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Biography 

The Russian State Symphony (RSSO) was founded in the 1960s within the All-Union Broadcast-
ing system, with Samuel Samosud, Yuri Aranovich and Maxim Shostakovich taking the baton by 
turns. In 1981 Gennady Rozhdestvensky took on the role of Conductor, marking an important 
point in the Orchestra's history. After serious reorganization, the Orchestra really came into its 
own, opening the way for a new burst of creativity and moving towards the exciting new hori-
zons that lay ahead. Under the baton of Maestro Rozhdestvensky, the Orchestra performed in 
many concerts and recorded all of the great symphonies by Bruckner, Shostakovich, Honegger, 
Schnittke and Williams. The Orchestra also toured extensively throughout the world, receiving 
great acclaim. 

Valery Polyansky, who took over the role of leader of the RSSO on Gennady Rozhdestvensky's 
recommendation, was successful in creating numerous new possibilities for the Orchestra mem-
bers by successfully merging the Orchestra with the State Symphony Choir. The musicians put 
their trust in him and saw in him a worthy and creative leader. His greatest advantage was found 
to be his will-power, purposefulness, persistence, and ability to overcome difficulties. He is also a 
zealous worker. "An involuntary thought comes to mind while listening to the musicians con-
ducted by Polyansky: are there limits to perfection?" wrote the L'lmpartial art critic when the 
RSSO was touring France. "No wonder the audience is in raptures, giving a standing ovation to 
the guests from Russia." 

Today, the RSSO, under Valeri Polyansky's leadership ranks among the very best of the Russian 
symphonic companies. Its joint concerts with the Choir alternate with its separate orchestral 
performances. The Orchestra's full repertoire embraces several centuries in Russian and foreign 
music, but in spite of that, new titles are constantly added to its concert programs. "I like to 
perform new works," says Polyansky. '1t's not my intention that the Orchestra artists become 
specialists solely in one area of music. As I see it, in our time a truly high-class collective must be 
versatile and universal in its repertory plans." 

The continual addition of new titles into the Orchestra's repertoire is not detrimental to the 
quality of their performances. Experts note their strict performance discipline, pliable phrasing, 
rich and warm sound, nobility of expression, skillfully balanced sound of instrument groups, and 
wealth and subtlety of nuancing. Another aspect emphasized in the reviews is the close creative 
unity and mutual understanding between the RSSO and its conductor, making possible the most 
interesting and sophisticated artistic concepts. 
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PROG-RAM 

VALERY POLYANSKY, Principal Conductor and Musical Director 
VLADIMIR SPIVAKOV, Violin 

Symphony No . 1 in D major, Op. 25 ("Classical") 

Allegro 
Larghetto 
Gavotte: Non troppo allegro 
Finale: Molto vivace 

Sergei Prokofiev 

Concerto in D major for Violin and Orchestra, Op. 35 Piotr Ilyich Tchaikovsky 

Allegro moderato 
Canzonetta: Andante 
Finale: Allegro vivacissimo 

VLADJMJR SPIVAKOV, Violin 

INTERMISSION 

Symphony No. 2 in E minor, Op. 27 

Largo; Allegro moderato 
Allegro molto 
Adagio 
Allegro vivace 

Sergei Rachmaninoff 

COLUMBIA ARTISTS MANAGEMENT INC. 
R. Douglas Sheldon & Mary Jo Connealy 
165 West 57th Street, New York, NY 10019 

The Russian State Symphony Orchestra can be heard on Chandos. 
Mr. Spivakov can be heard on BMG Classics on the RCA Victor Red Seal Label. 
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Valery Polyansky, music directo r 
Russian State Symphony Orchestra 

