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ACT ONE

Scene 1.

Fort Independence, Nissouri, in 1848,

Curtain on a frontier dance; decora-
tions of home made pretensicnse. The
people are troopers, scouts, and mule
skinners, with girls and wivea, ranging
from officer's brides in erinolines to
gals in cotton prints. Nen 1n army
blues, buckskins and red shirts.

Stage R. a log structure with a sign
"CANTEEN"™. At L. Offfcers' Quarters.
Up center, gate to Stockade.

AT RISE: The dancers are in a square figure. A
mule skinner, evidently a leader in the
festivity, is standing on a chalr and
calling the turn, to the accompsniment
of patting hande, in this fashlion:

The Singer

(8inging)
Gent around the lady,
And the lady don't go,
Gent around the lady,
And the lady go slow.
Swing your partner
With e do gee dow==-

(8 counts)
Sashayyyyyl

(Dance 32 bars)

Gent around the lady,
And the lady go slow,
Suck and wing around her,
Kiss her when you go.
Swing your partner
With a do see do=-=-

(8 counts)
Sashayyyyy!

(Dance 45 bars)

Over the mountains,

And over the plain.

On the golden trall.

#hy are we fighting the sun and the rain?
Gold ig in the vale.

Ragged and dusty with sweat and pain,

But we will never fall.




All (Conttd)

Over the mountaln and over the plain,
God will be watehlng the golden trail,
(Pance 16 bars)

(MAJOR DAVOLO enters L. through the Boys,

£
and taekes stage, singing)

Davolo
Wagon train lesving for the golden west,
F111l up with liquor and dancé your best.

Boys
1d Iin the valley,
n the plaine=

There's go
And gold 1
{(DAVOLO stops short as he sees LOTTA in
wings R; HE finishes lasgt two lines

behind the music--looking as IOTTA as

she enters. LOTTA walkas stralight to him,
looking him straight in the eye. The
attention of every one on stage 1s riveted
upon them~~they are uncertain what attitude
to take.)

Lavolo
30==0ff ==to==Californla~~iNe-youre--wagon===-
(There 1s & moment of silence)

L:C)tta
; (To Davolo, who 1s stlll staring at her)
fou den't have to lo gt me liks thate

(The two stand there, facing each other.
EVERYONE around has become conscious that
gomething quesr has overtaken DAVOLO.
LOTTA's theme 1s played for a few bars.
The situation 1s rescued by the WESS
SERGEANT'S voice from doorway of canteen)

Mess Sergeant
(Just outside doorway of Canteen)
Punch is ready--~-come and get it}
(The erowds starts into Cantean, as reel
musie continues)

Lotta
1) starts to leave)
i eould go in there with yout

Y s

(As DAVO
surpose

Davolo
I===I'd rather you didn't, Lotta. Co back to your house.
I'1l1l come down there later.




Lotta
Why should you?

Pavolo
To say good-hye.

Hess Sergeant
(Having got the orowd inside)
Coming, Major?
Davelo
lesa
(They exit into Canteen’

Lotta ¢
(Wistfully repeating Davolo's words as
we hear the reel musie bdbogin again)
goodbye ==
(PENNY and SERGEARET WAJOR enter as LOT
stends for a moment, and then begins
glow axit R.)

Fenny
(As she and the SERGEANT MAJOR struggle
cogquettishly)
leave me go, Sergeant-lig jore--

Sergeant WMajor
I want to tell you something,

Penny
what?

Sergeant
(Absently looking at lotta)
to ask you gomething.

Fenny

off ¢« PENNY, as if insulted, tries to
away and go also)

i

(5663 hla eyes on Lotta, who 1s drifting
je

Sergeant Ms jor
Heree~where are you going?

Fenny
Ask her 1f you esn't take your eyes off her.

Sergeant ks jor
Look here, Fenny, my regiment 1s escorting this wagon train
to California.

rfenn J
what of 1t7




Sergeant Ma jor
#ell, I thought your particular wagon eould use a particulsy
ascort.

Penny
I don't need no particular escort. Hasty Howell will take
gare of me.

Sergeant Ma jor
Hasty Howelll He's just & mule driver.

Penny
But what & manl Did you ever hear him talk te those mules of
his'n?

Sergeant la jor
Fenny, you should hold yourself higher than a mule driver.
My goodness, a girl like you should have the piek of the
ArmYy .




Sergeant Ne j
ateed?

Fenny
Sergeant Ma jor, I'm afrald you're
Not the man I nﬂ“d.
I sprreclate ur offer
Sut there 1is anuth

1-2

Bnil

Jergeant
at & loss to understand your
point of wview;
can you reject the ples
man, the likes of me?
Panny
been warned against the Army Bluel

REFRALN ¢

Penny
Ky mother told me not to trust a soldler;
A soldler's viie don't lead nc life at all,
Any n';h* or ﬂy,
iffa (?ta
absenc

L bl d
W il

and

@
th

“ut I'm as gentle as n gat,
I never hug a girl like thatee

renny
be wasting time on




(Cue into Number, "My Mother told Me Not to Trust
& Soldler"--PENNY,SERGEANT MAJOR and DANCERS)

(After number, SINGILETOR and the BOYS enter C.
laughing-=-as Dencers exit)

Colonel
(Entering Re., coming to Singleton and
Boys)
Well, what the hell are you lesughing at?
(All come to attentlon)
“hat 1s 1t, Captaln?

Singleton
It's Virginia, Colonels She Jjust got back from her ride.

| Colonel
Thank God--I've been worried sbout her.

Boy \
(Up stage by Gate C., looking off L.)
Get thisi

(VIRGINIA enters running on, dragging the
Lieutenant &t the end of her lariat, to

the laughter of the Boye)

(SHE 13 dressed in the riding costume of
the dey. +<~he runs straight to the Colonel,
downstage C., the Poys grouped arcund her)

Virginia
(Azs she runs up to the Colonel)
Hello, Dadeee

Singleton
And here's the man you sent out after her.

Colonel
(To Virginia)
What are you doing to him?

Virginia
I was Just loping along when 1 saw this tin soldler on his
horse--] was afraid he might get hurt, so I brought him back
to youe

(Meanwhlle she has relessed the end of

rope, where the Lieutenant has been tugging,
end¢ he falls back into srms of two boys; he
dusts himself off, and becomes one of the
erowds COLONEL exits Into house. The boys
have clustered around VIRGINIA.)




Virginia
Too bad you were on duty, Bobe-I had a mervelous ride.

lst Officer
He was on duty, but he wasn't payling much attention to it.

end Officer
All he éver thinks of any more is Virginial

; Srd Officer
He's always rehearsing pretty speeches to you, Virginia,
and he always says the same thing.




REFRAIN:
e —

"Be my Virginia, Virginia be mineli”

Uver and over againe.

I give Virginia that heart-bresking line,
Sut she 1s deaf to my pain.

Standin 'neath her windcow,

Singing off the key.

Eviry star in the sky

Hears me cory for Virginia,

But Virginia only lsugh at mel

:JGJS
Miss Virginia, dear, why do you let thi
Loveslek ¥usteng woo you?
You, who can have any who you choose.

[ you wan Ron my voi an warble oh m oh
If you nt a Romeo, my volice ¢ le © 8, O

His volce only glves & girl the blues.

™

0 B~W8 J $

The gall of youl
(They rush

Boys
And while we sigh, here,
You'd let us dle, hera.

Repeat Refraine.




4th Offlcer
You stand under her window, and yowl to the moon like & sick
coyotte .
(Cue into "VIRCINIA"™ Number; sung and
danced by Virginia and Boys.)
(After "Virginia" Humber, boys all exit,
and Coleonel re-enters on porech)

Colonel
Virginia, come in side and change your thingse.

Virginia

Ch, I hate to dreas upe

Colonel
You san't go to the dance like that.

2 Virginia
i wish I didn't have to go to the dance at sll.

Colconel
You told Major Davolo you would lead the gquadrille with him,
didn't you?

Virginla
I suppose 80,

Colonel
Why do you treat your young men sc badly? You have two fine
offlcers after youe--lajor Davelo and Captain Singleton.

Virginia
The Captain and the Hajor are two fine officers, and they've
both asked me to marry them, but at the momente-
(DAVOLC enters from Canteen)
I nrefor to live with the Colonel.
(She kisses her father, and runs up
steps, and pauses)

Lavolo
(Entering from saloon)
Ch, Virginige-=

Virginia
I'm Just going In to change my things.
(8he exits into house)

= Colenel

(*urning toc Develo)
Oh, Major, I've a note from the trading post--it says a lone
hand came In tonlght, a mountaln man, by God, who has just
broken trall from California. Nust have come through the
Evans pagge--




Davolo
He'd be just the man for us~~I don't trust these scouts of ours.

Colonel
Suppose you ride down to the pest and bring the man here--we'll
carry hlm off with us in the morning.

Davole
Do you mind if I send Captain Singleten, sir? liss Virginie
promised me to quadrille.

Colonel
Oh, I seel! By sending Singleton, you eliminats & rivals
(Laughs )
All right, ¥ajore. Coodéd luckl

Devolo
(Calling off L)
Captain Singleton, front and centerl
(Volce repests off stage)
SINGLETON enters)

s

Lavelo
The Coleonel says for you to go down to the trading post,
bring up the scout down there.

dingleton
All right, but ¥iss Virginla promised me the quadrille.

Davolo
Thet's all right. I'11 dance with Migs Virginia.

(LOTTA entors from Re SINCLETON
sees hor)

S8ingleton
Look here, ¥ajor, I've no right to spealr for Virginia, but
speaking for myself, you can't gee her any more unless you
cut loocse from Lotta.

Davolo
(Sharply)
You dldn't have to tell me that.
(SINGLRETON exits. DAVOLC sees LOTTA,
who hag started for the Canteen.
DAVOILO stops her)
Didn't I tell you not to ecome hack here.

Lotta
i Just wanted to say good bye to some of my friends.

Davolo
You mean you jJjust wanted to start things with me agaline.

Lotta
Ho==1 know you're leaving m@ew=-
g




"I WANT A MAN"

When I was old enough for dances,

I belleved romances lurked everywhere.

That life was love I was persuaded,

With my halr in pigtalls, braided.

I sought new love, now I still seek true love.

REFRAINS

1l want & man, a man I'1]l keep wanting until I dle.

I want to find the kind that keeps wanting, the seme as I.
Lon't want a butterfly lover,

Stopping to pass the time.

if I am true to my lover,

He too

figs to

Be true.

Say 1t's & dream,

Say I'm a fool,

Tell me I don't belong.
Say 1t's a scheme,

That breaks the rule.
Tell me that I'm all wrong.
And yet

There may

Come one

Some day

S0me On@e-=

A men who will be

A fool like me--

Loving the seme as I.




Davolo
. (Crossing R.)
Leaving you=-iy God, I'm not leaving you. I'm ordered to
Californias. I can't take you along.

Lotta

(Almost weeping)
When you told me to follow you to thls place, you saild you'd
take care of me.

(A pause)
I'm gorry now I didn't go off with Stanton. When you drove him
from the army, Stanton would have carried me anywhere. Why,
he'd a-married me if I wented. He didn't eare If I'd been a
river belle. He'C wanted me to go with him anywhere.

Davolo
(Who sees off left)
Here, go on in the canteen and say your good byeg=--
(He 1s pushing her)
Ch, dry up.
(Exits through gate)

(LOTTA goes up stage to Bar Tender)

Bartender
Have a drink, Lotta?

Lotta
Thanks!l

Bartender
Too badl I'm sorry.

Lotta
Don't be aorry because I lost him; be sorry becsuse I never
found what 1 reaslly want---

Bartender
What do you really want?

Lotte

Oh, you wouldn't belleve me if I told you.

Bartender
Go on, lotta, I'm a bartender~-you can tell me anything.

(Cue for Number, "I want a Man", sung by
IOTTA)

(At conclusion of Number, ILOTTA exits L.
into canteen)

(SERCEAET MAJOR enters with PENNY from
behind the Colonel's house)




Sergeant liajor
Look here, lass.

Penny
“hat do you want?

Sergeant Major
I may as well tell you, I don't like your going into bars.

Penny
Why?
Sergeant Ma jor
Well, it ain't modest for a lady to go into & bar.

Penny
I suppose you want a lady to drink right in the street.

Sergeant lia jor
I don't want & lady to drink &t all. Least ways, not a lady
I intend to marry.

- Penny
Who do you mean? Me?

Sergeant Ma jor
Yes, yous. Right now, on the eve of going west to California,
1 offer you my hand in the bonds of matrimony.

Fenny
What & proposal. Why, it's insultin'--No seuffling or hothin'.
1t's insultin',

Sergeant Mjor
How come? :

Penny
The 1deal Offering a lady marriage without first trying to
get the upper hand of her.

Sergeant ligjor
I call that sort of man & low scoundrel, unfit to press a
woman's lips to his'n.

Penny
I eallhim an honest to God lovin' man, fit to presa my lips
to hiag'n.

Sergeant kajor
You turn down my offer then? A falr, above~board, two-dollar
license offer?

Fenny
Why, sure. A man that"comes up to me formsl-like and bends
on one knee and says, Dsrling, will you larry me?” - Well,




Penny (Cont'd)
that's the sort of man that really ain't looking for a loving,
boodling-~and--coodling wlfe.

Sergeant Major
He ain't, eh?

Penny
Naw!: That man's looking for a cooke

Sergeant Ma jor
That's the main part of being rried, ain't it? You love a
K

man, you c¢ock and wash for him, sand you bear hils children.

gea
ma

Jenng
If you'll excuse me now, I'll éo into the bar with the real
mene In the meantire, you can gtay out here and bear your own
children.
(She exits into bar)

Sergeant Najor

{(To Bartender)
Somebody's got to tell her the fachts of 1lifs. Men can't have
bablege~-

(Seratches his head)
Hell, it's impossidblel

(SSRGEANT MAJOR exits behind Coloneli's

house« Asg he does so, PENKY comes out

from the bar with two muga of beer,

looking for him)

. Penny
{(+o Bartender)
Where's the Sergeant Major?
(NASTY 1s leadingz Fanny, the Mule, on
behind the fence)

Bartender
(As NASTY and FANNY come through the
gate)
He's not here, but there's your mule-skinner lover.

FPenny
Nasty? Good evenin', Mr. Howell.

Nasty
Evenin', lMiss Penny--it's Basty to you. I'm just taking Fanny
down teo your Pa to get her some new shoes.

renny
Pe don't werk so late.




Nasty ;
Your pa'll work late for Fanny, or there'll be a new blacksmith
with thls regiment--her feet's grown too blg for her little baby
gshoesge.
(He starts to go &gain)

_ Penny
(Coquettishly)
Ain't you goin' to dance with me tonight, Mr. Howell?

Nasty
I'd sho' love to dance wilth you, Mise Penny--but, of course
Fanmny comes Lirsts You know that.
(Starts to go again)

- S
fenny

All right--i'l]l dance with the Sergeant Najor,

(Thts stope Nasty)

Nogsty
look here! Ias that army hoptoad been hangin' erouad you agsin?

fenny
(Enjoying hils Jealousy)
Yeh=-gort of.

