
AND STILL I RISE (A Musical) 

by Maya Angelou 



OVERTURE 

As curtain rises, ANNABLE and ZEBEDIAH sit on opposite 

sides of the stage in one quarterlight. Their attitudes are 

tense and apprehensive. They watch as a male dancer 

performs a complex piece of choreography in full light 

centerstage to the music of "Soul of Solitude." 

OFF STAGE VOICES (whispering clearly) - 

Come baby and stay 

We'll give you games to play. 

come baby and stay 

We'll give you games to play. 

Cars and rattles 

wars and battles 

stay, baby, stay. 

stay, baby, stay. 

VOICES RISE 

We'll give you games to play. 

Milk and honey 

And a thirst for money, 

sun and rain 

And fear and pain 

stay, baby stay. 

(The Voices rise gradually. The dancer continues and the 

movements become more distinct. Annabel and Zebediah watch 

the dancer intently. Off stage Voices rise to a scream.) 
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Land and seed 

Lust and greed 

Stay, baby, stay 

Stay! 

(Off stage voices return to whisper and repeat chant.) 

Come baby and stay 

cars and rattles 

We'll give you games to play. 

Wars and Battles 

Stay, baby, stay. 

Stay, baby, stay. 

VOICES RISE 

We'll give you games to play. 

Milk and honey 

And a thirst for money, 

Sun and rain 

And fear and pain 

stay, baby stay. 



2 

(The dancer finishes and the stage abruptly goes black. The 

dancer exits and the lights go up on Annabel and Zebediah, 

who have not moved.) 

ANNABEL 

Now what was that all about? 

ZEBEDIAH (seriously) 

It was birth and birthing. Very moving. Makes you know 

there's a God. 

ANNABEL 

Humph. Could have been death and dying. Makes you know how 

much trouble all of it is. Just getting born is a pain. 

You'd think dying would be a snap. Far as I'm concerned 

Life is exaggerated. 

ZEBEDIAH 

Nobody could exaggerate Life. Why it's big ... bigger 

than ... 

ANNABEL (ignoring him) 

What kind of place is this? 



ZEBEDIAH 

How should I know? (He gets up) What do these doors lead 

to? We must be dead ... or something .... 

ANNABEL 

If we passed away there must have been other folks who 

passed away at the same time. Where are they? 

ZEBEDIAH (starts to laugh) 

That's sweet. Passed away. Passed on. Kicked the bucket. 

Anything but died. (He laughs Went to glory. 

uproariously) Crossed over Jordan ... 
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ANNABEL 

You want me to say it? I'm not afraid. Ok. I'm dead. 

You're dead. I can say it. Dead. Dead. Dead. Dead. 

Dead. 

ZEBEDIAH (calming down) 

Well, I'm not sure. I'm not sure if we are dead or just 

being born. I've been waiting to find out about that all my 

life. 

ANNABEL 

You're crazy. 

(A flute plays offstage. Annabel and Zebediah both stand. 

Their apprehension is palpable. The GATEKEEPER enters 

dressed in an unrecognizable costume. A shining, sparkling, 

glittering and glowing body stocking. GATEKEEPER is 

androgynous.) 

ANNABEL and ZEBEDIAH 

What? Say. Uh! 

(Annabel starts to back away but Zebediah takes her arm, 
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forcing her to remain in place.) 

GATEKEEPER 

Annabele, Zebediah. (proclaiming, indifferently) You are 

here for examination, and certification. 

ZEBEDIAH 

I figured that. Sure did. Figured that's what we're here 

for. You evaluate us ... 

ANNABEL 

You didn't figure that ... 

ZEBEDIAH 

You decide whether we go to heaven or hell. Right? 

ANNABEL (under her voice) 

I didn't go to church often -- I probably won't go to 

heaven. 

GATEKEEPER 

I am always amazed at the paucity of human imagination. ( 

He chuckles) Heaven or hell. Why, in your categories alone 

there are more than 500 possible destinations. 



ANNABEL 

What! 500? 

GATEKEEPER 

You must get busy. No time for questions. No time for 

answers. The process is simple. You re-create the 

highlights of your experience. Childhood, Adolescence. 

Love ... Work ... age ... What did you learn? Where 

did you succeed? Where did you fail? Start at once. 

ANNABEL 

Wait a minute. Is someone going to judge? 

GATEKEEPER 

(He cocks his head as if listening) Not exactly. I must be 

off. I'm headed for a star. I'm expected on a moon. I'm 

neded in Kansas ... and I must be leaving soon. 

ANNABEL 

You can't leave like that. 

ZEBEDIAH 

Are you a judge? 
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GATEKEEPER 

Not exactly. I'm the gatekeeper. I open the door of light 

through which you enter into the next examination stage. 

ANNABEL 

Another test? Humph! How many? 

GATEKEEPER 

That question is irrelevant. 

ZEBEDIAH 

Will we be together again? 

ANNABEL 

For Eternity? 

GATEKEEPER 

That you have arrived here together means that you have 

passed through at least one examination together. Now here, 

you ... 

ANNABEL 

r don't remember being with him. Seems like I'd remember. 
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ZEBEDIAH 

Come on Annabel, let him finish. 

GATEKEEPER 

Here you will remember and recreate the positive and painful 

aspects of your experience. Love lost, found and betrayed. 

Horrors and humiliations. Trickeries and triumphs. Begin. 

ANNABEL 

Alone? I can't do it alone. I had a lot of friends. (She 

looks at Zebediah) 

Some were men, too. Good looking men. 

GATEKEEPER 

You will have whoever you need ... friends and foes. They 

will not be as they were, but as you imagine them. Your 

imaginations will provide the firm creations. They will 

preen and prance and posture here as you will. Think them, 

they'll appear. 

ANNABEL 

Angels? Don't send me any little fat pink angels out here. 
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With wings sticking out their backs. 

ZEBEDIAH 

I won't need many ... I had just a couple of friends 

through the years. 

ANNABEL 

He probably wasn't good. Just timid. 

GATEKEEPER 

You must begin. There's only time. And none to waste. 

ZEBEDIAH 

Do you stay here, watching? 

GATEKEEPER 

I'll be somewhere. I will return if you reduce the truth. 

I will return if you adorn a lie. You cannot lag and you 

must not rush. Begin. (He exits swiftly.) 

ANNABEL 

r won't do it. I will not bring my past out here to pose 

like old horses on parade. 
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ZEBEDIAH 

Annabel. I don't see why you're being ... I remember 

now, you've always been like that. Stubborn ... and once 

you make up your mind that's it. 

ANNABEL 

Yep, That's it. (She put her hands on her hips. The 

gesture denotes a finality.) One thing about me. Everybody 

knows ... I hold the line. 

SONG 11HOLD THE LINE" 

ZEBEDIAH 

My life wasn't all that great ... as I remember it. 

wasn't worth dying for. And surely not worth reliving. 

(They both start to sit down). 

GATEKEEPER (returns swiftly) 

I am not able to force you, but with a roll of my shoulders, 

I can remove from your memory every pleasant thought, all 

sweet reveries. You will forget the sound of children's 

laughter. Cool water on your tongue, the caress of love, 
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and the satisfaction of sex. Let me show you. 

(ANNABEL and ZEBEDIAH watch as the GATEKEEPER begins to 

rotate his shoulders. Suddenly they cringe and fall to the 

floor. the GATEKEEPER'S shoulders stop moving. ANNABEL and 

ZEBEDIAH straighten their bodies. Their faces reflect fear. 

