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RICK B ENJAMIN 
Rick Benjamin, founder and director of the Paragon Ragtime Orchestra, leads a multifaceted career 

as a performer and scholar. Mr. Benjamin is an authority on late 19th and early 20th Century American 
music and has been recognized as a leading force of the ongoing Ragtime Revival. He is curator/ 
archivist of PRO's seven thousand-title collection of antique orchestra arrangements. In addition to 
his various duties with the PRO, Mr. Benjamin maintains active careers as a guest conductor, arranger, 
tuba player and pianist; he also serves as musical consultant and conductor for motion pictures, radio, 
television, and modem dance productions. His articles on popular music appear in several publica-
tions, and his lectures have taken him to over a hundred colleges and universities throughout the 
United States. Mr. Benjamin recently finished his five-year reconstruction of lost score for Scott 
Joplin's opera Treemonisha and is continuing work on his books The American Theatre Orchestra and 
Encyclopedia of Arrangers & Orchestrators: 1875-1930. 

PARAGON RAGTIME ORCHESTRA 
The Paragon Ragtime Orchestra came into being as the result of Rick Benjamin's discovery of 

thousands of tum -of-the-century orchestra scores once belonging to Victrola recording star Arthur 
Pryor. In 1988 the Orchestra's acclaimed Alice Tully Hall debut marked the first concert ever presented 
at Lincoln Center by a professional ragtime ensemble. Today, PRO is regarded as the leading expon ent 
of vintage American popular music, and it remains the world's only full-time organization of its kind. 
The Orchestra's notable engagements include the Smithsonian Institution, the Brucknerhous (Aus-
tria), the Waterloo Music Festival, the Film Society of Lincoln Center, and the New York 92nd StreetY. 
PRO's music inspired choreographer Paul Taylor's new dance"Oh, You Kid!", which was premiered at 
the Kennedy Center in February 1999 by the Paul Taylor Dance Company and the Paragon Ragtime 
Orchestra . In July, these two organizations joined forces and successfully presented this work at the 
American Dance Festival in Durham. 

In addition to its world -wide concert hall, university and festival appearances, PRO has acquired a 
considerable following both here and abroad through its radio programs on the New York Trmes' 
WQXR, National Public Radio, the British Broadcasting Corp ., and the Voice of America networks. The 
Walt Disney Company now uses prerecorded selections by the Orchestra for theme music at its 
attractions, and in 1992 PRO proudly served as official"Ambassador of Goodwill"for the United States 
at the World's Fair in Seville, Spain. 

The Paragon Ragtime Orchestra's compact disc recordings, featured offerings of the CBS/Columbia 
and BMG record clubs, have been widely praised and considered instrumental in rekindling interest 
in the rich American theater, cinema, and dance orchestra traditions. 

Members of the Paragon Ragtime Orchestra 

1st violin - Pauline Kim 
2nd violin - Jacqui Carrasco 
viola - Bill Muller 
cello - Peter Prosser 
bass - Deb Spohnheimer 
flute & piccolo - Leslie Cullen 

clarinet - David Griffiths 
cornet - Richard Gradone 
comet - Curtis Palmer 
trombone - Mike Boschen 
drums & percussion - Mike Benedict 
technical director - James Wolfe 

Vanguard, Dorian, Newpor t Classic, and Paragon recordings. 
www.paragonragtime.com 
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The Charlie Chaplin film f esfival ......................................................... 

Notes on the Program 

It seems difficult to believe that motion pictures have been with us now for more than a 
century. Since their development by Thomas A. Edison in the 1890s, the"movies"have 
evolved from humble beginnings into perhaps the most influential art form in human history. 
And despite the appeal of today's high-tech films, many still find great enjoyment and 
meaning in the works of Hollywood's pioneers - legends like D.W. Griffith, Mary Pickford, 
Rudolph Valentino, and the"Little lramp" - Charlie Chaplin. 

The first movie audiences in the 1890s were enchanted simply by the movement of the 
silvery, ghostly pictures. The early "flickers"were a brief minute or so in duration, and 
anything that moved was mesmerizing. (Fred Ott's Sneeze, depicting one of Edison's hay-
feverish technicians, was a blockbuster.) But gradually the novelty of pure motion began to 
wear off, and it was realized that to hold the interest of an audience the pictures should not 
only move but also tell a story. The first generally acknowledged film to do this, The Great 
Train Robbery, was produced in 1903 by Thomas Edison's company. By then Edison - al-
though sole owner of the patents for movie making and exhibiting - had some unwelcome 
competition. It was obvious that huge fortunes were waiting to be made with Great 
Inventor's lawyers battled, hundreds of small movie -making outfits sprang up in New York 
City and Fort Lee, New Jersey. The picture business was on its way to becoming a giant and 
ever-controversial American industry. 

The first motion pictures were introduced to the public on programs ofUve vaudeville 
entertainment. They were generally placed last on the bill as "chasers," since audiences 
tended to exit a theatre more quickly after a movie than after a live performance . Though 
enthralled by the new technology, many patrons found cinema exhibitions to be nerve-
wracking, not just because of the films themselves (which often seemed" eerie" or 
"otherworldly'') but because the auditorium had to be completely darkened to show them. 
Theatrical performances had always been performed with the audience almost as brightly lit 
as the performers on stage. Now, p lunged into darkness, some patrons felt vulnerable to 
attack by pickpockets,"mashers,"and other unsavory characters. Also, many found the 
incessant clatter of the movie projector itself to be a source of irritation. Oearly, exhibitors 
needed to find a way around these problems, and they did - with orchestra music. It seemed 
logical that the same orchestra that played for the live acts could now accompany the movies. 
At first, movie music was very haphazard - little thought went into matching appropriate 
music to the action on the screen (Sousa marches blaring through funeral scenes were 
commonplace); most conductors had neither the inclination nor the opportunity to preview 
and plan for coming screen attractions. And while live performers could complain if the 
music didn't fit their act, the films couldn't - and they suffered for it. But after 1899, when the 
first specially composed motion picture music appeared, things began to improve, and soon 



the orchestra's goal was to not only pacify jittery patrons and mask projector noise 
but also reinforce the emotional content of the film. The art of "underscoring"was 
born. 