Nasty
If I ketch him near you, I'11 tie his fest to his innardge-

Penny
Wny snould you care? You've got Fannyee-

Nasty
Now, look here, YMiss Fonny--I don't like this jealousy that's
creepin' Inte your othervise sweet mnature--look et this little
she-animel--d'ye think she's jeslous of you?

Penny
She ain't got no cause to be--you don't know I'm alive.

Neat ¥
Miss Penpy, you're a silly gzal.
(Hagterfully)
Come here---
(8he obeys)
Give us a kiss, come on, Penny==-
(They kiss, NASTY turns to Fanny)
FYanny, give us a kiss tool Come on, Fanny, give us a kissl
(FANNY also kisses him, to Penny's
treomendous disgust)
I don't know which I like the hest.




Penny
That's the end.
(The SERGEANT MAJOR enters, and hears
the rest of dislogue, standing upstage)
You're just a common mule skinner--go away--snd teke your Fanny
with you.
(SERGEANT MAJCR comes down to Penny)

V Sergeant Major
Mlss Yenny, may I have the next dance?

Hasty

o, you can't have the next dance.

(PENNY and SARCEANT MAJOR look around

at him quickly)
Misg Penny and me 1s walkin' down as far as her Pa's blacksmith
shed. Then for awhile we're goln' around back of the ghed where
the moonlight don't hit, 'n then, after awhile, we're comin'
back here to the dance.

Sergeant Xa jor

(Te Penny)
Are you goin' to choose a gentleman who wears the army blue,
or are you gein' to be a pearl to a mule skinnin' swine?

Hasty
Heah-~heah--them's fightin' words.
(He grabs for hls knife. PENNY
stops him)

Penny
(Stopping him)
Don't, Nasty!

Naaty

You're comin' with mel
5

o Fenny
m .

Nasty
Aln't ye?
(He looks her stralight in the eye)

3 E’enn_y
Yesg.

Nasty
Well, git goin' then--git goin'.

(PENNY starts to exlt right, ahead of
Fanny and Nasty. NASTY turns jJjust
before he exits)




Nasty
(Over his shoulder to Sergeant iajor)
That's the idea--don't ask 'em, tell 'em!
(They exit. ZREGEANT WMAJOR goes to
Bartender)

Sergeant kajor

Glmme & drink.
(Bartender hands him one)
Did you see what just happened, Dartender?

Bartender
Yop.

Sergeant MNa jor
Can you understand her takin' him instead of me?

Bartender

Yepl
(SERCENAT MAJOR stands shocked.)

(STANTON enters C. He 1s in buckskin
complete-ocld and faded--tight fittinge-
frontler style. He 13 treiling a long
rifle. He glances around, as if familiar
with forts of the same type. STANTON
examines the gate with careful scrutiny
and shrugs hls shoulders as if it were
not the type he would have used)

Sergeant Ma jor
(Who has looked at him a moment)
Are you the man who came over the mountains from California?

Stanton
(Drawling)
xeaho

Sergeant ka jor
The Colonel wants to see you.

; Stanton

feah?
(He contlinues looking around him, paying
no attention to Sergeant Major)

Sergeant Ma jor
Come on with me.
(STANTON makes no move to gos SERGEANT
MAJCOR turnsg on his heel and goes half
way across the stage~-~angrilye--as he
turns back)
Ain't you coming?




Stanton
(As he .8lts on table)
Yeah, when I've had a drink.

Sergeant Major
(Retracing his steps) '
You're & cool bird, aren't you? Don't you realize the
Colonel sent for you?

Stanton

(brawling)
Yfesh~-come here, Sergeant.

(Sharply, and tersely~-the officer

in him coming to the front. SERGEANT

MAJOR eros=zes to him)
I'm not in your army. If the Colonel wants any informeation
from me, he can get 1t, but I stopped being ordered around by
anyone with an eagle on his shoulder some time agoe

Sergeant Xa jor
That trell over the mountains alone didn't improve your dig-
peaition none, did 1t?

Stanton
Oh, 1t wasn't so bad.

Sergeant Ma jor
Who'd you have to talk to?




STAR THEME (SOLILOQUY)

Star, you're the last one left in the asky.
Star, are you just as lonely as 17

Do you think we two might find a friand?
Who would see us through

Cur journey's end.

Fer, far away though that one may be,
Star, light the way toc sore one for me.




Stanton
(With grim humor, pointing to a
particular star)
See up there? That's the pole star. I used to have long talks
with him every night.

Jergeant Major
(Exiting)
Helle-I'm gelng and tell the Colonel this trip over the mountains
has driven you plum locoe.

(SERGREANT MAJOR exits R. STANTON leans
on his rifle, gazes at star, and goes
into Sollloquy)

{(As STANTON finishes the last bars of
dellloguy, VIRGINIA, dressed for the
dance, appears on the steps of the
Colenel's quarters, loocking at him
with interest. STANTCON, knocking ashes
from pipe agalnst his rifle, and turns,
gees her for the first time. le comes
over to her with the wood-man's ease,
as 1f he had known her all his life--
there is an unstudled naturalness in him
that might be mistesken for insolence)

{Loud laugh off stage in Canteen)

Stanton
There seems to be right much gallivanting around here---
i trust, ma'm, none has been so unkind ss to leave you without
& besu.

Virginia
It's the last party that we'll all be together. It makes me
too sad to join ine--
{(She looks hard at him; comes down
stalrs)
Are you a scout for the wagon train?

Stanton
No, I've hacd enough scouting.
(Turns, goes left)

Virginia
¥here?

Stanton
Uver the Rockles and Slerras.

Virginia
Oh, you came from Cslifornia. :




Stanton

Virginia
Did you find gold?

Stanton
No. :
(“urns away from her, bitterly, as
he comes down stage center)

Virginia
(Following him)
I thought everybody was looking for that pot of gold at the end
of the Ralnbow. ’

Stenton
I dldn't look for gold.

Virginia

What did you look for?

Stanton
(ILeaning on rifle)
Right now it seems I went across the mountains and back sgain
looking for you.

Virginia
You're pretty bold, at sny rate.

Stanton
You're pretty, at any rate.

Virginie
We're going to Californis.

Stanton
We? My God, are you running after gold, tco?

Virginis
No, I'm going with my father's wagon train.

Stanton
Oh, he's the one that wants the goldl

Virginia
(Sharply) ,
My father 1s Colonel Brown, U.S.A. He's been appointed military
governor of California. Why don't you goft
(Burriedly correcting herself)
Ie= 1 didn't mean that!

Stanton
Of course you didn't. You know, it's a pity you've got to leave
here just as we're getting to know all sbout each other, and




lel-22

Stanton (Cont'd)
California 1s so far saway. May I sit here?

Virginla
Why did you come here?

stanton
(Back to gmiety again)
Well, for one thing, to aee you.

Virginia.
Oh, well, all reqguests to see me must be referred to the adjutant,
Captain Singleton.
(Moves to Le 8 1ittle)

Stanton
(8terting)
Singleton?
Virginia
What made you start?
Stenton

(A 1ittle uncomfortably)

Did I? Now YOU are bold.
(Turns as 1f to go, lighting his
pipe)

Virginia

{Angry)
Bold! You dare tell me I'm boldt There's not o men in my
father's command that would dare talk to me like thatl

(She 18 fast losing her temper.

Gets angrier snd sngrisr as she

goes on)
A few months of army élscipline would cure you of your insolencel




"I LIKZ YOU AS YOU ARE"

lst Verse.

I gness yon're not so glad to know me, ma'am.
You've taken carefvl pains to show me, ma'anm,
#y wit 414 not rogale your

Evening, and I'm a fallwre,

Pardon me, my mistakeee

Somothing we all muist make,

I dié my best, a man can do no umore,

Have 1 sald things that you dislike me for?
I'm far from perfect, that 1s true, ma'am,
But I can say the same for you, ma'am,

REFRAIN:

I econld think of lots of things that might improve
But I like youn as yom are.

yonu,

Thongh you have a hegrt of astone, a man conld move yom,

If he liked yom as you are.

I ghouvld want to make you over just a little,
I wonld not go very far,

Just a change here and there, one or twe

And I think I conld make comething grand out of you.

I wonld like %o sce your eves a 1little bluer,

But they(re all right as they are.

-And the freeckles on yonr nose, they could be fewer,
But they're not enough to mar,

I'1] admit that to me you look great,

But my frienés all agree,

I'm the worst fndge of girls in the state.

I sguppose that misht he trme,

And that's the reason why,

I 1like yom as you arel}




(Cue into "I Like YOU AS YOU ARE" sung by
Etanton, and danced by Virginils snd Fowr

Boys, Virginla is at Canteen door as Number

is over, and then exits thru 1t, 5She sppears
at bartender's window, as STANTON finishes the
dast bars of refraln, snd slams windows shut as
be finishes)

(SINGLETON enters thru gateway, strepping on a
Colte As he stops for a second, STANTON turns, and

SINGLETON recognizes him,)

Singleton
Stantond

Stanton
(As SINGLETON eorosses to him)
Hello, Bobl
{(The following scene is played between the two
men in a constrained, tense mnd terse manner,
They are exerting every effort to conceal their

emotions)

Singleton
Hello, Hall Are you the man they sald was just in from

the Coast?

Stanton
Yes, I resched here gbout an hour ago.
(HE eyes SINGLETON'S wniform attentively)
S0 you're a Captain now?

S8ingleton
Yos, got my step a couple of months after-ee

Stanton
wsewgfter you heard I had a fight with Davelo, and ran
from a eourt martial, What troop have you got, Bob?

Singleton

"('eeyour old outfit. I was at Fort Dearborn when I heard
you'd eut and run after you'd basaten wp Davelo. Then Najor
Davolo came here with s coeck-and-bull story. I called him
¢ ligr, and Colonel Brown almost conrt-mertialled me,

{As 1f fearing trouble)
fde's always hanglng around the Colonel's danghter, The
Colonel thinks he's a pretty fine fellow,

Stanton
Yes, I met the Colonel's dauvghter, 3¢ he's uwp te his old

tricks, eh?
(HE doesn't walt for an answer)

Guess 1'd better go,.




Singleton
(Stopping him)
What Lor?

Stanton
I came here becansge I conld not gtand being out of the army
if Davolo 1s here, 1'd only Dbeabt bhim uwp again, I nighte-
burt him this time,

(DAVOLO anters through arch R,, and comes
dirvectly to them)

Daveolo
Is this the man from the mountalina, Singleton?

Singlaton
I beliove so, ligajor.
(STANTON turnsg Cscing DIVOLO, who sees that 1%
is none other than kis old enemy., Then sneeringly
sarcastle)

Davole
So, 1t's iilgter Stanton~-late captaln of ecavalry in the
nited '*a; ;8 ArNYe

ukan,,u

(Réturaling the sneer)
And this 1s lagjor Davolo-- known gs an officer and a
zantlenanewe
(With forece and directness)
but really one of the dirtiest rats thatl evereee
(HE lvnges at DAVOLO=-SINGLETON forces himself
etwoen them, pushing STANTON back, and taking
his rifle from him)

Singleton :
For God's sake--lgl,~-what the Hell's the mgtter with you?

~Lanton
{To i%;JJLB?QN, but really for DAVOLD)
The major here, ounce had a girl that fell for a young
cavalry offiecer. The cavalyry officer didn't know that %he
girl was only a chegp river belle, Ilie fell in love with
hers Then one night he found the major in her vrooms. They
fonght a falr fight, and the major got what was coming to him,

Davolo
I'11 kill you if wvou contimce-e

Stanton
(Henacingly eyeing LDAVOLO)
ee=to continue; the major gave testimony that 1t was NOT a
faiy fight, and so the cavalry officer had to run for it,
The woman being only a trollop, he eouldn't face a eours
rartiale-and, of course, this loft the major free to keep
his womgaNeew
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Davolo

(As he snatches for Singleton's pistol)

God dagmn yonieee
(STANTON 1s on him--they souffle, SINGLETON in
with them, There 1s a report, and STANTON'S
hand comes away with the gun, and DAVOLO falls
dead, There 13 a moment of gllence except for
mgle in the canteen)

Singleton
(Exclitedly looking at bedy, then reaching for
STARTON'S prifle which has fallen te the floor)
Here, take this and get out fogtee-
(Hgnds STANTON his rifle)
I'1l say I don't know you,

(STANTON tekes rifle, tuwrning hurriedly
as if to go, then stopa)

Stenton
(Resolntely)
No, I ran once, I'll stay now,

(The sovndg of werriment in the Cantean
are plainly andible)

Silngleton
Stay and yon'll hange-what chance deo you think you's have?
Courtemartialled for hitting a superior officer--then return
to an army post end kill your seeunsger,

Stanton
(Turning DAVOLO over with his foot)
Somebody had to kill g dog like this.

Colonel
(Coming from doorway)
Singleton, what's the methenr?
(HE seos the body of DAVOLO on the grownd, and
runs to 1t, As he kneels beslide ite-)
Good Godl Who 414 this?

Stanton
It was my doing, Colonsl, I enatched the gun from him,

Colonel
(Rises, and hurriedly walks to door of canteen,
shouting %o the goldiers therein)
Stop that mislel
(AN ORDERLY sppears at the door)
Teke his gvn away, and keep your eye on him,

( ORDERLY takes gun from STANTON, as a second
ORDERLY pwshes him bsek againet the wall of
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the Cantoén. For a moment STANTON'S fighting
spirlit megkeos him surge agalnst the two soldlers,
who back him still fuwrther away from the bedy)

Colonel {Cont'a/
Tell me, Singleton---

(The stage begins to fill with soldiers coming
from the canteen, and their ladies; the soldiers
clustering in a curlous group around the bedy,
and the women shrinking away into the wp stage)

Singleton
Davolo came in as I was talking to this man here-«Davolo
had been drinkinge«-

A boy
(As he eomes on)
Here he 1s, Doctor,
(HE and the DOCTOR enter the group around
the body)

Singleton

(Continming)
~==he told him to get off the reservation--he refunsedee-

(Takes a nervous swallow, then continues)
As I was saying, Davolo ordered him to leave the reservation,
Davoelo was ugly and drinking. This man explained quite clvilly
that he was a scout ordered here by you, and begged Davolo's
pardon if he offended him, Davolo told him to get ontes-

Colonsl
And he refused?

Singleton
Yes, sir, Then--I had gone to get my gun--Davolo was furioms,
and snatehed 1t--there was a struggle-- I tried to separate

themee=
(Looking at STANTON)

He killed DAVOLO in gelf-defense.

Colonel

Are these the facts?
(LOTTA enters, fore stage)

Singleton
Yes, 8lir.

Lotta

Did you say Davolo?
(SHE &ples to force her way into grounp of men
arcund the body, but they are clustered too
thickly for her to do s0.)

Colonel
I belleve you know more about this than you've told, Singleton.




Singleton
Why, I never saw him before.
(DOCTOR goes over to the Colonel, and
shakes his head)

Colonel
Yes, and you'll never see him again,
(To GUARDS)
Bring him over here,

Singleton
Come over here, you,

(The GUARDS force STANTON over to the Colonel.
LOTTA has gradually besn worked sround the
erowd until she is abont center stage)

Colonel
(To STANTON)

What's your name?

Stanton
It doesn't matter.