They are chastened.) 

GATEKEEPER 

You have a fear of life and a hatred of death. One of your 

poets said, "Madame Life's a piece in bloom. Death goes 

dogging everywhere. She's the tenant in the room. He's the 

ruffian on the stair." But I must advise you, death is no 

ruffian. It is nothing you can imagine -- neither wood 

nor water -- neither iron nor air. It is! Commence. 

(He exits.) 

ZEBEDIAH 

If we've got to do it, let's start. Come on Annabel. Let's 

remember childhood. 
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ANNABEL 

Well. I'm not ready ... I got to ready myself. 

ZEBEDIAH 

If you 're going to act like that, that's your business. 

I'm going to start. Childhood! 

(He moves to the side of a riser and begins to count on his 

fingers.) 

When I was a child I acted as a child -- a very good child. 

I never cheated at games. Didn't disobey. Never peeked on 

hide and seek .... 

ANNABEL 

Oh, please ... 

ZEBEDIAH 

He wants some of everything. (He returns to listing his 

good points.) As a child I never threw tantrums ... 

ANNABEL (to herself) 

Who ever heard of having to list your entire life. I mean. 

What can they do if you refuse? Kill you? (Laughs 
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ZEBEDIAH 

sardonically) 

Do you want that gatekeeper to wiggle his shoulders again? 

I guess you find out what you've learned. If you didn't 

learn anything, you probably have to repeat the whole thing. 

ANNABEL 

That's unfair. Somebody should have told us that before we 

agreed to be born the first time. 

ZEBEDIAH 

Probably. Anyway. Let's start. Come on we can help each 

other. It won't be hard. I'll be a little boy again and 

you try to be a little girl. 

(He softens his voice and starts to her.) 

I'll bet you were cute when you were little. 

ANNABEL 

(pulled into fantasy against her will) 

wellll. I was a pretty baby. All kind of folks used to 

stop my mother. Just to look at me. 



14 

ZEBEDIAH 

Me, too. They say I was walking at eight months and talking 

by ten. 

ANNABEL 

I was so sweet they called me Levey. 

(The lights begin to change. The haunting lilt of Julie is 

heard softly.) 

ZEBEDIAH 

our bodies ... swift as the wind. 

ANNABEL 

Our laughter sweet as wind chimes. 

ZEBEDIAH 

The air soft like my favorite blanket 

ANNABEL 

The fireflies like lighted marbles. 

ZEBEDIAH 

We used to play in the evenings 
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ANNABEL 

the air sweet like licorice ... 

ZEBEDIAH 

... and the stars were marshmallows. We played. 

ANNABEL 

We played 'til we panted 

ZEBEDIAH 

singing games and dancing games, and pop the whip 

ANNABEL 

... and swing your hips ... 

ZEBEDIAH 

... and throw the ball ... 

. . . and catch them all ... 

OFF STAGE VOICES 

Jumping, running, falling 

laughing, shouting, poking 

bouncing, screaming, stumbling 

The sun has come to stay. 
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Tossing, hurling, throwing 

pushing, rushing, leaping 

Joking, yelling, growing 

Youth is mine today. 

ANNABEL and ZEBEDIAH share this song 

Oh to be young and happy 

When the day is always summer 

And summer lasts forever 

Oh to be young again. 

Oh to be young and sappy 

When my legs were pure elastic 

and playing was your calling 

Oh to be young again. 

I will live a thousand years 

And you will never die 

I will never know a pain 
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And you won't learn to cry. 

We'll have balls and dolls and trains 

We'll keep our play toys handy 

We'll eat breakfast all day long 

French-fries, Ketchup and candy. 

ZEBEDIAH 

All the boys were my friends and the girls ... the 

girls ... 

(ZEBEDIAH laughs.) 

(ANNABEL and ZEBEDIAH have totally reverted to childhood. 

Lights go up center stage as ASSISTANTS enter singing 

childishly.) 

ASSISTANTS ENTER 

WOMEN 

Who all is hid? 

Who all is hid? 

Who all is hid? 
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Who all is hid? 

Last night, night before 

Twenty-four robbers at my door. 

Who all is hid? 

Who all is hid? 

Who all is hid? 

(ANNABEL and ZEBEDIAH join them and find hiding places 

behind doors.) 

COMPANY (sings) 

Ask me to let him in 

Hit him in the head 

With a rolling pin. 

ALL 

Who all is hid? Who all is hid? 

Five, ten, fifteen, twenty 

Twenty-five, thirty, thirty-five, forty 

Who all is hid? Who all is hid? 

(She scurries away.) 
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All the people out of work, 

Hold for three, then twist and jerk 

Cross the line, they count you out 

That's what hopping's all about. 

Both feet flat, the game is done 

They think you lost; I think you won. 

(ZEBEDIAH goes to ANNABEL and hugs her. They laugh.) 

Chorus exits as Leila and William watch. Zebediah and 

Annabel are still in a playful mood. They play tag touching 

each other and pulling away. 

LEILA (to William) 

What have they got to be so happy about? 

WILLIAM 

That's just the way they are. I'll never understand them. 

LEILA 

My momma said they live on handouts ... Welfare ... 

still they walk down the street like they've got oil wells 

in their back yards. 
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WILLIAM 

My daddy said somebody ought to bring them down to reality. 

Make them see the world as the world sees them. 

(Chorus creeps on stage whispering. William and Leila 

join. ) 

ASSISTANTS 

Lil black boy, nigg . yaah 

Lil coon, shine boy .... yaah 

Lil red lip sambo 

Lil white folks toy ... yaah 

Lil watermelon baby 

Lil rastus nig 

Lil jigaboo lazy 

Lil satchel mouth nig yaah. yaah 

(ZEBEDIAH is stunned by the reaction of his playmates. He 

stumbles away bewildered.) 

ANNABEL rushes to ZEBEDIAH and takes his hand. She leads 

him down stage. 
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ZEBEDIAH 

Why do they hate me so? What have I got beside my skin that 

makes them hate me so? 

ASSISTANTS 

Lil black boy, nig ... yaah 

Lil coon, shine boy .... yaah 

Lil red lip sambo 

Lil white folks toy ... yaah 

Lil watermelon baby 

Lil rastus nig 

Lil jigaboo lazy 

Lil satchel mouth nig ... yaah ... yaah 

ANNABEL 

They don't hate you. They're jealous of you. 

ZEBEDIAH 

Me? What have I got beside my skin? 

ANNABEL 

You've got everything they like and lack. Colors pretty as 
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shining copper, music the angels wish they knew how to sing, 

you've got a smart brain, and laughter and you got rhythm 

and most of all, a reason to be here. 

ZEBEDIAH 

What's my reason? 

ANNABEL 

Why you've got to live. 

ZEBEDIAH 

You're smart, Annabel. 

ANNABEL 

Just about as smart as you. (She laughs.) 
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ZEBEDIAH 

( ... looking around at the assistants who are gathered at 

the corner of the stage.) 

I'm better than they are, huh? 

ANNABEL 

You're better than anybody ... anybody except me. 

Nobody's betterr'n me. 

ZEBEDIAH 

Whatever I do, when I do it, I'm the best. 

(He begins to shake out an imaginery shoe shine cloth. The 

Male Actors join Zebediah one at a time.) 

