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The Thea tr e of Vo ic es 

The Theatre of Voices is one of America's foremost vocal ensembles and annually 
tours throughout the United States and Europe. Founder and artistic director 
Paul Hillier created the group to be flexible in number, focusing on three main 
areas of specialty: medieval and Renaissance polyphony, Anglo American folk 
psalmody (including the Shape Note tradition), and contemporary composers of 
the "new tonality" school. 

The idea for the group was formed as early as 1989 while Hillier was still artistic 
director of the Hilliard Ensemble, but looking for ways to expand into different 
styles of singing while performing the early music of his choice. Under the name 
The Theatre of Voices, he began creating new projects ranging from Proensa, a 
recital of Troubadour songs which subsequently became a highly successful ECM 
recording, to programs devoted to the music of John Cage and Arvo Piirt. Hillier 
began to form the American nucleus of the present ensemble after moving to the 
University of California at Davis as professor of music in 1990. The group debuted 
at the Berkeley Early Music Festival in June 1992. The TOY is now based in 
Bloomington, Indiana, where Hillier is Director of the Early Music Institute at the 
Indiana University School of Music. 

The Theatre of Voices has performed in the Opera de la Bastille in Paris, Radio 
Frankfurt, the Schauspielhaus Berlin, Vrendenburg in Utrecht, the Frick Museum 
and Alice Tully Hall in New York, the Library of Congress, and on NPR's "St. 
Paul Sunday." During 1996-97, Theatre of Voices wiJI make eight tours of the U.S. 
and Europe, including concerts with Steve Reich & Musicians. 

The Theatre of Voices records exclusively for Harmonia Mundi USA where its 
recordings of medieval and Renaissance music have enjoyed popular success. 
Paul Hillier and TOV are the subject of a series of six radio shows currently being 
aired by Washinton DC's "Music Millenium," and syndicated nationally . Hillier's 
book on Arvo Part will be published by Oxford University Press in 1997, as will 
the CD, De Profundis, devoted to Part's vocal works. 

Paul Hillier 

Paul Hillier is director of the Early Music Institute at the Indiana University 
School of Music, Bloomington . A Grammy nominee and the recipient of two 
Edison Prizes, Hillier enjoys a busy career as a solo singer specializing in medieval 
lyrics, as a consort singer (The Theatre of Voices), and as a guest conductor with 
numerous choirs around the world. His early career centered on his work as co-
founder and musical director of the Hilliard Ensemble (1974-1990), with which 
he toured widely and made over thirty recordings . From 1990-1996 he was 
professor of music at the University of Californvi-Davjs where he formed The 
Theatre of Voices, of which he is artistic director. The Theatre of Voices now tours 
regularly throughout North America and Europe and has an exclusive recording 
contract with Harmonia Mundi USA Hillier has published several anthologies of 
vocal music. In recent years he has collaborated with a rich diversity of musicians, 
including the Kronos Quartet, Bobby Mcferrin, Steve Reich, Terry Riley, Andrew 
Lawrence-King, and members of his own Theatre of Voices. 



THE THEATRE OF VOICES 
Paul Hillier, Artistic Director 

"TO CHASE THE COLD WINTER AWAY" 

Magnificat 

Capac etemo Dios 
Hanacpachap cussisuinin 

In hoc anni circulo 

Hernando Franco (Mexiso 1532-1585) 

Quechuan (Peru) 16th century 
Quechuan (Peru) 17th century 

Anon. St. Martial 

Three canons from the Llibre Vermell anon. 14th century 
0 Virgo splendens 
Stella splendens 
Laudemus Virginem 
reprise: Q Virgo splendens 

Solfege 
Summa 
Bogoroditse dyevo 
Otche nash 
Nova rada stala 
Shchedrik 

Arvo Part (b. 1935) 
ArvoPart 
Arvo Part 

Nikokaj Kedroff (1871-1940) 
Ukrainian carol, arr. Kirill Stetsenko 
Ukrainian carol, arr. M. Leontovich 

,.,.,.,."INTERMISSION""",.,. 

