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DANIEL AND THE LIONS 

Under the direction of Frederick Renz, New York's ENSEMBLE FOR EARLY MUSIC 
(EEM) has pioneered the performance of fully staged and costumed medieval plays 
in the United States with its critically acclaimed productions, Roman de Fauvel and 
The Play of St Nicholas. In December, 1982, EEM premiered a new production of 
Daniel and the Lions commissioned by the Cathedral of St. John the Divine in New 
York City. Based on a 13th century manuscript in the British Museum , the Daniel 
play is the work of students of the Cathedral of Beauvais and was performed by tradi-
tion annually between 1150 and 1250 at the New Year. 

Daniel and the Lions is based on familiar episodes from the Book of Daniel in the 
Vulgate: the sumptuous feast of Belshazzar, the miraculous handwriting on the wall, 
Daniel's interpretation of the handwriting and the reward for his prophecy, the return 
of the holy vessels to the temple, Belshazzar's overthrow by Darius, Daniel's elevation 
as counselor to Darius, the envious plot against Daniel, his descent into the lion's den 
and his deliverance from the lions by an angel and lastly, his prophecy of the coming 
of the Messiah. 

Plays on Old Testament subjects were rare in the Middle Ages, since the drama grew 
out of liturgical texts which were based on the major events in the life of Christ. The 
Daniel play itself, concerned with one of the great prophets of the coming of the Messiah, 
probably developed from a particular reading in the night office of Christmas which, 
in turn, had been derived from a sixth century sermon. 

The play was composed at a time when the subleties of music, text and symbol had 
reached their peak in liturgical drama, and the dramatic aspect had become indepen-
dent of the liturgical content, asserting itself as a unity of its own. This play marks a 
turning point, and shows a great dramatic advance in its delineation of character and 
its expressivity. Only the chanting of the Gregorian Te Deum at the end betrays it as 
part of a devotional service. 

The Daniel play was a great favorite, with a highly successful mixture of pagan and 
religious elements. It provided many occasions for the splendor and display of one 
of the popular new devices of the time, the conductus courtly procession. The figure 
of the queen, of not too much importance in the biblical narrative, was easily enlarged, 
and the text dearly indicates a great array of costumes, sacred vessels and musical 
instruments - all the effects of pageantry. But it is the music itself that ensured the 
play's popularity and in the tunefulness of its melodies and piquancy of its rhythms 
we come perhaps as dose as we ever shall to medieval 'folk ' song." 
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Daniel and the Lions was commissioned in 1982 by the Cathedral of 
St. John the Divine in New York; Very Reverend James Morton, Dean 

Costumes are maintained through the generous support of the Falconer 
Foundation. 
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Mrs. Marion Secrest and her husband, the late Dr. Willis Secrest, 

for generously endowing the Secrest Artist Series 



FREDERICK RENZ 

Frederic Renz founded the Early Music Foundation in 1974 and has been its Artistic 
Director since that time. A former member of the New York Pro Musica, Frederick 
Renz has led EMF's two performing groups - the Ensemble for Early Music and Grande 
Bande Orchestra of Original instruments - to pre-eminence in the authentic 
performance movement in the United States today. 

For his pioneering work in the field of medieval music-drama, he has recived numerous 
accolades including two Producers Grants from the National Endowment for the Arts, 
a grant from the Ingram Merrill Foundation, has commissions from the Cathedral of 
St. John the Divine (The Play of St. Nicholas and Daniel and the Lions), and the 
Spoleto Festival USA (Herod and the Innocents). 

A noted harpsichordist and conductor, Frederick Renz has given numerous solo recitals, 
appeared with orchestras and chamber groups in New York, and has recorded for Decca, 
Vanguard, Musical Heritage Society and Nonesuch. He also served as Visiting Professor 
of Music at UNC, Chapel Hill , and last season worked with the Fundacion del Estado 
para la Orquesta Nacional Juvenil in developing a plan for the establishment of an 
early music school in Caracas, Venezuela, the first of its kind in South America. 
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