(LOTTA hears his volice; she turns and recognizes
him, STANTON starts, then recovers himself)

Colonel
Take him to the gnard house,

(GUARDS forece STANTON off, LOTTA stands bewlldered
as the Singers eluster about her. The Boys are bears
ing the bedy of Davelo into the Canteen,)

(Reprise - "I WANT A MAN" for Finaletto,)

(As the song dles away, the (irls exit, leaving
LOTTA center stage, staring after STANTON)

CURTAIN
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Sergeant Major (cont'd)

(Frivates return with bucket and funnel, and

irmediately place funnel in Nasty's mouth)
Colonel wants him sobered up. ue 8 20t & six mule team led
by a she-animal named Farny. “he “won't let nobody else come
nigh. +~one brokeh a-feller's arm down st the corral this
morning. ]

(Starts pouring waterinto funnel)
Colonel sald to bring him 'round enough to put that mule in
the tracees,

& Corporal
g this water clean?

Sergeant Xajor
It's clean enough for him. Where did you get it from?

Frivate
Vut of the mule troughe

Sergeant Najor
It's too clean. I'll bet his stomach's getting & surprise.
Ly God, I'll elther sodber him or drown him---

Corporal
“o.8 stranglingt

Sergeant dajor

: (Looking in Funnel)
Hope, He's taking it n}cely---slom but afeady-—-“e g half
water nows. %“hy, he &in ore'n fifty proof now.

(To frivate)
Another bucket,lad.

(The FRIVA™E exits with empty bucket)

(To Others, *‘rivates, having him hold funnel)
dust let him take it easy---let 1t = T

(Ee locks around
Frisoner sleeping?

Corporal
Can you beat 1t7

Sergeant Ngjop
They'll hang him soon as we glt out o' sight this morning.

Corporal
They ought to hang hlm, killing the major that-a-way.

Serzoant Major
It's bed to s tart & wagon train Toff with a heangzing. Women
git all blue and sad, rhank:ng o' thelr first husbands-ee

— Corporal
He'yg +ook 1t all---




Nasty
(Coming to life)
Where am I?

Sergeant Hajor
You re a long way from Callfornia, sweetheartee-
g (O*her private returns with bucket)

Paaty
Jeeg, I'm thirsty, gimme a drink.
(lie snatches bucket and drinks long)
AlMwewe
{(Lies down)
Go 'way--lemme sleop & while---

Sergeant Hajor
Sleep helll Git up and git out of herel

_ Nasty
Low'd + get here?

Serge:nt ®ajor
You come over Flagara Falls in a barrel.

Nasty

I ymete swallowed a lot o' water.,
(Sugle blows BOOTS AND SADDLES)

Sergeant Major
{Impetient)
Yo put your mules to thet wagon, and guit your loafing.
That mule Fanny's done broke the blacksmith's arm.

Nasty
Broke the blacksmith's srmi ¥hat'd he try to & to her?

Sergeant Major
“e just come at her pleasant li*e, to yput the crupper
on her. e only *ried to Lhist her tall-e-

!uaqu
Oh, he oughtn't to ha' done that. Fanny's particular-
(He sits on cot)
She musta gent him away good and plenty. £Slacksmith oughta
told Fanny she was holng “to California. She wouldn't a-
ninded .

Serg emﬂ'ﬂa1or
fou always tell that she-mule where you're going?

Nasty

Well, not 1if
(Drinks from bucket)

I'm golng to see another she-mule.
Bugles)




Frivate
(Gives him & gag kick, ss he pulls his cot)
Get to hell up.
(Grabe foot)
What v ve you got in your pants?

Hagty
(Producing mule shoe)
That's Fanny's first shoe.
(Kisses »mule shoe affectionately)

Sergeant Major
("o Frivates)
Augh himl
(FRIVATES grab him to rush him away,
knocking the shoe from his hand)

Basty
(S8truggles to ﬁat the shoe)
Walt a minute, for “od's sake--now, gimme my mule shoe--

do you h?ar me---1 want my mule shoe.
As they carry him out of door)
I811 get you, you--government orphan.

{SEROEANT MAJQ and other s exit, carrylng buckes

and funnel. The guard steps forward, plcks up
NASTY'S mule shoe, and hangs 1t on nall over dcor.
STANTON seee him from where he is lying)

dJuard
o (As he hangs shoe up/
‘ere's lucke.

(Outslde the sound of a man e¢alling cadences;
"“ne, two, three, four, one, two, three, four;
Relief, halt. <“ost.”

The door opens, and the relief comes in, the
former guard exiting with the Corporal,~--seen
through d corway)

Vew Guara
(81tting down on cot”vacated by Nasty--With all
friendliness)
Well, I reckon they'll stretch that neck o' yourn about sune-
down--I seen my pa hang & man once for stealing his hogsee-
Your beard'll point one way snd your feet t'other.

Stanton
Yaragraph eight of your general orders forbids you running
off at the mouth except in line o' duty--you'd better study
tﬁoae orders--1 might try to run away and you wouldn't know
waat to do,

» New Guard
“it emart agaln, and I'll stuff & by'net down your throat,




Oh, I'11l be good.
(He sees shadow)
Challenge that man-ew

New CGuard
(ig BASTY comes in)
Who goes there?

Nasty
Xou know damn well who goes there--you give me my mule shoe.

Guard
¥hat are you talking about?

Nasty
You know damned well what I'm talking about--you stole
a mule shoe off'n me.

Guard

I
you re & lisr,
¥ -

Nasty
You call me & liar? well, + can seeyou ain't been a soldler
long. No soldler in his right mind eveér ecalled & mule profes-
sor & liar-~1 seen you take my sho@=-e
(To Stanton¥
#14 you see him?

. Stanton
1 gaw the sentry pick it up, professor.

Nasty
Kow. If you're a man, you'll put down that rifle and fight
Talr.

: Guard
You git out o' here. Uit out o' thls jalle--

3 Nasty

- never got out of no jail until 4 got damn good and ready.
If you're & man, put down that hatpin, and try to put me
out falr-~you “i{ssourl jackass.

Guard
(Laying aside rifle sarefully out of prisoner's
reach)
All right, I'll put you out fair--
(He squares off)
Falr fight and no favor-w-

Basty
Palr fight and no favoree-

Guard
Mt you can't fight fair with that knife.
v :




Nasts
Well, I've been doing 1t---I don t need no knife to fight you
withee
(Throwing up his guard)
Don't never start nothing like that with me.

(GUARD rushes, NASTY dodges, swings and delivers
a perfect back kick as indance to cuard's ear)

Nasty

(Te Stanton)
See that! French dressmaker taught me thet--
= (Leans over viectim)
“e¢ ain't hurt none--just won't hear out o' that right ear any
more . ‘

\Satisfled as he bends over Guard)
Went the fair fight and no favor, didn't you? Well, * guess
you got itee

(searches pockets)
Where's my shoe?

(Pinds pipe in guard's jacket)
“ello, that might come in handy; I lost mine yesterday. Where!l
that mule shoe?

Stanton
It's over the doore-

Nasty :
(Lifts mule shoe from nall, and rubbing 1t off
against his shirt)
Thank you.
(Turns to Stmton)
‘hey going to hang you, ain t they?

Stanton
Ch, not for three or four hours yetee

Nasty
Well, I'm deanged sorry to hear that---because I hate to let eny
man say + owe him & favor.

Stanton
What favor have 4+ done you?

Nasty
You told me where my mule shoe was; that's favor enough for me.

Stanton
Fay me bac: when you get to heaven.

Hasty
(An_idea strile s him)
day, maybe L can pay you back before then,
(S1its)
How'd you like to come along to California in the wagon trsin?




Stanton
They'd only run me down and bring me back,

.
Kasty
flobody's xmow. You coula shave your beard and sey youwas the
new parson.,

Stanton
¥hat about the old parson?

Nasty
%h, that's easy---I111 fix that,
(Bxplaining carefully)
1’11 take Pearny to the old parson, and I'11 say, 'Farson, do

you mind 1ifting Parm,'s taill for me while + put the orupper
on? That will be all” there is to that,

Stanton
“o use. Two people would imow me any way,

Hanty
Are they friends?

Stanton
Vne 1s.

Nagty
Then that's easy, vJest wateh your chance, and kill the othep
one .

Stanton
It's a8 woman--

Rasty
“h, well that makes 1t easier. Jes' git the upper hand of her
some moonlizht night, and then she can't tell on you.,

Stanton
Ican't, I've just Kllled her lover,

Nasty

y {Exeitedly) 2 _
Tou ain ¢ the man that #1lled Hajor Davelo?

- Stanton
l'm the WEr .

Rasty
(Suddenly beamings +hen offering hand)
Fut 1t there! I hated the sucker!
(Lgoking around to see tha+ the,'re not overheard)
Come on! “laxe a gash for it. Life is grandl

Stanton
(Extending wrists)
“ith these thinga?




Nasty
Shucks-~that ain't nothings. < been wearing a plece o' one
ever since I left “entucky~--it's good luck. ¥ile '+'other one
off.

_ Stanton
L won't go.

Nasty

I never see & body =o set on breaking his own neck.

(Rises)
i you chenge your mind before he comes to, rerember mirs
is the Conestoga rig with the little bleck she-sule on the off
leed. MNeantime, 1'11 go ask that Farson to hist Fanny's tall
while I put the crupper on---so there'll be & vacaney if you
happen to change your mind. ‘

(he seratches match on sest of prostrete cusrd's

pente, and exits lighting his pipe)

Stanton
(Rises, and stands Indoorway, es if to run for it.

SINGLETON confronts him; then looks at body on floor)

Slngleton
i hope you didn't hit him tco hard.

Stanton

g
lile @ only stunned.

8ingleton
{Locks out door)
I came here to send him away and give you a chance. I'd risk
it %o get you away.

Stanton
I'm not going away. I'm staying here.

Singleton
(Sitting dowm)
All right; I'll stay too. Look here, Hal, I'm in this with
you. You got the gun just now, and you pulled the trigger. If
1'd got the gun, I'd have pulled the trigzer.

Stanton
“re you erazy? You've already lied to save me. why through
yourself away? <+ou're no friend of mine if you're going to
make an asgs of yourself that way.

“ingleton
I know. #~ut hell, you've got to have scme sort of justice done
you. I'll tell you whatee
(Rises)
Say the word, and we'll cut and run for it down the river---you
eand I, 7here s plenty of room for & pair of bri ht young sold-
lers In Mexico just now.




Stanton
(Risea)
No, I ran for it once., You don't know what it means, to hide
each time you've seen one of your own kind. Shuffling around
corners at the sight of a uniform, wishing to God you were
back in one of them. If youand I ran for it, you'd want to
k41l me before we had gone five humired miles.

: Singleton
I don ¢+ enre. I'd risk 1t, I'm damned gled you killed Davolo.

Stanton
Xes, and if they bresk my neck for 1t, well--~I'll be in good
company.( I'v? geon some good men hanged over the mountalns.
Site

; Singleton
For God s sske, what are you trying t0 do---commit sulclde?

Hasty
{Entering hurriedly)

Wellew=
{ Sees Singleton)

Oh, my Godl

o o : S8ingleton
let 8 have 1te I'm his friend.

-

Naaty
I was just going to say that a terrible acecldent has happened.
t0 the preacher who was golng in my wagon., 4e s done looked
at the wrong end of my she-mule, and hs ain't ® ing weat until
his coller bone sets again. I've got his baggage, and I thought
that maybe--thaere was & man in here who might look rood in them
collars of his'n,

Singleton
That's right--shave his beard and he'd look very handsome in
one »

Hasty
Yeah, and he could be mighty sick untilwe got clear of this
eountry. Mighty sick, and hilding in my wagoh.

Singleton
And then he could get well again and lead prayer meeting.

Nasty
Yes, sir. I'd actually go to prayer meeting then.

Stanton
: (Bugle outside)
There s {irst call. Detter go, you two.
fits on cot)

Nasty
(As man on floor groans)




Nasty ‘Cont'a)
our mind, pard, he ain't going to stay dead long.

K
Make up
y Sugle again)

y
{

Stanton
I don't want to be hanged. That's a fact.
(Runs his hand around neck)
I'¢é alwavs hoped to die in a card game.

: Rasty
‘7o “ingleton)
Row, t hat's & man after my own heart.

Stanton
‘hat was that rarson's name?

Sasty
Parson Mullina.

Stanton
(Rieing)
Brother!
(7o Hasty)
I am the Reverend ¥ulline, sir, at yourservice.

Nasty

Well, Reverend Mulling---
(Bowing in mock reverence)

The wagon awalts wlthout.

“ingleton
¥y God, that's talking sense, now,.

Stanton
No profenity in my presence, sir.
(He places his finger tips together in acdleriecal
pesture)
¥hat a beautiful morninz for & journey to the promised land,
brethern~-come brethern.
(He exits thru doorway, SINCLETON and NASTY followe
ing in mock splritual gravity. As NASY reaches the

L e d . Ba

doorway, the OUARD sits up)

Guard
What's the matter here, what s the matter?
Nasty
(steppirg back, and leaning over him)
Are you awake?

¥ Yuard
Yesh!

Nasty
Well, breakfast ain't ready yit!
(Ee knocks him down again)

BLACK OUT




ACT ONE
k02

Scene &

T RIEE:

3 y Penny

Boys, 1t's gettin' dark in the wagons, and the zirls want to
comeé out here and finish dressing.

Boy
All rizht; we don't mind.

FPerny

Vell, we do--get out.

Virls
(8inging)

Along a covered wagon trail,
You don' t find fashions 1arieienne.
But for Sunday meeting we must look our best.
i san't wait to see the minister,
The wazon train is in a stir
To meet himg
Greet him.

Penny
Virginla called to see him ev'ry day and nursed him--~till he
was well.

Vir_inia

(Intering from wagon L)
Yid I hear my name?

Fenny
We were talking about the new parson.

g Girl
What s he like, Virginia?

Znd Girl
Iz he good looking?

- ord Girl
I8 he young?

pe Fenny
“as he taught you any rd igion?
(PENNY exita{

Virginlia
(Singing
Kith & man so young and plous.
in rel iglon we'll rejolce,




Virzinis (Cont'a)
He will soothe and mollify us
¥ith his tender voilce.
When you hear this gentle preacher,
You will think the bible grand,

dirls

(Singing)
“as this hendsome bible teacher,
Ever tried to hold thy hand?

£

(VIRGINIA'S dsnce)
(After dance, VIRGINIA exits into wagon/

Glel
¥irls, 1t's the parson.
(Ene points off L. behind wagon)

(STANTON enters from behind wagon L. as 1if coming
frem enother part of the cemp. He 1s dressed in
the clerical black of the Yarson/
Girls
“ood evening, Yarson,
(They curtsey)

Good eveningl

(G1 lll" )
Good evening, Yarson.

Farson
A very good evening.

Jirl
Are you feellng quite well, !arson,

FYarson
-
) 2 . , -
“88, thank ycu.
DAt ved V)
Yolntedly)

e e
“00 bald you have tc be going.

(0lrls exlt laughing, fealing his frost)
(STARTON wallts up and down, lost in t hought)
VIRGIVIA appears in her wagon, & rranging her
hair. ©She sees him)

Virginia
(Demurely)

I am glad to see you are well enough to conduct services,
rarson.




Stanton
Thank you.

s Virginia
“orrying about your sermon? MNaybe I gan help you; I write all

e

of father's speeches to his officers.