William Byrd: A sequence of motets for the Nativity 
Puer natus est nobis 
Viderunt omnes 
Beata Virgo 
0 magnum mysterium 
Hodie Christus natus est 

Anglo American carols 
The Cherry Tree Carol 
Shiloh 
Away in a Manger 
Joys Seven 
r wonder as I wander 

traditional, arr. Hillier 
William Billings 

(to "Afton Water") 
from Himes' The Millenial Harp 184.2 

Appalachian (?) 

Soloists: Ellen Hargis, Allison Zelles , sopranos; Sonja Rasmussen, mezzo; 
Moira Smiley, Alto; Dan Carbert, Paul Elliott, Tenors; Dan Cole, Paul Hillier, bass 

• The Theatre of Voices is represented in North America 
by California Artists Management. 



The 1996-97 Secrest Artists Series 

W!1',1D SoLOISI'S OF THE CHAMBER ORCHESTRA OF EUROPE FEBRUARY 28 
"These young musicians proved that they were, one and all, virtuoso players. A 
delightful performance!" 

RAvi SHANKAR, SrrAR MARCH21 
ZAKIR HUSSEIN, TABLA 
One of the greatest figures in world music, paired with India's greatest young 
drummer! A spectacular exotic experience! 

HANOVER BAND APRIL 25 
"One of England's finest period instrument orchestras." A program of romantic 
favorites, featuring vocal soloist! 

Ticktls for all Secrest Artist Series eve11ts are available, without charge, to all Wake Forest students, 
faculty a11d staff. They are sold, individ11nlly n11d by s11bscriptio11, to lite general public. 

Year of the Arts Events 

A F8STIVAL OF NEW PLAYS 

ALVlN An.Ev REPERTORY ENSEMBLE 

FEBRUARY 6-8 AND 20-22 

FEBR0ARY24 

Joy's LEGACY: BEETHOVEN'S NINTH SYMPHONY 
A Festival and Symposium 

MARCH 1-2 

Tickets for the public to these and other Year of the Arts performances can be 
purchased from the Theatre Box Office in the Scales Fine Arts Center {open 
Noon-5:30 p.m., Monday-Friday) or call 759-5295 for credit card use. 

Wake Forest University expresses its deep appreciation to 
Mrs. Marion Secrest and her husband, the late Dr. Willis Secrest, 

for generously end.owing the Secrest Artists Series. 

Usl1ers are WFU students and members of Alpha Phi Omega, 
a national service fraternity. 

The use of recording devices is not allowed. 

WAKE FOREST 
l ' :S I \ I It S I I 



THE THEATRE OF VOICES 

Secrest Artists Series 
Wake Forest University 
December 6, 1996 

Magnificat 

Hernando Franco was born in Spain in 1532 and moved to New Spain perhaps as early as 
1554. The first definitive records place him at Guatemala Cathedral in 1573. But by 1574 
he had moved to Mexico City where, the following year, he became maestro de capella, 
remaining there until his death in 1585. In 1611 a special choirbook containing Franco's 
16 Magnificat settings (two in each of the eight modes) was compliled as a mark of respect 
by his successor, Juan Hernandez. 

Capac eterno Dios 

"Almighty and eternal God , I kiss you with all my strength, to you I cry, hear me." This 
monophonic setting based on the Apostle's Creed was printed by Geronimo do Ore (1554-
1629) in his "Symbolo Catholoco Indiano" (Lima, 1598). Both this and the following 
piece are sung in Quechua, the imperial language of the Incas. 

Hanacpachap cussicuinin 

This song of prayer to the Virgin Mary was sung in procession on Lady Days. This is the 
first piece of polyphony to have been printed in the New World (by Juan Perez Bocangera 
in his "Ritual Formulario", Lima, 1631). It was probably first sung in Cuzco. 

In hoc anni circulo 

In this turning of the year 
life is given to the world 
by a child born unto us 
of the Virgin Mary. 

My friend and faithful one, 
give up idle chatter, 
learn this new song 
of the Virgin Mary ... 

A song describing the Anunciation of the Virgin Mary, in which two related texts, one in 
Latin, one in Provencal, are sung in alternation. Music and words survive in a manuscript 
produced at the Abbey of St. Martial de Limoges, in southwestern France, and shows the 
influence of troubadour song. 