I'm the best that ever done it (pow, pow) 

That's my title and I won it (pow, pow) 

I ain't lying, I'm the best (pow, pow) 

come and put me to the test (pow, pow) 

I'll clean 'em 'till they squeak (pow, pow) 

In the middle of the week (pow, pow) 

I'll shine 'em 'till they whine (pow, pow) 
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'til they call me master mine (pow, pow) 

For a quarter and a dime (pow, pow) 

You can get the Dee Luxe shine (pow, pow) 

Say you wanta pay a quarter? (pow, pow) 

Then you give that to your daughter (pow, pow) 

I ain't playin' dozens mister (pow, pow) 

You can give it to your sister (pow, pow) 

Anyway you want to read it (pow, pow) 

Maybe it's your momma need it (pow, pow) 

Pow Pow 

Pow Pow 

Say I'm a greedy bigot? Pow, pow. 

I'm a capitalist, can you dig it? (pow, pow, pow, pow 

pow, pow, pow, pow) 

(As this poem has progressed the males have joined Jebediah 

and become arrogant and haughty. ZEBEDIAH, ANNABEL and the 

female assistants have watched disdainfully. On the final 

beat of the male demonstration, ANNAABEL and female 
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assistants begin to sing) 

ANNABEL AND FEMALE ASSISTANTS 

Shadows on the wall 

Noises down the hall 

Life doesn't frighten me at all 

strangers in a crowd 

Mad dogs barking loud 

Mean old Mother Goose 

That doesn't frighten me at all 

Lions on the loose 

Life doesn't frighten me at all 

Dragons breathing flame 

on my counterpane 

That doesn't frighten me at all 

I go Boo 

Make them shoo 

I make fun 

way they run 
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I won't cry 

So they fly 

I just smile 

They go wild 

Life doesn't frighten me at all. 

The female assistants have joined ANNABEL on this song. 

They enjoy themselves, laughing at the boys. ZEBEDIAH and 

male assistants begin to dance to the rhythm of the girls' 

song. Except that their movement is a dance of masculine 

pride. When the girls finish, the boys begin to sing: 

Dressing in purples and pinks and greens 

Exotic as rum and cokes 

Living our lives with flash and style 

Ain't we colorful folks? 

An' ain't we bad? 

An' ain't we black? 

An' ain't we black? 

An' ain't we bad? 
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An' ain't we bad? 

An' ain't we black? 

An' ain't they fine? 

(ANNABEL speaks) 

Don't show me frogs and snakes 

And listen for my scream 

If I'm afraid at all 

It's only in my dreams 

Life doesn't frighten me at all 

Not at all 

Not at all 

Life doesn't frighten me at all 
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(GATEKEEPER'S music is heard) 

(At each appearance of Gatekeeper, Annabel and Zebediah 

become more aged.) 

GATEKEEPER 

You can't leave and you can't stay. You are supposed to 

speak the truth in this place. You both have disobeyed. 

You must start again. (He raises his hand.) 

ZEBEDIAH 

But that was the truth. So help me G .... I mean, so help 

me. 

GATEKEEPER 

You thought you were fine? 

ZEBEDIAH 

I may not have thought it, but I was. 

GATEKEEPER (sarcastically) 

Black? And fine? 

ANNABEL 

Yes, fine. He was my man and I ought to know. 
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GATEKEEPER 

And you. You weren't frightened by life? By the mystery? 

Do you expect me to believe that? 

ANNABEL 

Sometimes I got a little nervous. 
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ZEBEDIAH 

No. She wasn't frightened. Never. She treated life like a 

favorite coat. She didn't put it on and button it up. She 

just threw it around her shoulders and got to stepping. 

GATEKEEPER 

Well, I am not persuaded. 

ZEBEDIAH 

Not to give you no short answer, I don't give a ... 

ANNABEL (warning/screams) 

Zebediah! 

ZEBEDIAH 

Well. We're trying our best and he comes in here .... 

ANNABEL 

Don't lose your temper. Zebediah, you don't know what he'll 

do ... to you. Or to me. 

ZEBEDIAH 

That's true. Say ... Gatekeeper, what more do you want? 

We're really trying to remember ... 
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GATEKEEPER 

I'm not sure you're trying hard enough. Was childhood only 

games and play? Were you held in high esteem? Safe in life 

as in your dream? 

BLACKOUT. 

Lights up. ZEBEDIAH and ANNABEL young again. 

She jumps up sassily. The chorus enters threatenly. Lights 

dim. The chorus moves slowly in a semi-circle, menacing. 

The lights change, blue and purple shadows flood the stage. 

Annabel & Zebediah are left down stage center. They stand 

back to back looking into the wings. (The chorus 

disappears) 

ANNABEL 

One more time. 

ZEBEDIAH 

If he raises his foot one more time ... One more time. 

ANNABEL 

If she draws back her hand one more time ... 
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ZEBEDIAH 

One more kick and I'm gone. He won't be able to tell I was 

there when I was there. 

ANNABEL 

one more slap and I've gone. I won't even leave a scent in 

the air. 

SONG 

"BREAK THE CHAIN" 

(During last half of song, "There Ought to be a Law," chorus 

rejoins Annabel and Zebediah.) 

FINALE 

CHARLES 

It's a wonder kids grow up at all. They have to go through 

so much. 

REBECCA 

Kids are tough. They can take a lot. 

ZEBEDIAH 

Yeah, but they shouldn't have to. 
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JAMES 

It's hell to be small or without power. Anybody, his 

brother and his dog can take advantage of you. 

ANNABEL 

Yeah. It can be hell, but admit there is some fun being a 

child. 

ZEBEDIAH 

Yeah, when the sky is black and sweet like licorice. 

Under stars, marshmallows just out of our reach. (Annabel 

begins to sing "Oh to be Young and Happy.") 

The chorus, Annabel and Zebediah dance. They return to last 

verse of "Oh to be Young and Happy." 

During this dance, Ahmad has used every opportunity to get 

close to Annabel. She has taken no particular notice of 

him. At the finale, Ahmad and Annabel are dancing. When 

the assistants leave the stage, he keeps his arm around her 

waist. Annabel tries to get away but he holds her firm. 
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ANNABEL 

Let me go. Why are you holding me? 

AHMAD 

I've got something for you. 

ANNABEL 

ANNABEL 

I don't want anything you've got. What is it? 

ASSISTANT 

come up on the roof. Out in the fields. Or the back of the 

car. 

Well ... well ... maybe. 

(AHMAD leads her across stage. She pulls back half- 

heartedly. ) 

Why me? Why do you want to give it to me? 

ASSISTANT 

Because you're going to like it. 

(ANNABEL begins to acquiesce. ZEBEDIAH enters UL) 
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ZEBEDIAH 

Hey! Stop that. What do you think you're doing? 

ASSISTANT 

Nothing. I was just fooling around. 

ZEBEDIAH 

would you fool around if her brother was standing here with 

a baseball bat? 

ASSISTANT 

Hey man, I didn't mean ... I got to go man. See you. 

(Asst. exits) 

ANNABEL 

Why do you run all the fellows away? 

ZEBEDIAH 

You're growing up girl; fellows going to be around you day 

and night. 

ANNABEL 

And God put you here to protect me? 



37 

ZEBEDIAH 

I didn't say that. 

ANNABEL 

Because I'm so beautiful? 

ZEBEDIAH 

I sure didn't say that. 

ANNABEL 

Then, why me? 