Stanton
(Coming aecrose to her)
I'm not a parson.

Virginia
I ¥now it-eethat's why I offered to help you.
) 4

Stanton
Enowing that, why did you come to my wagon every night to see
how i was?

Virzinia
I'd do that for anyone who was sick.
(Yoes to R, a 1i+tle)

Stanton
I wasn't sick.

_ ¥trzinia
I imow that, tco. I just wanted to see yOu.

Stanton
=.‘;‘¢ h y ?«

Virgintia
(8tandlng close to him)
Why do you think?

Stanton
“ don't dare think.

Virginia
30 One-=dare.

stanton
i think--I thinke--

Virginia
(Standing on tip toes)
Tou thinkeee
(Fute both hends on his shoulders and kisses him.
He 1s stunned. VIROGINIA takes a long breath)
You see-w--you were right.
(ile takes her in his arms, and kisses her)
(Offstage, there is the sound of the soldiers
singing "Over The Hountainsg"---Quickly VIRGINIA
steps away from him) ,
They'll be coming here for services in a minute, and the {ar.




Virginia (Cont'd)
son shouldn't be seen kissing the Colonel's dauzhter.

2 Stanton
“hen can + gee you?

Vipginla

(Shyly)
i can't come to your wagon now tha* you have recovered.

Stanton

Ho, you can't,
(Fause)

Yirginig
+ was thinking that tonight after services, 1'd take s walk
over the prairie to that blg locust tree.
(Indiecating)

Stanton
Funny, that's just what I was thinking of doing.
A group of soldlers enter from behind wa on
Re singing., VIRGINIA sits on steps of her
wazgon L. As soldlers see the Farson, they
stop abruptly)

& A soldler
Tou don't mind_our singing & 1little before Sunday meeting,
do you, farson’

Stanton
No, singing & good rousing song 1s & good Sabbath pastime.

B e ok
ené Soldier

I'm glad you're not as sanctimorbus a8 the last Parson.

Stanton

Yirginia
the one that was kicked by the mule.

Stanton
(Hastily)
Oh, y@Seee

Virginia
(Coyly)
Soys-~I wouldn't be surprised if this parson dldn'+ know & lot
of songs that weren't hymns,
(Boys laugh, and sprawl about stage gomfortably)

Stanton
The best song + lmow is your own regimental song, because you
can march to 1t, and at the same time be making love to your




Stanton (Cont'd)
best girl as she waves to you from her window,




"THE ONE GIRL"

When the troopers ride awsysdlong the trall,
When the sunny slde of day begins to pale.
Then we like to sprawl about & fire ag-low.
Then my dreams are all about a girl I know.
Leughing eyes, colden halr,

“ender arms , mhife and falr.

uiws that + press to my Owne

YHen will 4 be riding home across the plain?
When will “ be riding home %c her aw“in?

REFRAIN:

The one girl that 1 love,

The one girl that loves me.

Walits until my troop comes over the trail,
The one glrl that I love,

The one girl that loves me.

That s the prize I pray for,

That s what I go home to stay for,

When + say 'Goodbye, Love,!

The fair smile that 1 see,

Cheers me on when I go out to the fight, boys.
And my heart 1s light, boys,

And L feel as strong as pteel as long as

T™e one girl that I love will love me.




(Cue into "One Uirl" Humber, sung by Stanton
and Boys. As song closes, Boys exit, and
Stenton sings the last few bars to Virginia
alone. B5he exlts into wagon)

(STANTON is alone & moment, then SINGLETON
enters, looking over hls shoulder)

. Singleton
The Colonel's going to make you lead prayers tonight.

Stanton

. (Crosses right)
80 + heards It'll be the last touch of hypomrisy.

Singleton
Oh, don't 70 to pileces this way.

Stanton
i should never have come. Think of me riding with the troops
in a parson s coat, giving cormands to & lot of women.

: _ 8ingleton
Don't be so down-hearted, Hal. You'll get your blue coat
back.

Stanton
But I've mixed the whole thing past untangling now.

2 Singleton
How?

; Stanton
Well, not satisfled with meking you and that mule skinner
run & risk of swinging with me, I've gone soft for a girl
Nnow «

: Singleton
What of 1t? JNothing to be sad about. &Hut when a fellow
feels the girl he loves 1s slipping from him, as I feel
Virginia i{g---

Stanton
e gs&arting)
rginia

Singleton
Y(:'.’ Be

Stanton
(8peechless)
My Godl

o Singleton
Hasn ¢t Basty told you by this time that I'm the old falthful




Singleton (Cont'ad)
around here? I've asked her to marry me every week for two

cingleton
I wish you eould help me, Hall--now that she thinks you're a
arson, vou could talk 40 héeree-

Stanton

on this deagn

L A\ -
™ now,

trio
4+ were a blind man. In

“ingleton
0 i

agcquaintance.

tanton

you're note--you're friend--«a hell of a friend; the

I've got; you risked your neck to save mine--
(Xes L)

S8ingleton
8 she, then”

Stanton

Iy ~ ! gy )
TN a @’l],‘

tou'd never--suspect. It'seewelt!se..

tands by the wagon wheel
'
and ftanton., LTANTON seee

ipulse to gave theirfriendship, he




#3

1l-2.48

73 Singleton
(Instantly)
hal, you're erazy to zo into that sgain.

(VIRGINIA appears on steps of her wagson)
(STANTON sees her, snd walks back toward the
canpfire, standing with his back *o the asudi-
ence as VIRGINIA comes down to SINGIETON, who
goes to her, extending his arm)

8ingleton
May 1 have the pleasure of taking you to the meeting +this even-
ing, while we hearthe new parson ask “od to hless us 2117

Virginia
“hy, yes. 1'd love to hear him,

Singleton
There he 1s over there, musiag about his prayer tonlght. Have
you met him?

Virginisa
Yes, we've met.
(Crosses R, &he bows)
Jood evening, parson.

(Exits up stage)

(STANTON bows hypooritically as VIRGINIA walks
away on Singleton's arm)

(LOTTA comes forward and gtends face +o face
with STANTON, for the firet time., After brief
pause)

Lotta
bandsome man. Are you golng to k1ll him, toof?
Stanton
(Nervously)
ion't talk that way around here.
\"‘\JGS L)

Lotta
I'1l not glve you away. #nd one more thing, Farson
give you upe ;
(BTANTON turns)
Stanton
did that two » e&rs ago.,
(e is b; ter)
were virtuoue all right.
(He laughs)
i killed a man to avenge your honor!

Lotta
(CGoing to him)




Lotta (Cont'a/
You mean you killed Devolo to avenge your own.
(STANTON pushes her away, and crosses R)
Listen, you always could have me, from the day you came to the
post a young officer with a lot of high falutin' ideals~e-and
now, you may as well take me-we
(STANTON turns to her)

Stanton

I don't want you any more.

Lotta

I ¥now., You wante--

(Two soldiers appear with the organ; LOTTA
stops at Stanton's gestures)

' Just remember, you'll never have her--not whilé I'm around-
(The Soys and Girls are drifting in for meeting)
(Laughing)

Here comes your congregation, parson. And you'll lead Sunday

meeting tonight.

(?ha laughs again--LOTTA exits after she crosses
L

(The Congregation groups itself about the stage
SINGIETON brings on VIRGINIA and they take their
seats on the chalirs, which some of the boys

bring in with them. One of the boys 1s distribut-
ing hymn books. FENNY is also center stage)

(NASTY comes up behind STANTON . who 1s still
standing looking after LOTTA)

(THE COLONEL enters upper L., and goes straight to
Stanton) :

Colonel
Farson, I'm damned glad to have a men of God with use

Stanton
I'm happy to be here, sir.

(During this cdlalogue the congregation is getting
settled for the meeting)

Colonel
Well, here's the order of the day. We'll open with a hymn,
& good snappy hymn, and then, by God, I want you %o lead us
in prayer.
(The SERGEANT MAJOR leads on detail of soldlers)

; Sergeant Wajor
Detafl, halt! Right fscel At ease! Now, mAn, me and the
Coleonel have been watching you for two Sundsy evenings, and
you're not interested in the Sermon. Well, you'd better snap
out of 1t, end listen to this new parson's jaw tonight?




Sergeant Major §Cont'd)
or I'1l knock you to hell a lot faster than he can. ~it down.
{(The Detail seats itself in front of congre-
gatlion, and the SERGEANT YAJOR sprawls be-
side them)

Colonel
All right, k%rsmn, get your meeting going.

(n! NTON steps upon amall box he is to presch
frcm. it 1s plain to pee that *e would like
to evade the lssue. For a man of his type,
he iIs as nervcoug and confused &g possgible, and
it is only thru a supreme effort of will that
he gets & grip upon himself)

(Hesitatingly)

it 18e=it 1i8--1t 13 only

(;tandln behind
That's good

Stanton
It 18 only fltting--«it 18 only fitting thet all of us should
bow our heads--
(le stops at a loss for words)
{The congregation loock at each other inquiringly)

Nasty
(Taking & bottle of whiskey from his pocket)
(Offers it to Stanton)
Here, you better have a shot of thistl

(STANTON pays no attention to him, STY
shruga, and puts the bottle back in hls pocket)

Stanton
It 18 only fitting--
(There is 2 general stirat the vepetition)
-=that all of us should bow our heads in a prayer--of thanks
~~that we have come #0 far on thise--on this--dangerous journey
~=gafely.

(NAETY laughs, STANTON looks &t him & moment,
then turns to hisg congregation)
( mliclo sr}
BErethern, &arller *ogay, & sinner came to me and asked that he
be allowed to tell you all how he has streaved from the paths
of righteocusness, and how he Las seen the light.

(NASTY laughs again)

(7o Nasty)




Stanton (Cont'd)
we=Come forward, Brother Howell.
(NASTY starts to retreat {mmediately. STANTON
grabs him by the ghoulder)

Naaty
Oh, Good Lorde--

Stanton
(Continuing)
Come forward, and let us hear from you.

Nasty
(Frotesting to gtanton)
Thie 1s & helluva hole you put me int
(STANTON assists him upon the box. NASTY 1s
mueh confused--he stutters, then breaks into an
embarrassed lgugh, then goes on seriously)

Nasty
Ere-gh--good-evenin' fellow sinners--er--I've been selling thils
medicine for twenty five yearse-
(He realizes his mlstake, then hastens on)
Oh, I want to tell you folks what happened to me ylsterday.
After 1'd gpiven Fanny her supper, of soup and beans, 1 took &
stroll out on the prairie, and there I come across & little
group of nice friendly Blackfeet Indlans, of the Slackfeet
Tribe, all setting around enjoyin' the moonlight, and & lot of
1ittle papooses running around without sny clothea one---
(STANTON pulls his sleeve meaningly)
Well, they didn't have & damn thing on. This kinda destroyed
my fine sense of what 18 and what ain't, so I asked the chlef
why he didn't put some clothes on those poor little papooses,
and the Chlef told me, "Aln't got no wampunm" , which in English
meana "ain't got no moneye" :
(Congregation "tch, tch" to each other)
Yes, I "41ch-tutted” too. #nd then 1 seen the light. I done
told him I would get him wampum, @né now, folks, what + propose
to do is to take up & ecollection for them poor Llackfeet pae-
pooses.,
(NASTY removes hat)
1'11 start with the scldlers.
(SOLDIERS all rise, and move back into crowd
hurriedly)

Nasty
(Fat in hand)
Look at them deserters)
(He starts solicliting the girls on stage L)

Colonel
(Rising indignantly)
You can't take up & collection before the gervice starts.




Nasty
I dldn't know there was going to be any more service.

Colonel
Of course there's going to be more service.
(FE turns to Parson)
Carry on, larson.,

5 Stanton
Vf course.

E Rasty

\#8 he crosses A, to former place behind Stanton)
Well, 1t was a good idea while 1t lasted.

Stanton

To £0 on with the gservice—--

Nasty
- (8itting on box at Stanton's feet, back of him)
“eah, g0 on with 1%, I'm through with it.

“tenton
We willlewewe willl-w-

NHasty
(To Stanton) .
Better sing & hymn.

e Steanton
‘68, we wlll zing a hymn.
(Plips thru pages of his hymn book)

Fage 15 in the hymn book.

(There is a rustling of pages as Congrega-~
tion turns to Fage 19)

b Virginis
=8 thls the right page, Farson? "Let me Give All My Love To
Theet"

Stanton
Yes, Miss Virginia, that's the right page .




HYMN

o

Let me give all my love to thee,
Ky love to thee,

Ky love to thee.

Then wilt thou gzive thy love to me,
Thy love to me

thy love to me.

If I know my soul isthine,

Even when I stray,

ulded by your light divine,

I will find my way.

Let me give all my love to thee,
My love to thee,

My love to thee,

"hen wilt thou give thy love to me,
Thy love to me,

Thy love to me.

Shet do 2t & 5 B 04 As
’ﬂ".'v:‘tr'vﬁ Lol 2 2 R




(They start to sing. On the repeat of the
refrain, LOTTA comes on down L. She rea-
lizes that VIRGINIA and STANTON are really
singing the hymn to each other. Her emoe
010n gradually overcomes her, and she steps
forward on the third "91uht" of the music.
“he Congregation stops singing as they rea-
lize that 'something strange 1s happening,
and all eyes are rive+ed on LOTTA)

(LOTTA sings the first four bars of the last
eight maasures, "Let Me Ulve All My Love To
Thee, etc." SINGLETON, reallzing the situa-
tion, quickly steps forward, and leads the
congregation into singing tho last four bars
of the refralin, as LOTTA sinks at STANTON'S
feet)

CURTAIN ON TABLEAU




ACT ONE

SCENE 43 A curtain representing & butte, a sheer
precipitous wall of shale, reddish in
tone, At either end of stage a wagon
pro=-jects, and closes in wings., A%
curtain, STANTON sits by himself on
wagon step at left, smoking, head down.
NASTY comes from right side with a tin plate
and tin cup of coffee.

Nasty
¥hy didn't you go git your supper? Didn't you want no
gupper?

Stanton
111 go after avwhile,

Nasty
(Taking & drink of coffee)
After while? You llck the crumhs from the officer's table
if you do,

Stanton
1'nm not hungry.

Hast
That's the hell of falling in love., 7You lose your appetite.
I can't understand you, though., It's easy to see that the
Colonel's gal thinks that you're the feller that painted
all these mountains and disted off the clouds.

Stanton
What makes you think so?

Hasty
Think, hell, I've been peeping.

Stanton
What did you see?

Hasty
1 seen you kise her the day Lotta broke up the preyer
meeting.

Stanton
Yeah?

Nasty
Then I done seen you runniag away from her sver gince,
like a damned fool.,




l=4-56

Stanton
Well, I've got to. Because if I ever get started--

Nesty
Parson, I bet you'd go somewhere.

Stanton
And I don't want to go anywhere.

Nasty
fhat a liar you are. You're gragy for that little kid. It
ain't Chrlstlan to put off anything like that.

Stanton
#hat could I do? You know the fix I'm in,

Naaty
I know that Cap'n friend of yours loves her. But you ean't
help that? And I know her father loves her? But you can't
help that: lio, sir, the only men that I take into consider-
ation when I'm in love, is the lady's husband, And this here
girl hasn't got no husband,

Stanton
You've got a lot of sense, mule-skinner.