Three canons from the Llibre Vermell 

The Llibre Vermeil is one of the most important extant manuscripts from the monastery of 
Montserrat, one of Catalonia's leading cultural centres. It dates from around 1400 and 
contains music suitable for use by visiting pilgrims. Mostly these are refrain-songs in 
various vernacular tongues, but it also contains these three Latin canons, which are simple 
enough, presumably, to have been learned by rote and sung collectively. 



Solfege 

(The text consists of solfa syllables) composed in 1964 during Part's "serial" period, th.is 
short choral etude uses the scale of C Major (!) skillfully dispersed among the various 
voices. 

Summa (The text is the Latin Credo) 

Bogoroditse dyevo 

"Rejoice O Virgin Theotokos, Mary full of grace, the Lord is with you." 

Arvo Part was ·born in Estonia in 1935 and, in recent years, has become on of the most 
famous living composers. The Theatre of Voices has recorded a CD of his music - "De 
Profundis" - to be released shortly on Harmonia Mundi USA. 

Otche nash (Sung in Church Slavonic; the text is the Lord's Prayer) 

Nova rada stala (Sung in Ukrainian) 

"A new joy is in the air, like a cloud in the sky: a bright star in the manger has shone 
throughout the world." 

The Ukraine has a rich heritage of carols for all seasons, especially Christmas, many of 
which were skillfully arranged for choir by Kirill Stetsenko. 

Shchedrik (Sung in Ukrainian) 

"Song of good cheer! A swallow is here, chirping her song, calling to the master of the 
house: " 'Come out, take a look at your manger!' " 
This carol is the Ukrainian equivalent of an English wassailing song -- and the music wm 
be very familiar to most listeners! 

INTERMISSION 

Poer natus est nobis 

"Unto us a child is born, unto us a son is given ... " 

Viderunt omnes 

''All the ends of the earth have seen the salvation of our God: 0 be joyful in the Lord all the 
whole earth." 

Beata Virgo 

"Blessed Virgin, whose womb carried the Lord Christ. 
Hail Mary, full of diving grace, the Lord be with you." 

O magnum mysterium 

"O great mystery, incomprehensible revelation ... " 



Hodie Christus natus est 

"On this day Christ was born; on this day our saviour appeared." 

William Byrd was a Catholic at a time in England when it was politically and socially 
expedient to be cautious in the expression of such beliefs. The celebration of Mass was 
illegal, and was therefore generally held in secret, in private chapels and country houses 
where some measure of security could be maintained. There would not normally have been 
a choir present, more likely a small group of singers. The musical style of these works 
does itself suggest that Byrd did indeed have solo voices in mind: there are numerous 
subtleties which are much better suited to the intimacy of a solo quartet than the more 
collective sound of a choir. It is with some confidence that we present these motets tonight 
as vocal chamber music. 

The Cherry Tree Carol 

The baby Jesus causes a cherry tree to bend down and offer its fruit to the Virgin Mary : 
such is the essence of this venerable English ballad which probably dates back to the 15th 
century, and is found in many variants on both sides of the Atlantic. 

Shiloh 

"Methinks I see an heavenly host, Of angels on the Wing; 
Methinks I bear their cheerful Notes, So merrily they sing .... " 

Both words and music can be attributed to William Billings, the first American composer of 
distinction. Billings lived in Boston and was a tanner by trade. He published six books of 
music, taught singing schools, and died in poverty. He is generally recognised as the 
leading composer of the New England school which came to maturity in the years during 
and immediately after the American Revolution. 

Away in a Manger 

I have fitted the words of this Christmas cradle song to the music of an early 19th century 
American harmonization of the tune Afton Water. 

Joys Seven 

"The first good Joy that Mary had, it was the Joy of one; 
To see the blessed Jesus Christ, When he was first her Son; 
When he was first her Son, good man, And blessed may he be 
Both Father, Son, and Holy Ghost, To all Eternity ... " 

I wonder as I wander 

John Jacob Niles claimed to have collected this song in North Carolina in 1933 and 
published it in his "Songs of the Hill-Folk" (1934). There is strong speculation that he 
may have in fact composed these himself. Either way, it was an attractive addition to the 
repertoire and has become deservedly popular. 