Biography 
Valery Polyansky was born in Moscow in 1949. He came from a family very keen on musk and, when the young ? 
VaJery showed a clear gift for it, he received tremendous support. After attending music college, Polyansky went 
on to study at the Moscow Conservatoire, taught by the eminent Professor B. I. Kulikov (chora l conducting). Even 
at this early stage, Polyansky's interests went far beyond his basic specialty in choral conducting, for he was 
fascinated in a peculiar, powerful musical synthesis that occurs when a choir is combined with an orchestra. He 
studied at two faculties simultaneously: choral conducting and the faculty of operatic and symphonic conducting 
(where he was taught by the renowned 0. Dimitriadi). Later, while on his postgraduate course, circumstances 
brought him together with Gennady Rozhdestvensky, who undertook to guide the gifted young Polyansky further 
in his career development. "It is no exaggeration to say that Gennady Nikolayevich Rozhdestvensky is a colossal 
musician; I am pleased to have had a direct association with him for the span of several years and to have studied 
with him," admits Polyansky . "We have remained on good terms since that time." 

While still a student, Polyansky joined the Operetta Theater for some time. In 1977 he was offered a conductor's 
post at the Bolshoi Theatre, where, jointly with G. Rozhdestvensky, he participated in the production of 
Shostakovich's opera Ekaterina Jzmailova, also conducting other performances . As the head of the State Chamber 
Choir for over 25 years, Valery Polyansky has also done a significant amount of work with leading symphonic 
companies in Russia and abroad, putting on many concerts in Belarus (Minsk), Iceland (Reykjavik), Finland 
(Helsinki), Taiwan (Taipei), and Turkey (Ankara). He realized the production of Tchaikovsky's opera Eugene 
Onegin at the Gothenburg Musical Theatre (Sweden), as well as acting as chief conductor at the Opera Nights 
Festival in Gothenburg. According to experts, Polyansky's creative gift is rare. He has proven himself to be a 
musician highly capable of combining the skillful technique of choral conducting with that of a symphonic 
conductor, making it possible to successfully guide vast and diverse musical ensembles. 

Valery Polyansky has a tremendous capacity for work, which has become legendary. A normal day's work 
would involve a full morning dedicated to working with the Orchestra followed by a full afternoo n with the State 
Symphony Choir and soloists. In addition to this, he somehow finds time to learn new scores in order to broaden 
his own professional outl.ook. The repertoire of the RSSO under the direction of Valery Polyansky comprises works 
belonging to many different stylistic trends and currents in world musical art. Baroque, classlcs, Romanticism, 
Impressionism compositions by authors of our century are all represented and in one way or another in the RSSO's 
programs. In all cases, as music critics emphas ize, the musicians led by Polyansky succeed in achieving accuracy 
and clearness of style, and they remain faithful to the spirit and letter of the compositions they perform. 

"Sometimes people ask me what principles I am guided by in drawing up our programs," says Polyansky. "First 
and foremost, the principle is the following: the music T perform should be to my liking. I should really take a 
fancy to it. Playing works of the classics - Haydn, Mozart, Beethoven - is a pleasure for the artists of the Choir 
and the Orchestra with whom Jam working. I think it is absolutely indispensable to cultivate taste, mastery, and 
high culture of performance. Classical music is a kind of a 'tuning fork' by which all contemporary musicians 
ought to tune-up. At the same time it is absolutely necessary that both the Orchestra and the Choir perform I 
compositions by Schubert and Berlioz, Brahms and Mahle r, Tchaikovsky and Rachmaninov, Prokofiev and 
Shostakovich. We are living in the world full of various emotional colors, emotional moods, feelings, oppositions 
of passions ... In one way or another all this is reflected in the rich treasury of world music, all this must be 
presented on the contemporary concert stage." 

Polyansky has made a number of recordings, both in Russia and abroad. His recordings include 35 choral 
concerts (in Church Slavonic) by D. Bortnyansky, an outstanding 18th-19th Century Russian composer . Polyansky 
has also recorded many works by Tchaikovsky, Grechaninov, Glazunov, Bruckner, Shostakovich, Schnittke, and 
many other composers, all of which have been highly acclaimed. 