Nasty
(Who eats during scene)

Working with mules the way I do, I've learned a surprising
lot about women. The more you leave 'em alone, the more
they follow you, and the more you try to guide 'em, the
woree they balk.

Stanton
They why don't you try that on Penny, instead of following
her around?

Hasty :
fell, that's what I'm doing now, I left the camp-fire looking
kind of sad like, right after 1'd eat my second plate of
vittles. I'm going to see if Penny follows me here., If she
does, I'm going to be cold to her, I'm going to act sad and

unhappy like you,

Stanton
I don't have to sct unhappy. I have trouble enough of my
own. You know what the Colonel said %o me awhile ago?

Hasty
Don't tell me that old buck rabbit suspects you?

Stanton
Suspects? He gave me orders toanight to ehange over and
drive her wagon out tomorrow morning. Here I em trying to
run from & girl, that's better than I am, and he's chucking




Stanton (Cont'd)
me at her head, Says that I'm not only a good driver, but
that I'1ll be a good moral influence.

Nasty
Sure you will, Anything that you feel like you just ought
to do 1s good morals. »
(e sees Penny approaching)
Well, I'm glad you enjoyed your supper, Parson. I just
can't eat anything.

Stanton
Yes, it was kind to bring 1% to me,
(Shakes hand)
You'll cheer up =200n.
(Stanton goes off hies side, as PEINY crosses from
opposite, and NASTY instantly drops disconsolately
on wagon step)

Penny
f‘iir. F Qwel-lQ

liagty

Nasty to you, ma'am,

Penny
You ain't down-hearted, are you? Not really down-hearted.

Nasty
I'm so down hearted I could walk under e setting hen
without distrubing the eggs.

Penny
But there ain't no need to be. Why, the veternary says
that your mule will be well and frisking sround in anothey
day,

Nesty
What do veternaries know about mules?

Penny
What do they know? Why, they go to school to study about
horses,

Haaty
There you are, About horses, But hoses ain't mules; not
by @ hell of a sight, If you was to tear your dress, you
wouldn't take it to a blacksmith to get it mended, would
you? You ain't got any more sinse than a horse.

Penny
You never say anvth'ng nice toc me--always trying to hurt
e .

Nasty
Exocuse me. I didn't mean nothing.




Penny
THat's Jjust the trouble. You don't never mean nothing when

you talk %o me.

Hasty
How can 1%

Penny
You could if you meant something.

Nasty
Something?

Fenny
something.

linsty
The last tilme I told you gsomething, I really meant-=you
went all around thls wagon tyain telling everybody 1 had
insulted you.

Fenny
T didn't like the way you put 1t.

Hasty
When I hsnker after 8 woman, I just have to let ‘em
Rnow.

Penny
But you don't have go put 1t in ean insulting waye. There's
gentlemen that when thev have deaigns on @ girl, they
break the news to 'em with an offer of marrisge.

iasty
(Worried by her proposal)
well, I just ein't a gentleman, then. When I have designs
on & woman, 1 just have designs, Marriage don't enter
into 1t until all other methods has failed. It's my last

big offer.

Penny
(Coyly)
Well, don't you ghink that all other designs have falled?
vou've tried all the others on mé.

Hasty
shucksl I ain't hardly gob etarted on you yet, ZX've done
told you that I hanker for you. I've done told you that you
remind me of my mother. Itve done said that you got eyes
1ike & day=-0ld calf.

Penny
(Bliskafully)
Yes, you've done gald that.

lasty
And 1t ain't go me anywhered. Now, I'm going to




Nasty (Cont'd)
truth,.
(Purns to her)
I'm crazy about yvou, I'll offer you marriagee-e
(PENNY smiles delightedly, HASTY half turns sway)
I*'1i1l OFFER you marrlage, but when the news gets back %o
Kentucky, my wife willl be mad as hell.

Peany
{(Jumping back)
You've ingsulted me again.

Rasty
(Reashing her agdin)
I don't mean no insults, ma'am. I'm just outspoken.

(Cue into Number, "DIAMOND IN THE ROUGE")




"HIAMOND IN THE ROUGE"

Nasty

I. Verse.
You think that ('m & nasty ouss,
A mean end low sarcastic cuss,
But underneath this flammel vest,
There dwells an honest halry chest.
And mderneath this helry chest,
A tender, humen heart may rest,

REFRAIN
I'm just a dlamond,
An unpolished damond. )
A dismond that gleams 1ln the rough.
I like ssloons at night,
An' drinkin' hearty.
I always start a fight.
They say thet i'm the kalfe of every party.
1111 drink & snootful,
And i1l a galoot full
0f holes just to show I'm no bluff.
I never like %o torture any vietim,
So after I have shot him down, and kicked him,
If he's 8%i1ll in pain,
Then I shoot him again.

Aster 2ll I'm just a diemond in the rough,

Rasty
(During vamp)
Here's an apple.

Jenny

Nasty
That's all right.
(He goes into second verse)

1I, Verse.
Yhen I was but a tiny tlke,
I had & nurse I didn't like.
I put some Arsenic in her tea

Penny
You were as cute &8s you could be.

Nasty
Yoghwe=
iy mother took me on her knee,
An softly sighed and gald to me,

2d REFRAIN
You're just a diamond,
Hn unpolisghed diamond,




A dlamond that gleams in the rough.
The men I shoot and slay,

I always bury.

And svery Easter Day,

I plant a flower in the cemetery.

Penny
You're just a play boy,
A big hearted gay boy,
But when you get mad you're tough,

Nasty
And 1f & gel don't give me what I gigh for,
She'll know what I have socked her in the eye for,
i1 may break her arm,
But I don't mean no harm.

Both
Atter all, I'me- you're --just s diamond 1in the rough,

(Arter second verse, during the vamp )

Hasty
One thing I do like %o do is dance.

Penny

hy, 1 didn't know you dancede~e
Nesty

Well, I don't

Penny
I wish you knew the heel and toe.

Jasty
You mean the "Pasmsla?’

enny
Yos, that's 1t,

Neesty
Come onl You want to try?
(NASTY and PENNY go into dance. As they dance)

Penny
First you put your heel,
Then your heel and toe,
Then you put your heel,
Then your heel and toe,

Nasty

Ch, yes, I remember now.
(They eontinue dance)
(As they are dancing)




Nasty
How'm I doing?

Penny
Just fine,

(As they dance acrose stage, WASTY pulls Penny's
shawl off)

Penny
(Snatching shawl back from Nesty)
Oh, you nasty thing!

Nesty
That's what they call me,

(They continue dance )

Peany
Don't forget the grapevine,

(As the dance is ¢losing, NASTY at ayms length
from penny, pulls her Over and kisses her)

Fenny
Nastyl!
(Ee does 1% agein)

Penny
Oh, Nasty!
(At eloge, FENNY curtsies, and NASTY bows gallantly
in return, He walks in eirele, iltehing up his belt
for the fray. PENNY exits while his baok is turned,
NASTY turns, discovers her gone)

Nasty
(A1l wrought up)
Ch, Penny., Come here, Peany} Doggone 1t}

(Ee turns and sees girl on opposite side of atage;
gazes at her a moment, walks ¢o her, and plants a
fervent kiss upon her lips. With a weak sigh, she
collapses, He turns as s second girl starts across

the stage fronm Opposlte entrance, He grasps her ssg

she rung by, and she ¢ollapses as his #oul dead

kiss strikes into hey aerves, and falls on fipst girl,
As he turns, NASTY Sees a third girl, giggling in-
vitingly, He turns and walks over the pile, the

girl ruaniag eagerly to him, Fle fipst long kiss has
no effect, the girl etill looking up at him invitingly,
but his second brain throbbing attack finishes hey
also, He throws her carelessly on the plle,)

(A* he walks foross stage, he yuns against fourth girl,
very tall, and is inelined 0 retreat but she grabs him,)




(The battle 1s soon over, and he throws her on
the heap)

(Ee again hitches up his pants, and turns to see
PENNY;-: little frightened--on the opposite side of
stage

Nasty
Come here, Pennyl! Come here--I want to tell you something,
Pennyl

(He measure a place so she will fall on the pile.
NASTY is facing up stege)
I'm just gettin' goin'.

(He carefully kisses Penny. Her arms steal around
him, and her skillful lipstick manipulation
finishes the Diamond In the Rough,)

BLACK OUT AS NASTY FALLS TO PLOOR.




ACT ONE

QPENING 3 Miners and G ls, As curtain rises, a
provost gulra, with revolvers at belts,

comes on from upper left street, follow-
ed by SERGEANT MAJOR. They are not
walking with a snappy step, but are
lackadaisically in twos, halfway stroll-
ing. The SERGEANT MAJOR halts them;

they have hangovers.,

Sergeant MNa jor

Detail, haltl Now, men, you've got fifteen minutes in this
town,.

(The G,1s rush for the soldiers; SERGEANT

MAJOR stops them)
Keep in ranks, you foot alogging son of & Saturday night
soldier,

(To the whores)
Lay off my army--lsy off my army.

(To soldiers)
I know you men are all cut up at the sight of these here
easy-going women, but you got a reputation as American
soldiers,., You don't care for loose women.

(To whores sho solicits him)
Back step, sister, back step. I'm practically a married man
already,

(To whores among his men)
Out of the ranks, you splckety greassers!

(To Solders)
Now, go in there, and tell every men its the last round.
Tell 'em to wash up his liquor, and get untangled from
these here lewd womean, Tell'em to drink his liquor, hit
any man He doesn't like, and don't go upstairs. And report
back to headquarters in fifteen minutes., Dismissed!

(SOLDIERS AND DANCING GIKLS exit boisterously into

saloon--others exit graduslly during following

scene)

(LOTTA enters coming from street R.)

Lotta
Seen the Parson, Sergeant Ma jor?

Sergeant la jor
(Exiting into seloon L,)
Listen, Lottal If you think--I need a parson in & town llls
this, you ain't got much faith in the uniform.

Lotta
(As STANTON comes from door R.)
Say, I'm looking for you.

Sganton
What's the matter?

Lotta
You may as well meke upq your mind to it, you can't go further




Lotta (Cont'd)
with this train. You'll be sure to meet some of your old
military friends at the next stop.

Stanton
I can make my own decisions.

Lotta
Look here, Stanton. You can't stay fastened to the apron
strings of that Colonel's kid. You don't want that kind of a
zirle If you'd quit the traln here with me, I'd never tell
it twas you killed Pavolo.

Stanton
Bnd 1f I dldn't quit the train here, you might tell?

Lotte
(As Singleton enters)
L don't imow what'll happen.
(She 1s distraught in a quiet manner)
Get over 1t, Stanton--give up the notion of that poor little
Colonel's kid. You don't want enybody named Virginia.

: Stanton
Yes, I do--I love her and I can't help wanting her.

~{SINGLETON ‘comes down to them immediately)

- Singleton
(%o Lotta, sternly)
Go Inside Lotta.

Lotta
What ere you going to do?

Singleton
That's my affeir---get out.

‘ Stanton
et out, Lotta,

(They both stand, and let LOTTA get into the
saloon. Then SINGIETON wheels on STANTON)

Singleton
8o, you've become the villain in my life, t co. How long have
you loved her?

: Etanton
Since I first saw her.

Singleton
%When was that?




Stanton
About ten minutes before I ghot Davolo.

“ingleton
Have you ever told her?

Stanton
} (Reluctantly)
wots of times.,

singleton
God, what a friend you've been.

Stanton

(Defiantly)
I'a gone out of my head for her long before L knew she was
yours. 7Then I tried to break it off. “od, how I tried to
break it off. VWhen I lled to you snd sald 1 loved Lotts, I
wanted to save our friendship. But I can'te-e

(Legs deflant)
You've pot & right to be sore.

Singleton
I'm damn sore.

Stanton

I don't bleme you. She doesn t know about Lotta. Co ahead
and tell her 1f you went.

Singleton
if I thourht there was & chance of her going off with you, I'd
tell her. I'd do any Cod's amount of dirty trlcks to stop her
%ith the life you've got ahead of you---My God, you can't do

it. You've got to get out, now.

o
>
-

Stanton
You'll put me out, eh?t Thanks for the wagon rice, but I'm not
getting out at this corner.

Singleton
Would you rather I told Virginia who you really are, and what
you've done?

Stanton
o, I'll tell her.

Singleton
¥hen?

Stanton
When 1 see her.




Singleton
{ Turning)
Then I'll tell her you want to see her,.

(VIRGINIA comes to door)

Virginia
Why aren't you two coming in? Don't you like ESpanish food?
Father and I have a bet the Farson can't eat a hot tamale
without drinking a glass of water,

Singleton
The Farson wishes to say goodbye to you, Virginia
(Turns and exits into the cafe)

Virginia
Goodbyeww=t0 me?

Stanton
Ygs-==goodbye~

i Virginia
You'd leave ¥E thils way- just-eegodbys-e-

Stanton
I can't zo further. Listen, my name 1s Stanton--I was kicked
out of the army two years ago.

' Virginia
¥hat of that? You've done nothing!
(Inquiringly)
Have you?

Stanton
(Going close to her, thern softly but firmly)
Virginia--I killed Davolo.

Virginia

(Soft, surprised)
I theought you did.

Stanton
Do you remember hearing of a cavalry captaln and Davolo fighte
Ing over a woman at Leavenworth two years azo?

Virginia
Yes, 1 heard father speak of ite--

Stanton
I was the captain,

Virginiga
Youw-ran--away--




Stanton
Davolo swore it was not a falr fight--I had to run. We fought
in a hallway outside a woman's door.

Virginia

A woman?

Stanton
A river woman.
(It hurts him now)
Her name was Lotta.

Virginis
His womant Lottal

Stanton
Hige=and minge--

Virginia
(slckens)

Oh Lo
(Feanse)
And you've been seelng her these last three weeks.

_ Stanton

L joved her. I might have married her--then I found Davolo

in her rooms--we had some words--she wasn't there at the time.
Davolo called her A---a name. +~o we fought---He was milltary
provost. ie swore he had tried to drive me from her rooms as
a matter of police duty. And then I learned tha* the woman
wag--had been--just what he sald--and then I couldn't stand
gseeing her agaln---sol reén awAye--

Virginia
You love her now?

Stanton
Virginia, I love you. But I'm not worth asking you to come with
mee I1'm on the rim cf hell. Hunted--a murderer--a betrayer of
friendshipe--I'd want you to come awsy with me, Virginlé---but
you see what I sm now---and you couldn't like me---

Virginia
(Sings REPRISE "I LIKE YOU AS YOU ARE")
You are not a good exsmple of a parson,
But I like you as you &re.

Stanton
I've conmitted every crime excepting arson.

Virginia
But I like you as you are.
i ghould want to make you over-just & llttle.
I wuld not go very far,
Just a change, here and there--one or two,
And I think + could make something grand out of




Stanton
Would you like to have my eyes & little bluer?

Virginisa
No, they're all right as they are.

Stanton
I have far too many f'au lts--~they mlight be fewer.

Virginia
well, they're not enough to mar.
+111 admit that to me you look great,

Stanton
Then, my de&r, I can see you're the worst judge of men in the
state.

Sot
I puppose that must be true,
And that'g the reason why

.

I llke you as you are.