ZEBEDIAH 

cause ... cause ... 

ANNABEL (flippant) 

Cause, cause 

Puddin' in tame 

Ask me again 

I'll tell you the same 

(They tag each other, running around the stage laughing, but 

are abruptly interrupted by the Gatekeeper's music. They 

retreat as Gatekeeper enters.) 
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GATEKEEPER 

You go too fast and you go too slow. You tell me things I 

don't need to know. What of your schools, what of your 

street, tell me your story. Be complete. (He Exits.) 

Lights change. Four assistants enter and stand like 

sentinels on the stage. ANNABEL and ZEBEDIAH approach ETHEL 

who speaks before they have quite arrived. 

ETHEL 

An education? There's an opening for one in the graduate 

department, if you've done your dissertation in Sanskrit. 

And your second major subject was nuclear propulsion and you 

minored in Oriental Lit. 

ANNABEL and ZEBEDIAH turn and walk toward PETER. 

PETER 

I've got drugs for all occasions 

Choose your favorite persuasion 

coke and heroin, grass and PCP 

I've got pills that take you up 
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And some that take you down 

Anything you want, just come to me. 

ANNABEL and ZEBEDIAH go to REBECCA who also answers before 

they can ask questions. 

REBECCA 

summer work? We need three computer experts who can work in 

astrophysics, and moonlight on the side just mining coal. 

ANNABEL and ZEBEDIAH continue toward JAMES. 

JAMES 

We've done studies on you people and we know you'll never 

make it. That's why we keep you on the dole. 

ZEBEDIAH 

You know what you can do for me? 

ANNABEL 

You better get out of my face with all that negative crap. 

ZEBEDIAH 

Do you know who you're talking to? 

I laid rails and picked cotton 
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Planted wheat and planted cane 

Died in shackles and in battles 

still you see me just the same 

ANNABEL 

You don't know who you're messin' with. Can't make it? 

Humph! 

ANNABEL AND ZEBEDIAH 

You may write me down in history 

with your bitter twisted lies 

You may trod me in the very dirt 

But still, like dust, I'll rise. 
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ANNABEL 

I have plowed and washed and faced a league of dangers 

I have fought and cried and lost 

And Nursed a tribe of strangers 

I have won over history, disasters. 

Hey, don't you know? 

They haven't made my masters. 

Not yet. 

GATEKEEPER ENTERS ABRUPTLY. 

GATEKEEPER 

Annabel! Zebediah! That is enough of that. I must say 

your concerits are monstrous. But of course you rise. From 

where you started, what other direction was open to you? 

And you have the gall to boast about the inevitable. You 

people could be amusing 

ZEBEDIAH 

What "you people"? Watch yourself, don't hurt my feelings. 
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ANNABEL 

Zeb . . . 

GATEKEEPER 

All your feelings ride on the same wind. You must be 

reminded from one day to the next of your prejudice, and you 

forget your preferences on the first hour of an evening 

sleep. 

ANNABEL 

You don't care about us. 

GATEKEEPER 

I was not created to care or not to care. 

I'm a symbol. 

I'm a signal. 

I'm a do down dazzler. 

I'm the star Magician 

With a bag of tricks. 

I'm Gabriel 

with the trumpet. 
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I'm the escalator mover. 

I'm the one who rows the boat across the Styx. 

I'm the sound that only you can hear. 

I'm the last spade of dirt 

When it's you they bury. 

Those are some of the things I am. 

And I must know more about you. 

Speak to me of love. And quick. Hurry! (EXITS) 

ANNABEL 

I like the way you stood up to that Gatekeeper, man. I like 

a man who stands up for himself. 

ZEBEDIAH 

As you said what can they do to us. Kill us? 

ANNABEL 

Come on, let's remember love. This is going to be my 

favorite. 

ZEBEDIAH 

I never found it easy to talk about love. 
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ANNABEL (Coquettish) 

You preferred doing it? 

ZEBEDIAH (Embarrassed) 

Doing it? 

ANNABEL 

You preferred making love to talking about it. 

ZEBEDIAH 

Well, I always loved love. That's the truth. Sometimes a 

woman's perfume could give me a swimming in the head. 

ANNABEL 

And sometimes a man would hold me in the palm of his hand as 

if I was the last raw egg in the world. 

ZEBEDIAH 

sometimes when we were alone she'd give me a cooling drink 

and her light fingers would race over my body like 

hummingbirds in flight. At least I remember that. 
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ANNABEL 

To walk away in a summer rain 

and know that loneliness is all you've gained 

That's the time, my friend 

You need at least 

The memory of love. 

To sit beside a dark and silent sea 

And hear the stars play out their symphony 

That's the time my friend 

filled with laughter and tears 

You need at least 

The memory of love. 

A memory of yesterdays 

A memory of wine and love and 

Nights that lasted and lasted for years. 

To see two strangers in a warm embrace 

and watch them turn and there's your lover's face 
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That's the time my friend 

You need at least 

The memory of love. 

ZEBEDIAH 

To walk for hours in a winter snow 

recalling the warmth of just a year ago, 

That's the time my friend 

You need at least 

The memory of love. 

To stand within of a party's noise 

And hear alone your absent lover's voice 

That's the time my friend 

You need at least 

The memory of love. 

ANNABEL AND ZEBEDIAH 

A season rich in sweet delights 

Days that glittered like gold 

Perfumed arms on honeyed nights 
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And a body that was yours to hold. 

To wake alone in an empty bed 

and have no hopes for the day ahead 

That's the time my friend 

You need at least 

The memory of love. 

The memory of love. 

ANNABEL and ZEBEDIAH are in close embrace. They release 

each other. 

ZEBEDIAH 

Go, on Annabel with your bad self. From the first time I 

saw you ... you took my heart. (Laughing) Your walk, 

your big pretty legs. I loved the way the sun turned your 

color dark gold. 

ANNABEL 

You're a pretty thing, your ownself. 

ZEBEDIAH 

But most of all, I admire your sassiness. 
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ANNABEL 

I've been looking life straight in the eye for a long time. 

ZEBEDIAH 

So do some other people. But what they see makes them mean. 

It just makes you more determined. I like that. Have to 

admit it's female, but it's not very feminine. 

ANNABEL (raises her voice) 

Feminine? What is feminine? What is it? 

ZEBEDIAH 

Well, it sure isn't shouting like that. 

ANNABEL 

I'm a woman, so whatever I do is womanly. Hell, after all, 

I'm not an alligator. 

ZEBEDIAH 

I was always looking for a little softer woman. 

one a little more interested in my outlook. A little bit 

quieter. 
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ANNABEL 

Well, why don't you find her. There must be some kitchen 

mechanic out there, just waiting to meet you at the door 

with your slippers in her mouth. (She walks away angrily, 

but turns back. ) You did love me once. Why? 

ZEBEDIAH 

For no reason. 

ANNABEL 

What? 

ZEBEDIAH 

I loved you for nothing. Not beauty, nor sex, nor because 

of your bravery. You had plenty of that. And not for 

money. You had none. I loved you because you were mine to 

love. 

ANNABEL 

But why aren't we always happy? 



ZEBEDIAH 

Because we are alive. 

(He rises and walks slowly down stage.) Do you really want 

me to go? You don't need me?· 

ANNABEL 

I don't need anything, but a good letting alone. 

ZEBEDIAH 

o.K. Bye, Annabel. 

Annabel turns her back as Zebediah walks down stage left. 