The art of recording is a peculiar art. Not all artists, even those who are successful on the concert stage, have 
mastered it in full measure. Not every performer feels sure of himself in the atmosphere of a studio. Valery 
Polyansky is one of the recognized maitre of this "genre." In this respect he is a universal artist, which is perhaps 
why his recordings have spread so widely throughout the world. 
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Vladimir Spivakov 
Vladimir Spivakov is a truly 
remarkable musician: a 
magnificent violinist, a superb 
conductor, a man of vision 
who has founded, molded and 
guided one of today's most 
exciting chamber ensembles, 
the Moscow Virtuosi. (which 
performed in Wait Chapel in 
February, 1993, as part of the 
Secrest Series). 

Mr. Spivakov was born in 
Ufa, a town in the Ural 
mountains, and trained at the 
Moscow Conservatory with 
Yuri Yankelevich. He quickly 
established himself as one of 
Russia's preeminent violinists-
a reputation which was 
confi.rmed here instantly at his 
debut with the New York Philharmonic in 1975. 
Soon afterwards he was appearing as a guest 
soloist with the orchestras of Pittsburgh, Cleve-
land, Da!Jas, and San Francisco, followed more 
recently by orchestral performances in Boston, Los 
Angeles, Chicago, Philadelphia, and elsewhere. 

In summer of 1979, already internationally 
acclaimed as a violinist, Mr. Spivakov took a new 
step in his career: he made his debut as a 
conductor. Jt was at the Ravinia Festival; it was the 
Chicago Symphony; it was a triumph. 

He returned to Moscow and set about founding 
a chamber orchestra, choosing the individual 
players himself, many of whom already held the 
principal chairs of major Soviet orchestras. At the 
start the Soviet authorities made life very difficult 
for the ensemble but through tours of Russia and 
Eastern Europe, then of Western Europe, South 
America and Japan, it became acknowledged the 
world over within a few years as an exciting and 
cohesive new chamber orchestra. 

Except, that is, in the United States. 1979, the 
year of the Moscow Virtuosi's founding, was also 
the jear Afghanistan was invaded. The USA/USSR 
Cultural Exchange program was promptly canceled; 
no Soviet artists were permitted into the States. 
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Jt was eight years before 
American audiences could 
hear Vladimir Spivakov play 
as a solo violinist again, or 
hear the Moscow Virtuosi for 
the first time. The initial 1987 
tour was spectacular, and has 
been followed by five North 
American tours. 

Vladimir Spivakov and the 
Moscow Virtuosi have 
extended their musical 
horizons. In 1989 he was 
appointed the Artistic 
Director, and the Virtuosi was 
made the Resident Orchestra 
of the Colmar International 
Festival in France. 

While Mr. Spivakov is 
closely identified with the 

Moscow Virtuosi as its founder, conductor, and 
principal violin soloist, he also pursues a major 
solo career: he performs regularly with orchestras 
throughout the world; in the States he was the 
guest soloist with L'Orchestre National de France 
on its 1990 tour; in recent seasons he has played 
with the Philadelphia Orchestra, the New York 
Philharmonic, the Pittsburgh Symphony, and the 
Houston Symphony. He has given solo recitals in 
San Francisco, Sarasota, and in New York. He is a 
regular guest conductor with the State Symphony 
of Russia, the Santa Cecilia Orchestra in Rome, 
the London Symphony, the St. Petersburg 
Philharmonic, the English and Scottish Chamber 
Orchestra, as well as the chamber orchestras of 
Dresden, Rome, and the Netherlands. Mr. 
Spivakov's recent performances in recital have 
also included the Concertgebouw (Amsterdam), 
Avery Fisher Hall (New York), Champs Elysees 
(Paris), as well as other venues in Rome, Florence, 
Salzburg, Munich, Zurich, London, Geneva, 
Gstaad, and in Australia and New Zealand. His 
December 16, 1994 performance at the Vatican 
with the Santa Cecilia Orchestra was broadcast on 
worldwide television. Highlights of the 1998-99 
season include appearances with the Houston, 



Cincinnati, Seattle, Vancouver, and New World Symphonies, as well as a 14-concert North America n Tour as 
soloist, with the Russian State Symphony Orchestra and Valery Polyansky. One of the tour's major venues 
includes Avery Fisher Hall in New York's Lincoln Center, where Mr. Spiva kov will also be making his 
second appearance with the Mostly Mozart Festival in the dual role of conductor and soloist . 