(They embrace, he kisses her, and VIRGINIA
breaking away, runs Iinto the cafe K,)

(As STANTON stands looking sfter her, BAR-
TENDER enters, standing at doorway of saloon)

Bartender
(Ag STAXTON turns toward saloon/
Fretty rough country round here for s parson.

Stanton
Yese, and i1'm figuring on stayling here---sgtarting out alone---

wartender
If you'll be needing anything in your liné---

Stanton
1 suppose you've an opportunity for a bright young man.

Sartender
Well, with them clothes to inspire confiderce, all you need's
& roulette wheel.

Stanton
‘0t a good one? ¥

: Bartender
It's pretty good. House wing about sixty per cent. of the
time.

‘ Stanton
(Going in)




Stanton
A stralght one's a lot mom exciting

(HASTY has entered)

Bartender

Say, are you & soldder.

Nasty

Hell, no, I live on my income,
(Goes up to Bartender confidentially)
Where can I git some water around here?

Bartender

Oh, water?
(Serstches his head)
Let's see, thar's s well four miles away up in the canyon,

Nasty
Can you take me there?

Bartender
Do you think 1'dbe seen near & well? Do you think I'm
a sisgy?

Nasty

But I got to have water. You see, it's for a sick mule,

Bartender
What sort of mule?

Neaty
Well, you have to know her a while before you reslly like
her.

Bartender
A she-mule.

Nasty
A female treasure. I brought her up gince she was & pup.
Ehe 's sufferin' now from this lousy orange wine they gell

up the strest.
(Enter SENORA MENDOZA, gorgeous in her Spanish
gostume. She is followed by two peons, one of whom
fans her as she walks on)

Bartender
I can fix her a prairie oyster that'll kill a hang-over

every time., Stay here---

Nasty
(Seeing Senora)
walt 8 minute~--who's that?

Bartendery
That's the richest women in California, and the most

dangerous,




Nasty
Where's her husband?

Bartender
He got a plece of steel stuck in hig throatlest week.
Couldn't git it out.

Nasty
What was he doing?

Bartender
Walking in the cemetery with snother girl,

Hasty
Were 182 he now?

Bartender
8%111 in the cemetery.
(He exits)

Nasty
(After Bartender)
Well, you get the prairie oyster., 1'll attend to the lady,
(Walks over to lady andsmiles)
It's a find day, A very fine day.

Senora
Buenas dlasi

Hasty
I nevey saw a finer.
(He bows andsmiles)

Senorsa
Quien es el estupido?

Nasty
El Estupido? I think he ran in the second rece. I'm mighty
gorry tohear you lost your husband, And I was thinking it
might be a good idea if me and you picked some wild raspe
berries to put on his grave.
(Second Peon pulls cork out of Champagne bottle,
NASTY 1s startled by the pop)

Senora
Digale que quiero conoser al Generale,

Nasty
(To Peon)
What did she say?

Peon
She says she would like to meet the Gensrale of your Solda-
tag,




Nasty
Ch, you want to meet the general, Well, I can fix that,.
(As SERGEANT MAJOR enters from =aloon)
Me and the general's good friends,
(See Sergeant lia jor)
You're in luck,
(To Senora)
Here's the general now.
(To Sergeant Na jor)
Hello, General, how do you llke our little ecity?

Sergeant iajor
What the hell's eating you?

Nesty
Be easy, nowe Look vwhat they're pouring out over there.

(Takes him over)
I want to latroduce you to my old friend, General Confusione

Sergeant Wla for
(Seating himself beside Senora)
He's a smart galoot, sin't he, Lady?

Hasty
(Going around %o other side)
We can all sit here and have a good tiume,

(The PEON stops him)

Nasty
(To Peon)

I hope you bresk your erm blowing that air around here.
(Goes around table to Sergeant Ma jor, who 1is
drinking)

If General Confusion don't split that quart with his old

friend, there's going to be General Explosion sround here,

(PENNY enters, exclited, and not seeling SERGEANT
MAJOR, comes directly to Nasty)

Penny
Mister Eowell] Oh, Mis ter Howelll

Nesty
Naegty to you, ms'am,

Penny
Negtye=-

Vhat's the matter?




Penny
Your mule~--is desd.

Nasty
Oh--gay that again,

Penny
{Tearfully)
Your mule is dead,

Nesty
Oh, my Fanny 1s dead-- my poor Feamny--I rechon this is a
blow t0 me-~leave me be, Penny, leave me be,

Penny
I'm so sorry,

Nesty
You're 2ll I've got loft now,

Penny
vhot can I do?

Nasty
I feel faint, Penny--get me a drink--i'd feel much bettere-

Bartender

(Rushing on with the Prairie Oyster)
Here, this'll do the truck. Pour 1t right down thre throat,

Penny
(Tsking 1% from him)
Oh, thanik ¥yOoue
(To Nasty)
Drink this, Mister Howell,

(HASTY drinks 1t all)

Nasty
That wes pretty good--whst wag in that,

Bartender #.
That was half whiskey and helf castor oilgﬁbut that was
for the mule,

Nasty
That was for the mule? Half whiskey and--well, whet can
I do about 1% now?
(He exits into #81loon=-=BARTENTER follows him)

Penny
(Seelng Sergeant Major and Senora)
I'm surprised! In town two minutes, and taking up with o
woman~-and you an Americsn goldiey,




Sergeant la jor
(To Senora)
Excuse me--1 got to speak to my sister,

(He goes over to Penny)
Listen, this here lady and me are getting secquainted--and
there's no telling how 1t'll end up,

Penny
You horrid thing. I'm golng with Mister Howell--in the
saloon, where 1t's decent,.
(She exits into Saloon)
(SERGEANT MAJOR returns to Senora)

7 Sergeant iajor

Well, here we are alone,
(Puts hand on her knee, and discovers dagger)
(Rises; goes into his dance)
(After his solo dance)

Sergeant ia jor
Say, Alonzo, agk the lady what kind of music does the trick.

Peon
Senorits muslca Espaniola,

Sergeant Ma jor
Spanishi
(Flays Harmonloa, and dances with Senora)
(As SERGEANT MAJOR exits, after dance, with Senora,
Singleton, Stanton, Virginia, together with COLONEL,
Officers snd girls, come on)

Virginia
(To Stanton)
Coming, Parason?

Stanton
I'm walting for the Colonel,

Virginia
Well, if you prefer the Colonel to his daughtere--

(NOTE: This dislogue ad 1libs through bustle, as
Singleton and Stanton meke & n° tural scene, and
not & dramatic one)

Singleton
Come, Virginisl
(Waves to Stanton Casually)

Virginia
(To Stanton)
Do hurry.




Mess Sergeant
Fall inl Right face! Forward march!
(Detall of soldiers pass across rear stage from
left to right, going to wagon train)

Colonel
Hurry, parson--we're moving out now,

Stanton
I'm not going, Colonel, I'm golng to begin my ministry
here-~I wish to thank you for sll your ecourtesies to me, sir,

Colonel
My daughter will be heart-broken, sir,

Stanton
(Hurt badly)
It's good of you~-=

Nesty
(Bagking from saloon, to Bartender)
I'11 give you & heir of Fanny's tall to keep among your
souvenirgees

_ Colonel
(Seeing that NASTY 1s booszy)
It would be like you to go too far in spirits.

Nesty
(Turning to Colonel)
My spirits was never better, considering i've Just lost the
finest mule in the lilssouri country,

Colenel
A plty you haven't the sense of the mule.

Nasty
Look herel 1'm going to tell you something, I'm tired of
you and your manners to me. I like the liquor around this
place better'n I do your eoupany.

Colonel
(Angrily)
You're discharged}

Nasty
That sults me, The only reason I ever came out was becauge
1 thought Fanny might like the Californies elinete. And now
that she's gohe, I hope you don't think you can take hey
place in my heart, You're s jackase all right, but you're
a moral jackass.




Colonel
Oh, get out of here,
(He exits)

Nasty
Good bye, Parson,

Stanton
I'm not goling.

Nasty
Miss Virginias know you sin't going?

Stanton
Noe

Nasty
Shall I go and glt your bags?

Stanton

Thankse
(LOTTA comes on in a big red cape, from Saloon)

Lotta
You're doing the right thing, Stanton,

‘ Stanton
Please go with them, Lotta,
(Indicating a stream of men going thru street)

Lotta
And not stay with you?

Stanton
Don't let her think you stayed here with me, Lotta.
I'm giving her up because I'm not good enough for her.
But I don't want her to think I'm any worse than I am, Let
her believe I'm done with love and that I'm done with her,

Lotte
You're g hell of a fellow, Stanton. You make me wish you
were the first man I ever tralled away from home with,
(She sings, "And Yet there Mey", etec. Reprie,
"I Want A Man.". Exits)

(Aftsr Lotta exits, STANTON sings, FINALETTO, "ONE
GIRL" ,)

(At end of song, WASTY enters)

Nasty
Here's the baggage, Parson, It's too bad Lotta wouldn's
atay.




Stanton
She'll find the plecking better et Sacramento,

Nasty

(Produeing a pair of dige)
I seen her talking to Virginla just now. Both was a=-oryin’
1ike hell,

(Looks around)
This don't look like much of = town, does 1t? Don't look
no bigger than 3t, Louils to me?

To Stanton)
I guess you end me 1g orphans sround here,

Stanton
Looks that way,
(HASTY exits into salon)

(A figure enters in Lotta's red oclosk, carrying
a carpet bag, STANTON looks at her in psin, The
women under the cloak is VIRGINIA)

Stanton
Virginial

Virginias
I couldn't leave you,
(HYMN heard off-stage)

Stanton
What did they say?

Virginis
They don't know, They thought it wés Lotta,

Stanton
They'll come back for you,

Virginia
Noes Lotta's in my place, They won't know until tomorrow,

Stanton
What will you do? Where will you go?

Virginia
Where you go.

Stanton
It'1l be bitter for you,

Virginia
Bitter sweet.

Stanton
Come, then.
(He takes her arm, He 1s frightened)




Virginia
Where?

Stanton
We'll stay the night here,

Virginie
(Looking long at salon)
Here?
(VIRGINIA AND STANTON sing last few bars of Hymn,
and exit into Saloon)

CURTAIN




RAINBOW




3ilver Dollar Saloon., A quiet
gambling atmosphere.

OPENING: NASTY end STANTON are ning thelr
own gemes, talking ad ':2 1rraspactive
of sach othsr

Stanton's Fart
Place your bebs, Cents.
All right. You'll get scticn.
Thirty-two and even «=
Well, that's too bad. You must try seven times to test your luck.
And a double zero saves the kitty. :
If you cdon't llike 1t, frlend, there's only one thing for you
to do. Got out. You heard me.
Seventeen end red. Ny Qod, but you're a lucky lsd. You've
jus* kesn wasting your ti“a in tke gold fields.
Wy ¢**u“u, that wheel ls straight. I've fllled & graveyard

th men like you.

GO shead and shoot, then u cen have Tivst blte.

(STANTOR steps out clesrly as VIRCINIA
eppoars on the balcony)

Nasty's Part
in my gere, Cents. Eilther you win a fortune
irte 7This 1s the night the house wants to

There are no blanks
or Jau lose your shl

Ao8e

Bartender
I'1l try '‘em once more - fade me twenty.

Nasty
Covered. There g&re no blanks.

Bertender
Come on. 3Shoot, I feel lucky.

(Switches dice as BARI!
pull out his poks)
Shoot your roldl




Bartender
Shoot a thousand.
(NASTY weighs gold. As he shoots)
Wham!{ «= Keeroust -~ snake eyes. The game's crookedl

Nasty
(Showing pistols to Toughs)
No eriticisms, friend.
(Sees VIRGINIA anxious on balcony,
Just as STANTON informs his man to
go ahead and shoot for first bite.
He goes over and speaks to Stanton,
as shotgun man backs him up)
(To Stanton)
Your wife wanta you.
(To Bartender and Egg, under balcony)
Get out, and stay out,
(He 1s backed up by shotgun man)

Bartender
Flrst you switch my dice and then cheat me.

Nasty
Get out or eat that shotgun.

i

8E
Who the hell couldn't be tough in his own joint. In his own
back yard with his own gang covering -- come down to the Poodle
Dog.

Stanton
(Wheeling after seeing Virginia)
Get out before I kill you.

Bartender
You two are sitting on top of the heap now, but we're going to
tumble you off if 1t takes a year to do it.

Nasty
(As SHOTGUN MAN threatens them with
gun, and they exit)
Sooner or later you are going to get a touch of lead poisoning.

Egg
If you don't get a dose first,

(SHOTGUN AN makes a threatening
motion with his sawed off gun, and
they exit, SHOTGUN HAN following
them to the door)




Virginia
(Arriving at wheel)
Harry, please stop the play at once -~

Nasty
One more roll, and then -- into the bar, all you gamblers.

Stanton
(As he waves them in bar)
Drinks on the houss, mén -- name your brand.
(SHOTGUN KAY ushers them out)

(VIRGINIA puts red cape on newel post)

Rasty
(After they have exited, to Johnson,
the Shotgun man)
All right, Kr. Johnson ==
(Sees drunk still at table)
Er «- button him up nice and warm, and place him in the gutter.

(JOHNSON exits Re with drunk,
leaving scene to STANTON, VIRGINIA
AND NASTY)

Virginia
Harry, you'd stop anything you were doing for me, wouldn't you?

Stanton
Even i1f I were in a lucky runs

Virginia
Can't have eny more geming here tonight.

Stanton
Why, what's the matter?

Virginia

There's a whole squedron of cavalry coming here from our old
regiment. Lord, they'll be surprised to know who owns the
Silver Dollar Gambling Hell.,

(8he leughs)
Won't they?

(She sees STANTON'S serious face and

stops)
Won't they?

Nasty
I hope none of my old mule skinner friends will greet me in
these sunrise pants.




Stanton
: (Being tender)
Well, a regiment might forget an old scapegoat captain who's
been kicked out and turned gambler.

Virginis
I don't care whether you're a gembler or a major general.

Nasty
No, I don't cere elther, but if they come in here trying to be
insultin', then somebody'd better come to the rescue of the
United States Cavalry -- My God, this damm gold dust gets sll
over your coat,

Virginie
: (To stanton)
Jou're the sweetest man in the world -~ I wish I could get
Singleton to put his coat on you. You must have been the hand-
somest cavalryman that ever lad a charge.

Stanton
No. He always cut a better figure.

Virginia
I wish he could've heard of some things you've dore in the gold
camps; Lord, that night at Presno when that miner thought he'd
take me away from yoUseee

Nesty
(Laughing)
I'll never forget that miner -- I never see & man so deliberately
set right domn and carve his own name on a slab of merble.
(He 1s serious)
I hope these damn soldiers sct natural tonight.

Virginia
Why, of course they will --

(There is & knock on the door)

Stanton
Come ini

(He stands fast ss SINGLETON enters,
followed by NED, TOMNY and TWO BOYS)

Singleton

(Running to her)
Virginiasl ==

Virginia
Bobl
(They embrace ecstatically as friends)




Ned
Lord, but you look good %o me.

Virginia
(Passing him, and to Tommy)
And you're the grandest looking thing I ever saw, Tommy.

Tommy
You think zof

Virginias

(To Singleton)
How's the Army? How's the regiment? And where's my father?