He is dejected. She is destroyed. 

ZEBEDIAH (MONOLOGUE) 

A shadow of my face is seen, and someone thinks she knows 

me. An echo of my voice is heard, and someone swears he 

understands me. Someone inhales a breath of my aftershave, 

and in an instant people cut patterns in their mind for me 

and try to force a fit. 

Men damm me to the narrow confines of their jealousy and try 
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to press me into the mold of their one-sided history lesson. 

Women catch me up in the silken rope of their need for 

assurance. 

If I struggle against their glossy bindings I am called a 

brute, having no appreciation for the sky high walls of 

family and no affection for the stiffling bonds of good 

society. 

I cannot be everybody's promise, I cannot be everybody's 

threat. If I win I lose, if I lose I lose. This only life, 

this lonely life, is all I have and it hardly is enough. It 

(Music for "Po' Girl" begins. Zebediah beckons. Leila 

enters from stage left. She walks into Zebediah's arms. 

They begin to dance. Annabel, still turned begins to sing.) 
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ANNABEL 

You've got another love 
and I know it. 
Someone who adores you 
just like me. 
Hanging on your words 
like they were gold. 
Thinking that she understands 
your soul. 
Poor girl 
just like me. 
You're breaking another heart 
and I know it. 
and there's nothing 
I can do. 
If I try to tell her 
What I know 
She'll misunderstand 
and make me go. 
Po' girl 
Just like me. 

ZEBEDIAH releases the assistant with whom he is dancing, 

beckons off stage and Rozlyn drifts into his arms. The 

rejected assistant joins ANNABEL and they sing together. 

You can't explain 
A single thing 
to folks in a new romance. 
They'll see the proof 
And know the truth 
And still they'll take a chance. 

ZEBEDIAH releases the latest assistant who joins ANNABEL and 

the other woman. The three sing as a third assistant joins 

ZEBEDIAH. 

You're going to leave her too 
And I know 
she'll never know what made you go. 
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She'll cry and wonder 
What went wrong. 
Then she'll begin 
to sing this song. 
Po' girl 
Just like me. 
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Annabel has been surrounded by the women as Zebediah 

finishes dancing with the last woman, they exit. 

The stage is bare, save for Annabel and Zebediah. 

There is a painful pause, while they pointedly ignore each 

other. Zebediah is the first to attempt a reconciliation. 

ZEBEDIAH (He does not move toward her) 

Annabel, no man I've ever known really enjoys going from 

hand to hand. 

ANNABEL 

And you think a woman likes to go from man to man? 

ZEBEDIAH 

I'm not saying that ... I mean when a man steps out .. 

ANNABEL 

It's not his stepping that bothers me .. 

ZEBEDIAH 

When he strays .. 
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ANNABEL (Unbelieving) 

Strays? 

ZEBEDIAH 

Usually he is looking for something he can't get at home .. 

ANNABEL 

Or he forgets that he's got it at home. 

I don't want to argue. You're like all men ... When you 

leave home you leave your morals hanging on the back of the 

bathroom door ... 

Zebediah starts to her, but Annabel puts her hand up, 

ANNABEL 

halting him. The music of "My Life Has Turned to Blue" is 

playing softly. 

ZEBEDIAH 

What can I do? 

I can't tell you what to do, but if you don't like me .. I 

don't like you. 
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Zebediah tries again to reach out to her. Again she stops 

him. Zebediah sings to Annabel "Our Summer's Gone.11 

During the early part of this song, Annabel beckons Ahmad 

who joins her and they dance. Annabel's attention is caught 

by Zebediah. She walks away as her icy exterior starts to 

melt. She is drawn to Zebediah. Ahmad exits. She relents 

and goes to Zebediah as he finishes his song. They embrace. 

ANNABEL 

One day .. one day .. 

ZEBEDIAH 

It has always been you. Only you. (He caresses her face) 

Precious jewel, beautiful flower. 

ANNABEL 

Listen to yourself. Who could resist you. I tried. The 

Lord knows I tried. 

She begins the duet "Now I'm Where I Belong." 
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Where We Belong, A Duet 

In every town and village, 
In every city square 
In crowded places 
I searched the faces 
Hoping to find 
Someone to care. 

I read mysterious meanings 
In the distant stars, 
Then I went to schoolrooms 
And poolrooms 
And half-lighted cocktail bars. 
Braving dangers, 
Going with strangers, 
I don't even remember their names. 
I was quick and breezy 
And always easy 
Playing romantic games. 

Then you rose into my life 
Like a promised sunrise. 
Brightening my days with the light in your eyes. 
I've never been so strong, 
Now I'm where I belong. 

I wined and dined a thousand exotic Joans and Janes 
In dusty dance halls, at debutante balls, 
On lonely country lanes. 
I fell in love forever, 
Twice every year or so. 
I wooed them sweetly, was theirs completely, 
But they always let me go. 
Saying bye now, no need to try now, 
You don't seem to have the proper charms. 
Too sentimental and much too gentle 
I don't tremble in your arms. 
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ACT II 

There is a small light 
sit in the dark and in 
beginning of the play. 
argument. 

upstage left. Annabel and Zebediah 
the same positions they held at the 
They are near the edge of a heated 
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ZEBEDIAH 

What the hell do you know about it? You think I like to see 

you walk around raggedy? Your clothes looking like a bowl 

of yaki mein? 

You can't hate it anymore than I do. But do you hear me 

complaining? I haven't so much as self unpart my lips. 

ZEBEDIAH 

Racing the sun every day of my life. I beat it up in the 

morning, but it beats me home at night. 

(Lights have begun to go up on the stage. Assistants drift 

in and take position.) 
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ANNABEL 

I know what you're up against, Zebediah. I'm no fool. It's 

just that I work hard, too. All day long. 

ZEBEDIAH 

If you can't stand living with me, you can leave. 

ANNABEL 

I haven't said a word about ... where would I go? I'm too 

busy to leave. Come on Zebediah. (She goes to him, 

conciliatory.) Zebediah, you hear that? I can't pack up 

and leave, 'cause of two things. One, I got too much to 

do. And two, I got no clothes to pack up. (She laughs.) 

Now, Zebediah, you know that's funny. Come on and laugh. 

Laugh for me, baby. (Zebediah tries a little chuckle and it 

works. He laughs again.) 

ZEBEDIAH 

It's not work itself. It never was. A good day's work 

never killed nobody. It's gettin' work and it's when I go 

on the job, the foreman thinks he's better than me. When I 
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pay the rent, the landlord thinks he's better than me. I'm 

in trouble at the bank, and, girl, this hurts most of all - 

the bank manager is a little boy who doesn't have enough 

sense to know how to talk to nobody. And he thinks he's 

better than me. I can't it. I can't stand them always 

being in the lead. 

ANNABEL 

Honey. You think they've always been in the lead? 

ZEBEDIAH 

Seems like it to me. From everything I read. 

ANNABEL 

That's history, honey. And when people take over the lead, 

they re-write the history. (Zebediah turns, goes to her.) 

ZEBEDIAH 

You think so? 

ANNABEL 

Uh huh. 
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ZEBEDIAH 

Girl, I know you're right. You are right. 

(He has started to smile; the smile turns into a chuckle.) 

Knowing that doesn't really make my burden much lighter. I 

don't know if I can stand you being so smart. 

ANNABEL (laughs) 

Man, you better get out here and get to work. Go on. 