During the 1910s over ten thousand newly built cinemas appeared across 
America. In the smallest of these, called"Nickelodeons," music was usuaUy provided 
by a solitary piano, tickled by the neighborhood"Professor." But in theatres of any 
size or pretense, orchestral music was the norm. For the ten-cent admission charge, 
customers expected to hear violin, clarinet, drums, etc. with their Douglas Fairbanks 

or Keystone Kops, and as the films grew in sophistication, 
so did the musical accompaniments. Paragon Ragtime 
Orchestra recreates the standard American theatre 
orchestra popular from the 1880s through the 1920s. This 
versatile instrumental combination was widely employed 
in a variety of settings; before the advent of prerecorded 
music, every prominent hotel, restaurant, cabaret, or 
dance hall maintained an orchestra of this size. In the 
theatre, these ensembles provided the vital accompani -
ment for vaudeville, operetta, musical comedy, and 
motion pictures. By the 1910s there were thousands of 
these orchestras at work around the country. They were 
extraordinarily important disseminators of both popular 
and classical music, and their influence on audiences of 
the day can hardly be overestimated. However, by the 
late 1920s the Wurlitzer organ and then the"talkies" 

finally caused the downfall of the regulation theatre orchestra. 
Tonight, we'd like to whisk you back to the time that Sir Charles Chaplin 

(1889-1977) later recalled as "my happiest years." When The Adventurer, The Rink, 
and The Immigrant were created, Chaplin had only been a star for a short while; 
before this he had worked as a comic in vaudeville and then apprenticed in film 
comedy under slapstick master Mack Sennett. At this early point in the 
Englishman's career, you'll notice that the"Little Tramp" character so fondly recalled 
today was not his only screen persona. Here, you will first see Chaplin as an escaped 
convict, and then as a waiter and phony aristocrat. But in The Immigrant, the beloved 
Tramp finally emerges, fully formed, in one of the great comedian's most beloved 
films. I 

Through these wonderful pictures and the authentic music that goes with 
them, we hope to give you a glimpse of the simple magic and wonderment that was 
a moviegoers experience eighty years ago . 

-Rick Benjamin 
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RICK BENJAMIN, DIRECTOR 
**Program Subject to Change** 

I. Overture - PRELUDE TO A MOTION-PICTURE COMEDY (1917) 
George L. Cobb 

II. Motion Picture-THE ADVENTURER (1917) 
Starring Charles Chaplin, with Edna Purviance as the Girl 
and Eric Campbell as her Boyfriend. 
Original 1917 musical score compiled by Otto Langey (b. 1851, d. 1922) 

III. Orchestral Interlude 
1HE TISHOMINGO BLUES (1917) Spencer Williams 

N. Motion Picture -TIIE RINK (1916) 
Starring Charles Chaplin, with Edna Purviance as the Girl 
and Eric Campbell as Mr. Stout. 

V. Original 1916 musical score compiled by Mayhew Lake 
(b. 1879, d. 1955) 

VI. Exit Music -THE ULTIMATUM MARCH (1915) Thomas S. Allen 

• Recordings by the Paragon Ragtime Orchestra are available for sale in the lobby. 
Vanguard, New World, Dorian, and Newport Classic Ltd. 

Orchestra management Kerby Lovallo, New World Classics (718) 549-1673 
Production Associate: Leslie Cullen 



CHRISTOPHER P ARKENING, classical guitarist, and JUBILANT SYKES, 
baritone. Thursday, Jan. 27 at 8PM in Brendle Hall, in a program"Braziliana!" - tradi -
tional and classical music from South America. Pre -concert talk with Patricia Dixon, 
guitarist and faculty member, Department of Music . 

M AN DINKA EPIC! An African opera! A theatrical epic! Narrativ e legend in music 
and dance of the Mandinka tribe of West Africa. Friday, Feb. 18 at 8PM in Wait 
Chapel. Pre-concert dance and drumming workshop in the Benson Center from 
1:30-2:45 PM in Room 410. 

ANONYMOUS 4. Internationally renowned female vocal quartet in a program of 
"Music from the Year 1000." Thursday, March 30 at 8PM in Brendle Hall. 

Wake Forest University expresses its deep appreciation to 
Mrs. Marion Secrest and her husband, the late Dr. Willis Secrest, 

for generously endowing the Secrest Artists Series. 

The Secrest Artists Series thanks Ms. Mary Dalton, Visiting Assistant Professor, 
Department of Communication and Dr. Edwin Wilson, Senior Vice President, 

for their preconcert talks. 

Ushers are members of Alpha Phi Omega, a national service fraternity. 

The use of recording devices is not allowed. 

Tickets for all Secrest Artists events are available without charge to all 
Wake Forest students, faculty and staff. They are sold, individually and by subscription, 

to the public. To purchase tickets, call the Theatre Box Office at 336-758-5295. 
MasterCard and Visa accepted. 
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