Singleton
He's in Oregon territory on an expedition. Moving north.
(Change of tone
What on earth are you doing Iin such a place «--

Virginia
Oh <= here's Harry --
(She tums awkwardly)

Singlston
(Turning at once and without a tremor)
Hello, Stanton - ‘

Stanton
Hello, Singleton.

Ned
Hello, Parsonl

Tomuy
Parsonl

(They all bow)

Singleton
(Back to Virginia again
This is great, isn't it? How long have you been stopping here?

Virginia
Stopping? Why, this is ours. He's the gambler,
(She does a cute little bow)
I'm the gambler's wife.

Singleton
(Embarrassed)
Lord, what & lifel «=-
(He is trying to be kind)




Virginie
(As OTHERS look stonily at Stanton)
Well, wouldn't you boys like to come in the bar, and have

drinks on the house?

Ned

You'll go with us?

Virginia
(As all extend their arms)
It's been zuch a long time since four blues coats were on my
arm -~ you know, boys, I feel as if I had just been rescued
from the Indians.

Nasty
Aln't mules the most wonderiul anizals?

Singlaton
Good Lord. The mule skinner, and in a clean shirt.

Nasty
Yes, and I'm showing mine.

Singleton
Sge you later, Stanton -~
(He follows them in bar)

Nasty

{To Singleton)
I rolls a seven -- snake eyes. God, what a chance you take
it

(To Stanton)
you don't use the right dice. Parson, i1f you'll take my advice,
ingtead of eating your heart out, you'll just go back in your
room and heve & good ery, drink s half gallon of whiskey, and
come out all dignified and insultin',

Stanton
No« They triad to be nice.

Rast
If you can't be nice without trying, you're just postponing
tm uble,

Stanton
I think I'1l keep out of this,

Nasty
That's a good idesa.




Kitty
(Up stairs, in underwsar)
Anyone down there can help me?

Stanton

(To Nasty)
I guess that's one of those Gold Coast singing canaries. Help

herl
(Exits)

Nasty
Vell, what sort of help do you want? I can do many things.

itty
I'm gebting dressed -~

Nasty
Getting dressed -~ I can see that from here. I never dressed a
woman in my life.

Kitty
Listen, you pink whiskered son of a brandy bottle, I want a
red hot curling iron.

Kasty
Oh, no -~ when 1 git going, you'll want a crow bar to protect
yourself.

Kitty

Who the hell are you?

Nasty
I'm the gentleman that owns the room you're in.

Kitty
30, that's who owns thet shirt - well, I want a curling iren.

Nasty

I'll curl your heir for you, baby.
(Starting upstairs)
How many of you's up there?

Kisty
Twalvo,.

Nasty
An @ven dozen e-

(As he exits up stalrs after Kitty)

Virginia
(Enters from bar, as if to go to
Stanton's room. She i1z snxious,
almoat erying. Knock on center door)
Come inl




(SERGEANT MAJOR enters)

Sergeant Najor
lHies Virginiasl

Virginia
Zt's the best rider in the troop. 1It's been a year since I
S8W you.
(At his arm)
¥hy, you've got snother hash maric.

Sergeant Ma jor
Yep. Just signed the bock for five years more.

Virginia :
You can't keap awey fram it, can you, Sergsant Eanjor? I
88¢ you now out on the parade ground with the new draft
recruits ew- .

(She imitates)
Ease off on the left there, you hay-shaker. Back in the

Steady -=-- FRONTY Forward, march —e- hay, straw, thrae,
Hay, straw, three, four -«

(Cue Into "HAY STRAW" sung and
danced by VIRCINIA, SURGKANT MAJOR
end DANCING BOYS AND GIHLS)




"HAY! STRAWL"

(SERGEANT MAJOR)
VERSE

When the boys come

To the awkward squad,

Keepin' in step is the thing.
Hay is tled to left feet,
Straw is tied to right feet.

Virginia
When a girl's dumb
And a bit slipshot,
Doin' a reel or a fling,
Teach her to dance as the boys in blue go
And she'll go where you go.

REFRAIN

Hay, Strawl

That's all a girl will have to know,
Hayl

T0 make her left foot go.

Strawl

And then her right -

See, saw ~

The principle is just the sane ,
Anyone can play the game.

Dancing thru the night.

With your partner

There's no art nor science to the thing.
Keep your feet

Upon the beat

And sing;

Hey, strawl

Just put your arm around your squaw,
Hayl

And when she starts to thaw -

S¢rawl

You've got her righti




(After number, MEN enter door C.,
and c¢ross in bar L. NASTY appears
chased by KiTIY, from his room)

Kitty
Get out of here, get out of here, you lily fingered cheap
gambler.

Nasty
Er « or -- woll, wouldn't 1t meke you mad; I couldn't think

of an snswer.

(NASTY descends steps. LOI'TA enters
door C)

What faint zephyr brought you here?

: Lotte
Brought me? I'm entertaining the brass buttons here. Some

sort of shindige. Just got in town and got the word.

Nasty
iy God, you ain't one of them Gold Coast Cansries from the
theatre?

Iotta
The Rose of Sacramento -- the California Prime Donna. Where's
your friend?

Hasty
What friend?

lotta
I guess you knowe The one that Look somebody off in a red
¢loak I gave her a year ago.

Rasty
Idon't git you.

Lotta
Well, I git myself, You guess why I came here? I heard he
uis here. ﬁnﬁ Just now when that little shine asked me to
COme over with my troupe of gels «- entertain the officers?
Bah e=e Just told to walk right in and look at God again,

Nasty
Then git up there with your troups. It's heaven up theve.

Lotta
Sure, I'1l git up there - but where's Stanton?

Nasty
He's hanging around,




Lotta
Viife here?

Nasty
Right by his side?

Iotta
They happy?

Nasty
Of course they're happy; happy as hell -« and I'd hate to see
enything come between 'em.

Lotta
Would you?

Nasty
Yes. Listen, lLotta, what do you say we let your gals do all
the singin', an' you and me'll go out an' buy up the town.
We could raise the devil with the roll I got.

Lotta
Say, you trying to give me a cross trailing? I must be on the
scent of something pretty good.

Nasty
I'm i1t, You can't spring no rabbit as fat as I am - not in
this neck of the woods. I got a roll a show-dog can't Jump
over. What do you say to a2 little kiss?

Lotta
Go way -~ I hate lavendar sachet on a man's whiskers)

Nasty
Lavendar helll That's bay rum and whiskey -
(LOTTA starts upstairs)
You set on stayin' here and singin'?

Lotta ;
(At the steps - notices the red eape,
then speaks)
Yop - don't be afraid, mule skinner, you know, I'm just one of
those things that dances with s broken heart, and sings like a
silver throated canary.

Hasty
Then git upstairs on your perch.

Lotta
Afrald to trust me, eh? All right, I ain't go to try to
take him. But I g;t to see him, : e "




Nasty
(Sending her up)
You'll see him.

Stanton
(Walking on from stage right In time
to see her dress dissppearing)
Who's that?

Nasty
Just one of the singing buszards from across the street.

Stanton
Do you know any of them?

Nesty
Yeah, one or two of them. I'm feeling kind of bed. What do
Jou say we have a drink?
(Gots a bottle and two glasses)
You're feeling bad, too, ain't you, ‘arson?t

Stanton
Rottenl

; Nasty
It's good for man or beast.

Stanton
I'm the beast ew-

Nasty

Well, here's to the soldiers - boping they don't gtay long.
Iet's you and me have a little drink -- while we're waitin',

(Business with glasses)
Here's to the soldiers again, hoping they don't stay no longer
then I said in the first place.

(Drinks)
Paraon, I got a areat ldea., What do Jou say you and me get
drunk -- take off ogr collars and lay flat on the floor? (Come

Usually when you get good and drunk u don't

feel an insult so muches And 1f gou go feel it, yoﬁ a:ually
lick hell out of the men that does the insulting.

Stanton
God, I can't lick anything. Somehow, whenever I see one of
those blue coats, I feel as 1if my chest was trying to shrink

back into one of them, T can't go
feal ashamed, g0 in thﬂm. mile skinner, I

Nasty
What the hell's the matter with you? You got & screw loo
@
them blue coats, Iook at me we here I've sorn a8 dirty ah;rt'bout

practically all my 1ife but I'm the
in California, : i Proudest man in any saloon




Stanton
It's her life. I've got to give it to her. I've got to gilve
it back to her. The worst part of it is I understand 1t too.
There's some damn venity about it; the monkey in a fellow -
the immortel monkey in him wants all the fuss and the feathers.
She wents it (00 =~ anything else 1s humdrum. Cod, I've been

in tighter places this year than ever in the Army. Bubt «--
there wes no brasgs e-- no bdlue ~-- and no cut t¢ the clothes --

You feel so safe in a blue coat «- She knows it, and she'll
know tonight that inside of me I've been alraild ever since I
logt mine, Ilook st her in there - she's never been so happy
gince she left hsr father's wagorn train --

(VIRGINIA enters)

Virginia
I call it selfish, you two iIn here 2ll slone with a bottle =-

Tasty
You ain't never slone when you got a bottle,

Stanton

(Rising)
After ell, it might dampen the party for me to go in there and

say, "My neme's Stanton, gentlemen. I once wore Army blue, dbub

I was kicked out of your Army."

Virginia
But you wouldn't have to do that,

Stanton
That's the only way I'll meet them. A scapegoat captain rumning
& gambling hell, And his wife ashamed of him,

Virginia
Ashamed? I ren away from my fether's wagon In a red cloak, and
gave myself to you In a terrible little room above a mining
saloon.s Ashamed -=- of you; I've followed you through half the
camps of a continent, taking your losses, saving your gains, hop-
ing and bellieving you'd some day turn into the man I knmow is in
Joue

tanton
What man iz in me? God, doss snyone know?

Virginia
A better man than a gsmbler's black cutaway can hide -

: - Stanton
I oW == bDrasg Duttons «= 9NaUlottes = 8 SWOrd Knot e

Nasty
I hope you two excuse me if I vetire under fire.
(Bxits L.)




Virginia
Forgive me, Harry.

Stanton
There's nothing ever for me to forgive you.

Virginia
(Kissing him)
Herry, I've hurt you. Please just remember I've zlways followed
you «- always wille Bub these dance hall women -« these
gamblers, they're not our people -- our people are in there --

(SINCLETON enters, followed by two
young OFFICERS who bring a lapge
punch bowl, and place it on one of
the tebles. 4 group follows thom
in)

Singleton
Hello, Stanton -~ You've got = greal place -- Gentlemen
(Turns to them)
this 18 ===

Stanton
(Brosking in on him)

My nsme's Stanton, gentlemens I was kicked oub of your Ammy
threa yssrs 2zo.

Singleton
(Trying to be polite)
Too bad «-=

Stenton
Why? What difference does 1t make e~ Just wanted you all to
knows

(They ALL stand like atones)

rs o ¥ on &
Virginia

{Hastily, to girls upstseirs)
Girls, please come down and sing)

Singlaton
(Cutting in)
Who'll we drink %07

Virginia
The regiment, of course.

Singleton
70 the belle of the regiment.




Virginia
¥ho is the belle of the regiment, now?

Singleton
The same girl that's always been the belle of the regiment.

Boys
Yes .
(They all drink - STAUTON coming for-
ward, pouring his own. VIRGINIA slips
ovar to touch her cup to his)

(LOTTA comes down the stalrway -
STANTON sees her)

Stanton
Iottal

Virginia
Did you know that she was with them?

Stanton
No - but now that she 12 here, let's try not to be so superior.

(7TIRCINIA moves over to Singleton)
&

Lotte
Well, lads, here we are together egain e
(Takes ecenter stage)
First aaniversary of croszing the pleins -- the first anniversary
of double-crossing my heert. They sent me from the music hall
to sing.

S8ingleton
don't need any music hall songs, Lotta.

Stanton
S0 -~ you're not good enough for the soldiers, Lotte. But I've
geen them all go mad about a Mexican woman in that little
restaurant in 3an Angel outside Mexico. God, jou remember
that, Singleton. Don't stare at me so, gentlemen - I was in
your damned regiment mysell --- I've brought g line up to the
colors before I became a gambler with a pretiy wife-« What
8 song they had theén --
(8ings a bar or two of "One Cirl")
Join with me, gentlemene-
: (They are silent. He pgoses to Lotta)
You sing with me.

S

(LOTTA end STANTON sing a couple
of barse VIRGINIA angrily crosses
to Stanton)
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Virginia
Stop iti

Sganton
What's the matter, my dear?

Virginia
You mustn't sing that song that way.

Stanton
I've no right?

Virginia
No, you've no rightl

Singleton
You can't sing that song here, Stanton.

S8tanton
(Hesitating--eyeing Singleton)
Do you know what I'1l do with you, Singleton?

Singleton
Anywhere, any time, Stanton --

Stanton

(Advaneing )
I've got no blue coat and I'm st1ll the best men In this roome-

(LOTTA steps between the men ~ to Stanton)

Lotta
You're the only man!

Virginia
(Behind him)
Then, be a man}

Stanton
Wie're not wanted here, Lotta ==

Virginia

(To the officers)
Gentlemen - our songi

(They go into "One Girl". STANTON AND
LOTTA across the way from them, sing
violently at them. The clesh of pride
and will between the two groups)
(Near end of the song, STANTON goes to
nowel post, takes the red cape, flings
it about Lotta's shoulders, and she
pulls him thru doors center)

CURTAIN




ACT TWO

Scene 2

SCERE: ‘Outside the Silver Dollar Saloon.

Wightfell. Iights Inside. A soll-
tary lantern for light over door.

A few old cane bottom chairs along
the sidewalk.

A7 RISE; THREE TOUGHS - the EGC, BARTENDER and
ANOTHER are discovered by the door.

Beg .
I tell you, Stanton's back in tcwn. I saw that mule skinnin!
dice gambler this evening.

Tough
Was the Parson with him?

Bgg
He's sure to be with him. They were together at Deadwood, and
they wore together at Dodge. Why, at Sutter's Creek, Stanton
tended bar while the mule skinner cleaned splttoons and the
woman, Lotta, sang to the miners.

Tough
Sooner or later he'll show up here.

Bartender
And when he does, we'll fix him.

Egg
It's him or me this time -- and scratches don't count.

(NASTY IS HEARD singing inside the
saloon)

Nasty
(8inging, inside saloon)
Oh, there was an 0ld man from Corum -
He had a peair of pants and he wore 'em;
He stooped and he laughed,
And he felt quite a draft -
And he knew right away he hed tore 'em.

Volice
(In saloon)
Get the hell out of herel




Nasty
(Inside)
the matter? Don't I get nething for that? «e-
(KASTY COMES thru door, carrying his
gultar. He is in filthy check breeches
and an old blue Army coat with some
buttons missing, and a plece of an old
Stetson hat)

(The THREE immediately move toward him)
(Putting up his hands right away)
lly God -~ the unholy three!l

Tough
got & gun?

Bartender
Got a pistol?

Nesty
If I had, 1I'd eat it for breakfast.

Tough
Give me that gultar.

Nesty
Don't take that - it's my sole supporte.

Tough
Can you play anything on it?

Nasty
Well, I had hopes to borrow something on it.

Bartender
Say, where's that Parson friend of yours?

Nast
Who wants to know. '

Egg
You know who, and you know why.