ZEBEDIAH (kissing her lightly, goes down stage calling) 

Hey, bring that jack hammer round here. 

(Two male assistants run on stage.) 

Hitch up that mule. 

(Two more male assistants enter.) 

Where's the railroad ties? 

(Music for one more round begins.) 

Bacon and eggs over easy, sir? Coming right up. 

Zebediah and Male Assistants sing. 

There ain't no pay beneath the sun. 

As sweet as rest when a job's well done. 
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I was born to work up to my grave 

But I was not born 

To be a slave. 

One more round, 

And let's heave it down. 

One more round, 

And let's heave it down. (Repeat) 

Papa drove steel and Mamma stood guard, 

I never heard them holler 'cause the work was hard. 

They were born to work up to their graves 

But they were not born 

To be worked out slaves. 

One more round, 

And let's heave it down. 

And let's heave it down. 

COMPANY 

Brothers and sisters know the daily grind. 

rt was not labor made them lose their minds. 
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They were born to work up to their graves, 

But they were not born 

To be worked out slaves. 

One more round, 

And let's heave it down 

One more round, 

And let's heave it down. 

And now I'll tell you my Golden Rule. 

I don't mind work but I ain't no mule. 

I was born to work up to my grave, 

But I was not born 

To be a slave. 

One more round, 

And let's heave it down. 

And let's heave it down. 

(Annabel and female assistants take over stage. Men slowly 

withdraw.) 

r 've got the children to tend ... 
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... the clothes to mend 

. the floor to mop ... 

. . . the food to shop. 

Then the chicken to fry ... 

. . . the baby to dry. 

I got company to feed ... 

. the garden to weed 

I've got the shirts to press ... 

. . the tots to dress ... 

The cane to be cut ... 

. I gotta clean up this hut. 

Then see about the sick ... and the cotton to pick. 

(Repeat) 

ANNABEL (sings) (Over women in unison) 

Shine on me, sunshine I've got the children to tend 

Rain on me, rain .. the clothes to mend. 

Fall softly dewdrops the floor to mop. 

and cool my brow again. . . the food to shop .. 
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Then the chicken to fry .. 

Storm, blow me from here . . the baby to dry .. 

with your fiercest wind. I got company to feed .• 

Let me float across the sky .. the garden to weed .. 

'till I can rest again. I've got shirts to press .. 

. . the tots to dress .. 

Fall gently, snowflakes, .. the cane to be cut .. 

cover me with white, .. I gotta clean up this hut 

Cold icy kisses and Then see about the sick .. 

Let me rest tonight. . . and the cotton to pick. 

sun, rain, curving sky, 

Maintain oceans, leaf and stone. 

star shine, moon glow, 

You're all that I can call my own. 

Hair to braid 

Papers to grade 

A preacher to hear 

The streets to fear 
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Children to raise 

A God to praise 

A bus to catch 

Socks to match 

A floor to sweep 

Two hours to sleep 

Letters to file 

Go find that child 

Pick up the mail 

Visit the jail. 

So much to do 

But that's nothing new. 

Nothing new. (Repeat) 

(At the end of this song, and dance, Annabel is in the 

center of a semi-circle formed by the female assistants.) 

ASSISTANT 

Girl, we are too much. Women respond. 
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(Zebediah returns from work, moaning. He is obviously 

exhausted. ) 

ZEBEDIAH 

Whew. Today the man has no complaint. (Zebediah collapses 

on his seat.) 

ANNABEL 

The man. If he's the man then what are you? 

ZEBEDIAH 

I'm too tired to argue. 

ANNABEL 

If anybody called another female the woman, I would stand up 

and say uh-uh. She may be a woman, but so am I. 

ZEBEDIAH 

I told you I'm too tired to argue. 

ANNABEL 

well, o.k. You rest for a minute, then you have to get 

cleaned up, we're going to church. 
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ZEBEDIAH 

Oh. Jesus, woman. 

ANNABEL 

Exactly, Oh, Jesus. 

ZEBEDIAH 

Humph. 

ANNABEL 

You have to recover your faith, Zebediah. 

ZEBEDIAH 

You can recover something you never had? 

ANNABEL 

What? You never had faith? You could have fooled me. 

ZEBEDIAH 

I had trouble believing in a baby whose mother couldn't find 

a hotel room when its father was God. And then when the 

baby grew up, all that blond hair and blue eyes. That got 

me. 

ANNABEL 
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I never see Jesus like that. For me he's a nice brown skin. 

ZEBEDIAH 

Me, too - a neat Afro. And very muscular. 

Sometimes he's got a little Van Dyck. Gives him dignity. 

ZEBEDIAH 

Yeah. Looking like a mix of Malcolm, Martin and Dr. DuBois. 

Then I don't feel on Sunday morning that I have to apologize 

for partying the town down on Saturday night. 

Gatekeeper's music is heard. He appears in top hat and 

tails. Lights react to his presence. 

GATEKEEPER 

Annabel. Zebediah. Twin spokes on the same wheel going in a 

different direction. Your motion is right. Although you 

don't know of your destination. Bring your secret adoration 

from the caverns of your heart. Come reveal your admiration 

for the thing you cannot see. Let me know how faith is 

measured by your trust in the divine. In fact, show your 
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God to me. You are coming to the close of your repeated 

demonstration. Do not waver. Do not fail! Press on! 

Prevail! .. Show your God to me. (He exits) 

ZEBEDIAH (Grumbles) 

Church never was my long suit. Hard to sit that long ... 

hearing over and over again, the same old thing. 

ANNABEL 

Well I've always been a believer. 

ZEBEDIAH 

I didn't disbelieve ... That's not what I'm saying. 

(During this dialogue the cast has entered and assembled as 

if in church rows. Annabel and Zebediah link arms and walk 

up the aisle.) 

PETER (preaching passionately) 

It is not my desire. But the desire of one who came before, 

and will surely, surely, surely, surely come again. Get 

right with God. I hear a loud thunder in the east saying, 

"Get right with God." I hear a low rumbling in the west 
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saying, "Get right with God." The angels and the seraphim 

crying out, the trumpets and the ram horns blare out, "Get 

right with God." He sings .. "Get Right With God." 

ZEBEDIAH 

Suppose there is no God, Reverend. 

PETER 

Then it is God himself who has lead me in the wrong belief. 

ANNABEL 

So in any case, there is a God. 

PETER 

Yes, Sister Annabel, can't you hear the terrible joy in the 

wilderness. Brother Zebediah, do you hear the glorious cry? 

ZEBEDIAH 

My faith is a slender reed, Reverend, bending in the wind. 

ANNABEL 

But what, what are we supposed to believe. 
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PETER 

New planets may chase the sun's chariot out of the sky, new 

mountains might push their heads up from the churning seas, 

but God's love remains, pure as a country spring, strong as 

a tidal wave. 

ZEBEDIAH 

say, just say, mind you, that we believe that. What good 

does it do? It won't keep us from dying. 

ANNABEL 

No. Cause I've passed too many cemeteries where the pious 

are buried. 

ASSISTANT 

Nobody ever promised you'd live forever, but that if you 

only believe in the Word of God, you will die, but you will 

live again. 

ANNABEL AND ZEBEDIAH 

In the same body? 

ZEBEDIAH 



My body is gettin' a little tired, but I'd like to keep my 

hands. They've done a lot of good work for me. They are 

I never heard of anyone being reborn and keeping anything. 