Mr. Spivakov has also made several recordings as a soloist apart from the Moscow Virtuosi, including two 
with Temirkanov and the Royal Philharmonic - one of the Tchaikovsky Concerto and the Prokofiev 
Concerto No. 1 and one of the Brahms Double Concerto with Kniazev - and solo albums including one of 
20th-Century pieces for violin and one of Brahms Sonatas for Piano and Violin with Mikhail Rudy. 

Mr. Spiva.kov has been decorated with Russia's highest prize, the Natio nal Cultural Heritage Award. He is 
the Ambassador of Arts at the World Forum in Daves, Switzerland . As a member of the Praesidium of the 
Cultural Foundation of the ex USSR, Mr. Spivakov performs many charity concerts to raise money to restore 
historical monuments. He has also worked on behalf of soldiers who were victims of the Afghan war, 
victims of the Stalin regime, and children who suffered from the earthquake in Armenia and the nuclear 
disaster at Chernobyl. He has established a fund, "Children in Crisis", which sends assistance (such as food 
and medical supplies) to institutions in Armenia and Russia and musical instruments to boarding schools in 
Russia, and provides scholarships to artistically talented children (such as pain ters, scuJptors, and 
musicians). 

Mr. Spivakov is the founde r of the European Sakharov Foundation, which was inaugurated with a concert 
by the Moscow Virtuosi before the European Parliament on December 10, 1990, Human Rights Day. He a]so 
organized the first Internationa l Sakharov Congress, which was celebrated on May 21, 1991, in Moscow's 
Tchaikovsky Hall with the Moscow Virtuosi and soloists Sviatoslav Richter, Mstislav Rostropovich, and Mr. 
Spivakov. In May 1992 he led the Virtuosi back to Moscow to give a Gala concert that commemorated their 
l,0OOth performance together. On his birthday, September 12, 1994, Russia's International Observatory 
named a star "Spivakov ." 
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Russian State Symphony Orchestra 
Valery Polyansky, Principal Conductor and Musical Director 

VIOLA 
Vladimir Kvokov, principal 
Valentina Svideniouk 
Venera Grevtseva 
Oleg Belebtsov 
Pavel Fedoseev 
Galina Souzdaltseva 
Irina Lazareva 
Galina Grebenkova 
Marina Ignachina 
Viktoria Romanova 

CELLO 
Felix Korobov, principal 
Nadezhda Fedortchenko 
Sergei Samsonov 
KirilJ Variach 
Alla Denjak 
Viatcheslav Choumikhine 
IgorOgnev 
Marina Pantchenko 
Margarita Tchernycheva 
Alexander Borisov 
Alexander Vainrot 
Olga Smotrich 

VIOLIN 
Andrei Koudriavstev, 

Concertmaster, Vin.I 
Mikhail Kouzanian, 

Concertmaster, Vln II 
Leonora Polonskaia 
Lioudmila Choulginova 
Ivan Kronchtadskii-Karev 
Vladimir Skliarovskii 
Olga Bezolutskikh 
Natalia Goulobenko 
Tamara Kostyleva 
Natalia Samsonova 
Natalia Starodubtrseva 
Marina Volodina 
Karine Makarova 
Alexandra Korzina 
Natalia Bessonova 
Iva Atamanenko 
Ksenia Bezverkhmiaia 
Svetlana Loukianova 
Nikolai Bourov 
Natalia Brovkina 
Alexandre Bykov 
Valentina Chikora 

