syncopation. The two themes alternate between various choirs of the 
orchestra and maintain the lively, dance-like character of the movement. 

The Finale, Allegro in the key of D minor and in duple time, is rich in 
thematic material. A March-like theme is the principle motive and is presented 
in numerous guises. A rapid crescendo brings the movement to its recapitula-
tion. Dvorak, utilizing ten majestic concluding chords in D major, brings the 
work to a triumphant resolution. 



Czech Philharmonic 

Vaclav Neumann, Conductor 

Overture to the opera, libule Bedrich Smetana 

Vltava ("The Moldau"), from Ma Vlast (My Country) 
V I Sarka, from Ma Vlast 

Intermission 

Smetana 

Smetana 

Symphony No. 7 in D minor, Op. 70 
Allegro maestoso 

I v / Antonin Dvorak 

Poco adagio 
Scherzo: Vivace 
Finale: Allegro 

COLUMBIA ARTISTS MANAGEMENT INC. 
165 West 57th Street, New York NY 10019 

Pro Arte, Deutsche Grammophon, Angel, Telefunken, Supraphon, 
Seraphim and Turnabout Records 

Columbia Artists Management Inc. acknowledges with thanks the 
cooperation of the American Federation of Musicians for making 

possible this tour of the Czech Philharmoni c. 

Columbia Artists Management Inc. would like to thank KLM ROYAL 
DUTCH AIRLINES for their cooperation in connection with this 

tour of the Czech Philharmonic. 



Vaclav Neumann 
Conductor 

Vaclav Neumann was appointed chief conductor of the Czech Philharmonic 
in 1968, following varied experience with other major musical organizations 
in Czechoslovakia. Earlier in his career, Neumann was a member of the famed 
Smetana Quartet as well as a member of the viola section of the Czech Philhar-
monic. By 1947, Maestro Neumann left the Smetana Quartet to devote himself 
to conducting. 

Neumann's career as a conductor began to flourish with several prestigious 
engagements and debuts including the l<omische Oper in Berlin, Music Direc-
tor of the Leipzig Gewandhaus Orchestra, the Stuttgart Opera and as con-
ductor of the Prague Symphony. Vaclav Newmann has achieved extraordinary 
success not only with the Czech Philharmonic but with other major orchestras 
including the Boston Symphony Orchestra, New York Philharmonic, Toronto 
Symphony, Berlin Philharmonic and the Bayerischer Rundfunk in Munich. 

During the 1985-86 season he made his Metropolitan Opera debut con-
ducting Janacek's" Jenufa." Recordings with the Czech Philharmonic include 
the complete symphonies of Dvorak and Martinu on the Pro Arte label. 

The Czech Philharmonic 
This tour is the fifth of North America for this orchestra. Truly one of the 

most distinguished musical ensembles in the world, the Czech Philharmonic 
is peerless in its interpretive mastery and super lative ensemble. Antonin Dvorak 
conducted its first concert in 1896. Since then , music's most eminent figures 
have been associated with the orchestra, among them Gustav Mahler, Richard 
Strauss, Bruno Walter, George Szell, Charles Munch and Karel Ancerl. Dur-
ing this 1986/87 tour, resident conductors Vaclav Neumann and Jiti 
Belohlavek will share the podium. 

One of Europe's oldest and most distinguished orchestras, the Czech 
Philharmonic stands at the pinnacle of the musical life of Prague, a city so 
musically rich that it has earned the surname, the "Conservatory of Europe." 

Founded in the late 19th century by members of the Prague National Theatre 
Orchestra who wished to develop the symphonic repertoire, the Czech Philhar-
monic finally achieved recognition as the first independent Czech symphony 
orchestra when it received state subsidy in 1945. This autonomy was the result 
of the dispute between the National Theatre management and the orchestra's 
members. Prior to the strike the orchestra fun ctioned as the National Theatre 
Orchestra, dividing activities between the presentation of symphonic music 
and the operatic repertoire. To ce lebrate the significance of the Philharmonic's 
exclusive dedication to the symphonic repertoire, an annual festival was in• 
augurated to commemorate this landmark achievement. Known as the Prague 
Spring Festival, this cultural highlight attracts musicians and ensembles from 
virtually every count ry. 