But I do ask you this, if you believe, what do you have to 

lose? And you might, just might, get what you want. Who 

trained. 

PASTOR 

knows? 

CHORUS 

You said to lean on your arm 

and I'm leaning. 

You said to trust in your love 

and I'm trusting. 

You said to call on your name 

and I'm calling. 

I'm stepping out on your word. 

You said you'd be my protection 

my only and glorious Savior 

My beautiful Rose of Sharon 

And I'm steppin out on your word. 
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Into the alleys 

Into the byways 

Into the street 

And the roads 

And the highways 

Past rumor mongers 

And midnight ramblers 

Past the liars, and the cheaters and the gamblers 

Your word 

Your word 

on the wonderful word of the Son of God 

Your word 

Your word 

On the wonderful word of the Son of God 

I'm steppin out on your word. 

Steppin, 

Stepp in 

Steppin, 

steppin. 
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ANNABEL 

You said that you would take me to glory 

To sit down at the welcome table 

Rejoice with my mother in heaven 

And I'm steppin out on your word. 

ZEBEDIAH 

You told me I'd walk the streets so golden 

And eat of the milk and honey 

And rest in the bosom of Jesus 

And I'm steppin out on your word. 

ALL 

I stand above discriminators, 

Above the murderers and haters. 

I stand out and tell my story 

About the peace and the joy and the glory. 

Your word, your word 

The wonderful word of the son of God 

Your word 

Your word 

I'm steppin out on your word. 



77 

steppin, 

Steppin, 

Steppin, 

Steppin, 

Steppin, 

Steppin, 

Steppin, 

steppin. 

ANNABEL, ZEBEDIAH, PASTOR 

Earthly wonders, mankind blunders, 

Past the storms and the lightning and the thunder, 

Into a bright day that's free from danger, 

Into the glorious company of angels. 

Your word, 

Your word 

The wonderful word of the Son of God. 

Your word, 

Your word 

I'm steppin out on your word. 



Get Right with God 

Get Right with God 

He's been your rock in a weary land 

Get Right With God. 

Think of your life as you 

Count all your blessings 

How have you come through 

the rage and the storm? 

Think of the chances you 

took in your living 

Christ has been there 

Just to keep you from harm. 

Think of the days when 

you lived without knowing 

You had a friend 

in the Bright Morning Star. 

Think how your 

soul was held in the balance 

until you could know 

Just how blessed you are. 
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Think of the dangers you know 

God has spared you 

Then multiply them by a thousand 

and ten blessings 

For you'll never know 

Thank God and Thank God and Thank God again 

Thank god the Father again. 

At the end of the song, ANNABEL and ZEBEDIAH have reached a 

pitch in praise that has made them forget quite where they 

are. When the Assistants abruptly exit, ANNABEL and 

ZEBEDIAH become old, their feet drag, their shoulders sag, 

they walk slowly to their original seats. 

GATEKEEPER'S music is heard. ANNABEL and ZEBEDIAH try to 

rise quickly, but they are unable. They stand up painfully, 

slowly as GATEKEEPER enters. 

GATEKEEPER (dressed in white) 

(His mood has changed. He is not soft, but he seems to have 

more patience than earlier) 

You have been skillful in recreating your pasts. I have had 

to admonish you only once. now you have come to the final 

stage. Pluck up your energy, summon your courage and 

confess if you love life too much to part with it. What do 

you feel as you stand in the gap, waiting for eternity to 
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gather you into itself as fresh harvest. What do you fear? 

What do you regret? Does your heart still burn for 

satisfaction? Would you still pester life for one more day? 

You are not expected to respond quickly. Take a little 

time. 

(They sit for a long minute) 

ANNABEL 

It's late and gettin' later. Zebediah we are old. 

ZEBEDIAH 

Speak for yourself, woman. I feel young. 

ANNABEL 

There's a world of difference between feeling young and 

being young. 

ZEBEDIAH 

Alright. I admit that I have reached an age where I don't 

have to keep making the same mistakes over and over. And 

Life? Well, I don't expect it to get much better. 

(He stands and tries to jump up frivolously and fails.) 

ANNABEL 

Don't I know it? You don't laugh as much as you used to. 

Fact is you've gotten to be a grumpy old man. Did you tear 
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that big pretty smile off and throw it away with the old 

calendar? 

ZEBEDIAH 

You didn't know it but many a time I laughed just to 

survive. 

ANNABEL 

I know it. But that's good. People say laughter can keep 

you alive. 

ZEBEDIAH 

It's true, too. Folks see you laughing they think you don't 

know you got your head in a lion's mouth. But see, you 

laugh and that gives you an extra minute to reach up and 

scratch the lion behind his ears. Then you can draw your 

head out gradually. 

ANNABEL 

When I think about myself, 

I almost laugh myself to death. 

My life has been one great big joke, 

A dance that's walked 

A song that's spoke. 

I laugh so hard I almost choke 

When I think about myself. 
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Seventy years in these folks' world 

The child I works for calls me girl 

I say, "Yes Ma'am," for working's sake. 

Too proud to bend 

Too poor to break, 

I laugh until my stomach ache, 

When I think about myself. 

My folks can make me split my side, 

I laughed so hard I nearly died. 

The tales they tell sound just like lying. 

They grow the fruit 

But eat the rind. 

I laugh until I start to crying, 

When I think about myself. 

ZEBEDIAH 

I sit around on benches 

My thighs count every plank 

The slats leave dark impressions 

Deep in my withered flank. 
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I nod like a broken candle 

All waxed and burnt profound 

I say, "It's understanding 

That made the world go round.11 

Here along my pleated cheek bones 

You can see the auction block 

The chains and slavery's coffles 

The whip and lash and stock. 

I talk in ancient voices 

I say, "It's our submission 

That makes the world go round.11 

Using the finest cunning 

My naked wits and wiles 

Some shameful Uncle Tomming 

And Aunt Jemimas' smiles. 

I laughed to shield my crying 

Then shuffled through my dreams 

Stepped 'n fetched a country 

And wrote the blues with screams 

Please understand my meaning 

rt could and did derive 

From living on the edge of death 

I kept the race alive. 



Well, do Lord. 

ANNABEL 

(She laughs.) 

ZEBEDIAH 

That wasn't meant to be funny. 

ANNABEL 

I'm laughing at myself. It's just come to me how much I 

care about you, you old fogey. 

ZEBEDIAH 

(Getting riled up.) Fogey? Who are you calling a fogey? 

(He starts to rise but nearly crumbles. Annabel also aged 

goes to him as fast as she is able. She starts to help him 

rise, but he pushes her away.) 

I'm not so old I can't get up by myself. (He struggles to 

manage and after a few very unsuccessful tries, rises.) 

See, I told you. (He stands in an old age crouch.) 

ANNABEL 

Zeb, you act too independent. 

ZEBEDIAH 

so do you. They finished the earth in the morning and right 

after lunch they made us. 
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I admit that, but sometimes you could use some help. 

ZEBEDIAH 

True, but it depends on how its offered. 

ANNABEL 

Yeah. I want to hit something when I hear people, see 

people, an old woman talked to like she don't have good 

sense. 

ZEBEDIAH 

Me, too. 

(Music begins, and he moves, making very fragile steps. 

When he starts to sing, Assistants enter. They have also 

become old.) 