Violin, continued 
Irina Fedorova 
Elena Fourmanova 
Anatoli Guerchman 
Alexandre Kazanjian 
Olga Kartamycheva 
Evgueni Gontcharov 
louri Grichine 
Ioulia Kouzmina 
Valeria Popova 
Trina Osmatchko 
Alexander Nikolaenko 

DOUBLEBASS 
Vladimir Ka.lachnikov, principal 
Oleg Osmatchko 
Leonid Gubar 
Vladimir Konstantinov 
Viktor Liachko 
Sergei Davidiouk 
Alexander Serdioukov 
Pavel Kondrachov 
Gyeorgyi Ddzoytecv 

FLUTE 
Irina Lozben, principal 
Olga Jevlakova 
Oleg Sidorski 
Sofia Verkholantseva 

OBOE 
Yuri Shubin, principaJ 
Alexander Popov, principal 
Dmitri Lykov 
Maia Bakoum 

CLARINET 
Oleg Tantsov, principal 
Andrei Choutyi 
Aclita Rokhlina 
Andrei Presniakov 

BASSOON 
Valery Popov, principal 
Mikhail Botchkov 
Andrei Sneguirev 
Andrei Zyznikov 
Petr Leontiev 

HORN 
Stanislav Davidov, principal 
Igor Makarov, principal 
Fedor Jarovoi 
Damir Iapaev 
Andrei Kofanov 
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TRUMPET 
Iouri Vlasenko, principal 
Pavel Touzov, principal 
Iouri Jivov 
Ekaterina Berezina 

TROMBONE 
Sergei Okinski, principal 
Vladimir Shkolnik, principal 
Mikhail Ermakov 
Konstantin Patchkaev 

TUBA 
Iorui Afonine, principal 

HARP 
Anna Ver.kholantseva 

PERCUSSION 
Mikhail Archinov 
Sergei Ampleev 
Alexander Jestyrev 
Nikolai Gavrilov 
Alexander Nikolski 

CHIEF EXECUTIVE 
Alexandre Chanine 

LIBRARIAN 
Tatiana Kazak 

ADMINISTRATOR 
Klavdia Frolova 

STAGEHANDS 
Alexei Kochenkiv 
Vladimir Medvedev 

COLUMBIA ARTISTS 
MANAGEMENT INC 
R. Douglas Sheldon 
MaJ;y Jo Connealy 
Vivian T. Chiu 
Chuck Migliaccio 

TOUR STAFF 
Maria Keith, Company Manager 
Stephen Speagle, Hotels 
John O'Neil, Driver 
Michael Cooney, 

CAM] Travel Supervisor 
Thomas Kaer, 

CAMI Travel Tour Coordinator 
Ileen Zovluck, Program Coordinator 



SECREST ARTISTS SERIES 1998-1999 SEASON 

Muir String Quartet with David Shifrin, clarinetist (Saturday, March 20-8 pm in Brendle 
Recital Hall) - A return appearance by the Muirs, featuring Brahms' Clarinet Quintet 
and string quartets by Haydn and Debussy. 

Claire Bloom (Saturday, April 10)- The distinguished British stage, screen, and television 
actress in one of her widely acclaimed solo evenings entitled "Portraits of Shakespeare's 
Women." 

Wake Forest University expresses its deep appreciation to 
Mrs. Marion Secrest and her husband, the late Dr. Willis Secrest, 

for generously endowing the Secrest Artists Series. 

Ushers are members of Alpha Phi Omega, a national seroice fraternity. 

The use of recording devices is not allowed. 

Tickets for all Secrest Artists Series events are available without charge to all Wake Forest students, 
faculty and staff They are sold, individually and by subscription, to the general public. 

To purchase tickets, call the Theatre Box Office at 336-758-5295. MasterCard and Visa accepted. 

WAKE FOREST 
I ' 1 \ I £'\ ._ 1 I \ 
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