Nasty

Ny goodness, you ain't harboring your grud
: . e ag v
for that little difference of opinien st F%asggflnSt e aen

E
(Grimly) -

I spent a month on my back with a bull
that "little difference of opinion”, % Shreugs wy hip fer




Bartender
Yeah, and you damn well know that wasn't our first argument
with you and the Parson « we ain't forgot when you kicked us
out hnun you ran this jolint.

Tough
© settle for once and all this tilme We're out to get
on

Vie aim
elbe JFar

4.
[¥
ey
-~

Any man that wants to get e ' d of mine has to get me first.

(BGC pulls gun)
All right, we'll finish you now.

Well, there ein't no hurry, is
(They eare crowding hix on sll sides)
My God, ain't it stuffyl
Tough

The Parson may be at the Pcodle Dog - let's meander down
there.

Ir

1T e 4
HES Ll:;'

VWell, you cen bet I won't be here.
\NASTY sees FENNY coming on L. as
the THREE start R He tires their
departure, eand becomes bolder)
ar { s oy M 1 5
It's a good *hinb for you fellas I ain't got .a gun. Well, ir
it cin't Xiss Penny e--

Oh, Mis ter Howell.,




Penny
--=] haven't seen you in a year -- are you in the Army now?
(Notieing his coat)

Nasty
Xo.

Penny
Where did you get that blue coat?

Hasty
I don't know., I musta made & bad trade.

Penny
Where's the Parson?

Nasty
Who?

Penny
The Parson. We heard you wera back in town.

Nasty
Who's "we™?

Penny
Miss Virginie eand mes I'm living with her at the post. I
thought I might see him, and tell -~ everybody the news.

Rasty
She pnxious to hear news of the Parson?

Penny
Sort of ==

Nasty
You ain't spyin' on us, 1z you, Penny? If you is, you better
g0 back and tell them we're prosperous and rich.

Penny
Nasty, please tell me where's the Parson?

Kasty
Oh, he's here - been doing his damndest to go straight to hell.
He's been drinking and fighting - end some son-of-a-gun put a

bullst in him and he's sick and wesk 28 & cat. And now that
gang's laying for him and I got to protect him - I'm sure worried.

Po
I'm sorry for him, but I'm sorry for Miss Virginia, too.
Didn't you have eny luck? Didn't you find any zold?
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Nasty
Sure - I found lots of gold « I Just dress this way s0 as not
to get stuck up.

Penny
How much are you worth?

Nast
I don't know, Penny. I'm worth $5,000 in Redwood City.

Penny
Oh, yeahl

Nasty
Ioastwise that's what they offered for my return.

Penny
Wasn't it lonely in the gold fields? Without a woman?

, Nasty
How do you mean “without a women"?

Penny
You méan -« there was a woman?

Nasty
They was dozens - but I didn't love none like I love you.

Penny
But you loved 'em, didn't you? Dozensl

Nasty
Aln't I told you I like you best of sll. How could I be sure
for certaln I like you best of all if I didn't try a lot of
others first?

Penny
It's disgustin' - Now, I don't think I'll ever marry you.

Nasty
Permny, to my knowledge I ain't ever asked you to Marry me.

3 Pemy
You did once - almost.

Naaty

I musta been so sober I didn't know what I was "
What I did ask you to do wes === VIR T

Pormny
Never mind - the answer is "no"}




Nasty
What's gnawin' at your heart, Penny? Those other women I men-
tioned? Why, I was only Jjokin' about that « ha, hal They
weren't no other women - Women in a minin' campl

Penny
I kmow all about minin' campse. Diggin' gold all day, and God=
knows-whattin' all night.

Nasty
You're wrong there, 'cause we was too tired te do anything but
roll into bed. I mean, first we'd sit around the camp fire
and sing a couple o' songs, and then we'd go off to slumber
land.

Penny
What kind o' songs?

Nasty
Oh, sweet songs -~ songs o' love.

Penny
Like for instance?

Nasty
Oh, we used to sing, "Californias Gal" an' "The Lousy Miner",
an'! "The Bride Was Dressed In White".

Panny

Nasty

8ing what?

Penny
"The Bride Was Dressed In White™. I like songs about brides.

Rasty
No, I'll sing the "Lousy Miner".

Pemny

No - sing the one about the bride -~ do you know it or don't
you?

Nasty
'Course I know it - but it's awful sad.

Pemny

Sing 1t.
(They sing "THE BRIDE WAS DRESSED IN WHITE")




"THE BRIDS WAS DRESSED IN WHITE"

lst Verse:
A miner met a girl in Secrsamento,
The boy waes handsome and the girl was fair,
He kissed her in the moonlight, who can blame them?
For when 1t's moonlight, love is in the air,
ie promiged that he'd wed her in the springtime,
And this was only swummey - 80 you see,
The girl would have to welt for wedding ring tims,
But what girl wouldn't walt for such as he?
Now this part of my story I regret to tell,
They loved each other not wisely, but too well.
But he was an upright fellow,
And when springtime's voice was mellow
He vewad he would make hor an honest girl,

1st refrain:
Oh « the bride was dressed in white,
A sprey of orange blossoms
Was dengling in & bouquet at her side.
The wedding bells were ringing,
And the choir boys were singing,
nd Ve orgen pealed te cheer the blushing bride.
The bridegroom didn't falter,
¥hen he led her to the altar,
Aud he placed & ring upon her finger pink.
Then he gently kissed her head,
And these words he softly seid:
"There never was & zirl 1like Lizzie Glutz"

(NASTY stops for a moment)

Penny
Is that the finish?

Nasty
No, they's more verse.
(He starts singing agein)

Penny
(Interrupting)
I wonder how a weddin! ring would look on my finger pink,

Nesty
(Quiekly)
I'1ll sing the second verse.

2nd Verse:
Then heaven seemed to be in 3acramento,
Becsuse they knew this wes their wedding night,
He took her home and showed her to his mother,




Nasty (Cont'ad)
And then he took a walk while they made friends.
When he returned, he found to his anazement,
The blinds were drawn, no lights were burning gay,
The Doctor met him at the door and murmured,
"My boy, your future wife has passed away"® .
How things like these occur is very hard to tell.
Her heart was weak, and she was never very well.
He could hear his mother weeping,
And he saw his sweetheart slesping,
He knew she must be with the angels now.

2nd Refrain: \
Oh « the bride was dressed in white,
Within an osken casket,
With shiny silver handles on the side,
The funeral bells were ringing,
And the choir boys were singing,
And the organ pealed to mourn the atricken bride.
The bridegroom didn't falter,
As he walked up towards the altapr,
But he suddenly graw faint, and then he fell -
He was dead - that's why he fell,
And hils mother died as well e

(At thils point, PENNY whose eyes have

been filling with tears, starts to ery.
HASTY tries to comfort her)

Nasty
Take it easy, Penny -- come on, Penny, it's only a song.

Penny
(Crying loudly)
I kmow, but 1t's so beauti-ful,
(8he starts to yell)

Nasty
I told you I should have sung the "Lousy Minepr", There, dry
your eyes, and blow your beezer. The third verse is much
more cheerful,

Penny
(Thru her tears)
Kore chaerful?

Nasty

(He starts third verse)

Yas,




Nasty (Ccont'ad)
ord Verse:
S0 two more souls had gone to meet their meker;
In yonder graveyard three more bodies lis.

(PENNY lets out another loud ery.
NASTY stops)

I'1l skip to the nice part, Penny.

(He sings) )
The bride of Just one day had left a baby,
An infent scarcely more than one wesk o0ld.
There's no one but en uncle %o protect har,
And uncles, ss & rule, are very cold.
But she rsn around so merry,
Like m 1little laughing fairy,
Untll her legs got mangled in the milll

(Here PENNY cries louder than aver,
stopping NASYY)

(Comforting her)
Therel there, Pemy. I'1l tell you the fourth verse. The
fourth verse i1s about the baby. The baby grows wp and merries
a bum, and has a baby. Then Lhe baby gets took with the cholers.
And then the chorus gays that the mother was all dressed in
black, 80 you know the baby's desd,

(PEXYY wails loudly egain. waASTY
trying to dry her eyes)

Here, don't cry = oh, here « here. 35hi Penny, somebody's
coming. Somebody's coming eee

(STANTON walks on from L. His collap
should be a little too blg for him,
88 1s his coat - this should be done
in order to make hlm look thin.
STANIOH 1a Pretty much & wrecked man )

Oh, set down, Parson w- I've been walting here for you for
twanty minutes - you're all tuckered out.
(Beats him In g chalp)

Penny
(Her usual fashlon, rushing the words )
I'm so glad to 86e@ you, Kr. Stenton,. Gee, you look terrible,
Nasty was Just telling me all about JOu. Where's Miss Lotta?

Nasty

(Calling her aside)
Come here, fenny - I got

bo gel them toughs out of the way,




¥ Nasty (Cont'd)
He ain't got strength enough to defend himself if they come here

gunning for him. He can't 1lift a poker chip let alone defend
himself.

(To Stenton, as he slips Stanton's gun

out of its holster)
I'll be right back, Parson -- I'm going to take my guiter up to
the Poodle Dog and see if I can't get a couple of dollars on it
for us. MNiss Penny's going to stay here with you. I'm coming
right back, Parson.

(NASTY examines the gun carefully -

he looks at Stanton a moment, then to

himself)
Well, here goes nothing - can't live forever.

(To Penny)
Will you give me a little kiss, Penny?

(PENNY kisses him)

Penny
But you're coming back, aren't you?

Nasty
Yeah, if I don't miss.
(He exits -~ PENNY crosses to Stanton)

Penny
Miss Virginia's living with me while the Colonel's gone north
into the Oregon country on an expedition, and when the provost
sergeant said you were In town I thought it would be nice for
old times sake to come down here and see you an or - and er -

(STANTON 48 still sitting in a

partially dazed condition -~ he

pays no attention to her -« she
goes to chalr neer him end sits
down )

(LOTTA, still able to afford gay
clothes, steps from saloon door.
She spesks first to Stanton)

Lotta

Hello, darling. I knew you wouldn't find anything. You may as
well go back to dealing asgain -
. (Sees Penny)
What are you doing here?

(Angry and up to her)
Aln't trying to patch up a busted romance, are you?

\Four or five shots are heerd off

stage R.)




Lotta
(To Stanton)
This is a bad town for you ==
(Looks around)
Where's the mule skinner.

Penny
He went up to the Poodle Dog to sell a man a guitar.

Lotta
(Nervously to Stanton)
Come on Iinside; you'll cabch cold out here.

Penny
Why, it ain't cold.
(As NASTY staggers on from R.)
Oh, somebody's drunk --- Mis-ter Howell.

Nasty
I got two of them suckers, and I wounded the third.

Penny
Nasty «« they got you t00 ==

Nasty
I kmow deamn well they done got me -~ I'm feelin' awful faint,
Penny.

Lotta
Somebody get him a drink.

Nasty
It's too late for a drink. Come over here, you hypocritical
parson, and say a few words over me. I'm shootin' my last
seven,

Stanton
Don't die for me, mule skinner.

Nasty
Ask God to bless me, Parson. I ailn't been & bad man, really.

Stanton
God aln't a bad men elither, mule skinner. He talks tough but
he's Jjust as kind as you are.

Nasty
Then him and me will git along.
(He gasps)

Penny
(Crying)
Mister Howoll ===




Kasty
It's == Nasty -=- to you.
(He dies)

(POUR SOLDIERS, walking easily as a
provost does, and not in step, walk
on from shot direction, followed by
SINGIETON)

8ingleton

(Looking from Stanton to Nasty and

back again)
You shouldn't have tried to come back here.

(To Guard)
Take 1t up to the post. A troop ought to bury him.

(Te Penny) _
Go with 'em, child. Tell the butler to dress him in a fringed
buckskin suit.

(PERNY follows the pall)

(To Lotta)
You want to go inside and lot me speak to my friend alone?

Iotta
What do you want to say?

8ingleton
It?'1l]l teke a minute.

Lotta
Noe.

8ingleton

( Ignoring her)
There are only two things left for you, Stanton., Either come
up to the post and sign the book for five years and eat your
erow in a plain blue coat and talte your fifteen dollars a
month as a2 man -~ Or go on back to the river country with this

womsn here and dle somewhere between ¥atchez and New Orleans in
a card game.

Lotta
Whaet about me?

Singleton

I'1l send you back to St. Louls, if he wants the coat.

(At Stanton)
Meke up your mind. Either be a man agaln, or die stoopsd over
a faro table because you were too old to draw first,

(He turns end starts away)
I ought to be bitter about you ==

(As he goes)
But I'm not.

(He 1is off)




Lotta
What are you going to do? G0 back to the river country with

me?
(There is no reply)

Meke up your mind.
(She slowly exits into saloon)

(There is a long pause, then

STANTON sings last two lines of
soliloquy)

CURTAIN




ACT TWO
SCENE 3

SCENE; FINALE.

The Parads Ground. The flag pole.
A smgll brass cannon by the flag.

The stage 1s filled in OFPICERS and
LADIES, in the center they are
grouped in square dance formation,
a8 an opening of Aet I, Scene 1.

ONZ SOLDIER sings, "Gent Around the
Ladies", etc., as before; then they
take up "Over The Mountain", etc. -«
same formation, exiting after song
== DANCERE following after their
break. ‘

VIRGINIA enters R., meets STANTON,
whe enters L.

Stanton
There seems to be right much gallivantin' around hers. I trust,
ma'am, none has been s0 unkind as to leave you without a beau,.

Virginia
It's the last party that we'll all be together.

Stanton
Your regiment iz leaving this post?

Virginia
Yes.

Stanton
Mine ia Jjust coming in.

Virginia
You've come across the mountsins -]

Stanton
Yos.

Virginia
You == you got back your blue coat at lagt «w-




Stanton
Yes -~ 1t's nice to get back somethling that you've lost.

Vipginia
I guess it 18 «w=

Stanton
I'm not trying to get you back -~ because I don't deserve you.

Virginia
Toat night you left me, Harry --- I hurt TOU,

Stanton
I don't ask you to forgive me.

Virginias
Do you remember what Nasty used to say? Merried folks has

got to take turns forgivin' each other, and in the ond 1t
comes out even.







To

MEMORANDUM

HOWARD E. REINHEIMER
11 EAST 44TtH STREET NEW YORK 17, N. Y.

Mr. Lasurence Stallings DateNove7,1946 Re:  "RATINBOW"

Dear Laurence:

I was delighted to recelve your long letter of
October 30the A4s you no doubt know by now, it crossed several
notes I had written you before it arrived and since your letter
adequately answers all of my questions, you may ignore all these
notes.

I am now planning to be in California around Thanks-
giving time and will go over the "RAINBOW" matter with you in detaill.
In the meantime, I am enclosing herewith a copy of the script and
would suggest that you read it. I will also read it and when I see
you we can discuss the matter.

Since you sent me the check for approximately $3500.00,
which I deposited to your Irving Trust account, I have sent the children
a check for $8l0.836 to clear up what is due them for 1945, and also a
check for $1000.00 on account of 1946. This brings us pretty well up
to date with them, except for 1946 which I am now trying to figure out
roughly for them.

Best regards and am looking forward to seeing you soon.
a ~J

-

Sincerely yours,

/
/

HOWARD E. REINHEIMER

HER:bk
EnCl.