ZEBEDIAH 

When you see me sitting quietly 

Like a sack left on the shelf 

Don't think I need your chattering 

I'm listening to myself 

Hold! Stop! Don't pity me! 

Hold! Stop your sympathy. 
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Understanding if you got it 

Otherwise I'll do without it! 

When my bones are stiff and aching 

and my feet won't climb the stair, 

I will only ask one favor: 

Don't bring me no rocking chair. 

Hold! Stop! Don't pity me! 

Hold! Stop your sympathy! 

Understanding if you got it; 

otherwise I'll do without it! 

When you see me walking, stumbling 

Don't study and get it wrong. 

Cause tired don't mean lazy 

And ev'ry goodbye ain't gone 

I'm the same person I was back then 

A little less hair, a little less chin 

A lot less lungs, and much less wind 

But ain't I lucky, I can still breathe in. 

But ain't I lucky? 

MEN - 

Hold! Stop! Don't pity me! 
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WOMEN - 

Hold! Stop your sympathy! 

Understanding if you got it 

Otherwise I'll do without it! 

Hold! Stop! HOld! Stop! Hold! Stop! Stop! 

Ensemble dances a riotous old folk dance, part shuffle, part 

tap, attempt the twist, boogaloo, etc. The Assistants exit. 
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But ain't I lucky? 

But ain't I lucky? 

I can still breathe in 

But ain't I lucky? 

But ain't I lucky? 

I can still breathe in. 

(The GATEKEEPER's music is heard, played very softly.) 

ZEBEDIAH 

He's coming. 

ANNABEL 

I don't know if I'm ready. 

ZEBEDIAH 

I could stall him. Tell him about war. 

ANNABEL 

I think, maybe, see the lights ... Maybe he's got enough. 

ZEBEDIAH 

Maybe so. 

ANNABEL 

Well, I can tell him that for a long time I thought life was 

a punishment. 
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ZEBEDIAH 

Punishment? For what? 

ZEBEDIAH (he starts to laugh) 

You remember that time in Little Rock ... when you sat all 

day buying that landlady drinks in her apartment .... 

ANNABEL 

Maybe for something I did before. Maybe in another life. 

ZEBEDIAH 

And you don't think so any more? 

ANNABEL 

Not quite. I mean we had some fun didn't we? We had a lot 

of laughs ... In between the tears. 

ANNABEL (starts to laugh) 

... cause it smelled as if she was cooking short ribs and 

smothered pork chops ... and ... 

ZEBEDIAH 

And after you spent all your money and she got drunk, you 

found out she was just boiling garlic and onions in a pot of 

water. 



ANNABEL (laughing) 

What about when your leg was broken and you picked a fight 

with that wrestler. you had a cast 

ZEBEDIAH 

From my hip down to my toes. 

ANNABEL 

That was the funniest match he'd ever had ... 

ZEBEDIAH (laughing) 

He couldn't wrestle with my cast. 

(They are both laughing uproariously. the GATEKEEPER'S 

music becomes louder and so do ANNABEL'S and ZEBEDIAH's 

laughter. GATEKEEPER enters.) 

GATEKEEPER 

We have seen flesh connected to bones, youth sinking into 

age, hopes bound to failure, love crippled by hatred. And 

life ending in death. The air around you grows thinner, 

your blood is like water, your eyes are rheumy with age, and 

every joint cries out against being disturbed. Now, you 

must hurry. Now, on your conclusion, what are your 

conclusions? 

90 



91 

ANNABEL 

We survived. That alone ought to make people proud. 

Because we were strong and wonderful we survived. 

ZEBEDIAH 

Maybe it's the other way around, Annabel. We survived and 

that made us beautiful. We had some fun, too. 

ANNABEL 

Some laughs, made some friends, worked, dared to love 

somebody. 

ZEBEDIAH 

And had the nerve to accept love in return. So it wasn't 

all bad. 

GATEKEEPER 

What curious creatures. You own nothing. Not the flesh you 

inhabit or the air you breathe. Your days are flashes of 

pain and your years spates of surprise. Into love, your 

most noble emotion, you introduce jealousy, and your 

generosity is tainted by boastfulness. You have entertained 

your captors with dance and your owners with music and 

casual wisdom. You walk away from the welcome table 

carrying a pittance of crumbs. 
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Yet you prance in pride and call the sun forth with 

laughter. I do not understand you but I AM satisfied. I 

shall go before and await beyond the gate. Come 

Annabel. Come Zebediah. (GATEKEEPER exits) 

ANNABEL 

He's right. That gatekeeper man. 

ZEBEDIAH 

He's not a man. He's an idea. But I agree, he's right. 

Human beings are strange .... 

ANNABEL 

We lie down at night with horrendous fears ... 

ZEBEDIAH 

But we get up ... we wrestle with demons .... 

ANNABEL 

But we get up. We stumble and fall over with greed and 

envy. 

ZEBEDIAH 

We trip over hate and insecurity. 

CHORUS enters. 
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ALL 

But we get up. 

ANNABEL 

Our beds become our cooling boards ... 

ZEBEDIAH 

And our blankets our winding sheets ... 

(Five other ASSISTANTS enter. Begin speaking with others) 

But we get up. We get up ... 

ANNABEL and ZEBEDIAH 

But we get up. 

COMPANY 

We get up. 

ZEBEDIAH 

Life, or something, knocks you down .. 

ANNABEL and ZEBEDIAH 

But we get up ... but we get up •.. but we get up ... 



*STILL I RISE 

I RISE, I RISE, I RISE. 

YOU MAY WRITE ME DOWN IN HISTORY 

WITH YOUR BITTER, TWISTED LIES 

YOU MAY TROD ME IN THE VERY DIRT 

BUT STILL, LIKE DUST, I'LL RISE 

DOES MY SASSINESS UPSET YOU? 

WHY ARE YOU BESET WITH GLOOM? 

'CAUSE I WALK LIKE I'VE GOT OIL WELLS 

PUMPING IN MY LIVING ROOM? 

JUST LIKE MOONS AND LIKE SUNS 

WITH THE CERTAINTY OF TIDES 

JUST LIKE HOPES SPRINGING HIGH 

STILL I RISE. STILL I RISE 
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ALL SING - 

DO YOU WANT TO SEE ME BROKEN? 

BOWED HEAD AND LOWERED EYES 

SHOULDERS FALLING DOWN LIKE TEARDROPS 

WEAKENED BY SOULFUL CRIES 

DOES MY HAUGHTINESS OFFEND YOU? 

DON'T YOU TAKE IT AWFUL HARD 

'CAUSE I LAUGH LIKE I'VE GOT GOLD MINES 

DIGGIN IN MY OWN BACKYARD. 

YOU MAY SHOOT ME WITH YOUR WORDS 

YOU MAY CUT ME WITH YOUR EYES 

YOU MAY KILL ME WITH YOUR HATEFULNESS 

BUT STILL, LIKE AIR, I'LL RISE 

DOES MY SEXINESS UPSET YOU? 
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DOES IT COME AS A SURPRISE? 

THAT I DANCE LIKE I'VE GOT DIAMONDS 

AT THE MEETING OF MY THIGHS? 

JUST LIKE MOONS AND LIKE SUNS 

WITH THE CERTAINTY OF TIDES 

JUST LIKE HOPES SPRINGING HIGH 

STILL I RISE. 

STILL I RISE. 

STILL I RISE. 

STILL I RISE. 

STILL I RISE. 

STILL I RISE. 

E N D 


